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CEAPTER ONE

INTRODUCTION

Bi &’ ¢§ 'ISaiwv dpéwv &g paxpdv “OAvprov.
ag &' 67" Gv &ifn voog avépog, 8¢ 1 Ext OAARV
yoitav éAndovBig @pesi nevkalipnot vofion
&0’ einv 7| &vBa, pevowvinoi 1€ noAls,

06 xporvidg pepavia Siéntato nétvie “Hpn-

But [she (sc. Hera)] went back to tall
Olympos from the mountains of Ida. / As
the thought flashes in the mind of a
man who, traversing / much territory,
thinks of things in the mind's
awareness, / 'I wish I were here,

or there', and imagines many things; /
so rapidly in her eagerness winged
Hera, a goddess. [079-83; transl.
Lattimore, modified.])

Since the publication of Friedrich August Wolf's
Prolegomena in 1795! scholars have been arguing whether
“"Homer" has been one (the unitarian position) or many
(the analytic position): what has become known as "The
Homeric Question®. The debate was intensified by the

publication of Milman Parry's thesis on the traditional

epithet in Homer, first published in 1928.2 The theory

1 Wolf, F. A. o) o) . 795. Trans. Grafton,
A., Most, G., W. and J., E., G. Zetzel. DPrinceton: Princeton UP,

1985. Trans. of Prolegomena ad Homerum: sive, De operum

ericoru sc t genuina forma varisque mutationibus e
Rrobabili ratione emendandi. Vol.l. Halle, 1795.
2 Parry, M. ‘ ithéte traditionelle da mére. Essail s
obléme de stvle homéri . Paris: Les Belles Lettres, 1928.

For a collection of Milman Parry's work see Parry, M. The Makina



of oral poetry was not welcomed by the analytic position
although it explains decisively the participation of
several if not many poets in the genesis of the Homeric
epics. Reinhardt remarks on the discomfort of the
concept of oral poetry for both the analytic and

unitarian position:

Zwischen beide Parteien ist in jungster Zeit eine
dritte getreten .. Wirde man meinen, das muften die
Analytiker willkommen heifen, weil damit die
Beteiligung mehrerer Dichter erwiesen ware .. so sdhe
man sich get&uscht: denn jede philolgische Analyse
setzt einen niedergeschriebenen Text voraus ..
Andererseits wird auch den Unitariern nicht damit
gedient. Die Einheit, die sie suchen, statt wie
Athene dem Haupt des Zeus zu entspringen, wird zur
zufalligen Erstarrung in dem Augenblick der
schriftlichen Fixierung. Mochten redaktionelle
Eingriffe ein uUbriges tun. Der Dichter der Ilias
16st sich auf.3

The analytic position loses its text. For the unitarian
position unity becomes rigidity by chance at the moment
of text fixation. The poet of the Homeric epics
dissolves. Such statements reflect not only the attitude
of those who adhere to the analytic or unitarian position
but Reinhardt’s own discomfort with the theory of oral

poetry. He states that his own book would better never

V. : Collecte a ilma a . Ed. A.
Parry. Oxford: Clarendon Press, 1971.
3 Reinhardt, K. ie jas und j ichter. Ed. U. Hélscher.

Gottingen: Vandenhoeck & Ruprecht, 1961. 13.



have been written if repetitions came from *einer Art von

allgemeiner Vorratskammer (“oral tradition”)~:

Ich kann dieses Buch nicht beginnen, ohne zuvor
darauf hinzuweisen, daR jene Auffassung darin nicht
geteilt wird. Besteht sie zu recht, so ware diesem
Buche besser, daR es nie geschrieben worden ware.4

Despite Reinhardt’s influential book, it is by now the
communis opinio that an oral tradition has preceded the
poems of our Iliad and QOdvssey. How the transition from
oral to written text precisely came about - whether
through dictation by an oral singer for written record
(Lord)® or through a complex centrifugal and centripetal
process of 'composition in performance' motivated by the
process of panhellenism (Nagy)® - we may never know for
certain.

It does not matter for this thesis (which examines
Deixis and Homeric verbs of motion, in particular those
verbs and verbal phrases which denote homecoming) whether
the Iliad and the Odvssev were composed by one singer,
composer, aoidog, rhapsode, performer, poet. Regardless
how many singers there were the narrator is only one
character among the multiplicity of the others. They all

have view-points or "eyes". The eyes of the omniscient

4 Ibid. 16.

> Lord, A.B. “Homer's Originality: Oral Dictated Texts.” TAPA

84 (1953): 124-134. Repr. Lord, A.B. Epic¢ Singers and oOral
Irxadition. 1Ithaca: Ithaca UP, 1991.
6 Nagy, G. *“Homeric Quaestiones.” TAPA 122 (1992): 17-60.



narrator, however, we hardly ever see. For he, unlike
the other characters, is almost invisible, pointing only
very rarely to his own self by, e.g., saying "I" (see
B184; A218) or *you" (see II693).

The concept of Deixis (pointing, and making
reference, to a person or thing outside the linguistic
context), which was discovered by Apollonius Dyscolus, a
grammarian in the second century A.D., has been revived
in recent criticism.?’ Deictic expressions (or
deictics for short) are “those linguistic elements whose
interpretation in simple sentences makes essential
reference to properties of the extralinguistic context of
the utterance in which they occur.”® Deictics are,
therefore, common in speech, not in narrative. The
Homeric narrator is in general self-effacing and does not
establish contact with the addressee (audience) in an
utterance-like fashion. Person deictics like “I" or
"you", although not shunned, are nevertheless rare in
narrative. Place deictics like “over here” or “over
there” are never used by the narrator apparently because

the referent of these expressions can only be determined

7 A detailed diachronical survey of the development of this

concept will be given in the next chapter.

8 Anderson, S. R. and E. L. Keenan. “Deixis.” Langquage
Tvpclogy and Svntactic Description. 3 vols. Ed. T. Shopen. Vol.3.
Cambridge: Cambridge UP, 1985. 259. See also Ducrot, 0. and T.
Todorov. Enecvclopedic Dictjonary of the Sciences of Langquage.
Trans. Porter, C. Baltimore and London: The John Hopkins UP, 1979.
252.




with respect to the interlocutors.

Since verbs and verbal expressions which denote
homecoming have, in the Homeric epics, a tendency to be
acted out in direct speech, it is argued that these
expressions are a residue from a proto-language in which
they were deictics. It is suggested that the
postpositive -8t in oikade (whose distribution in direct
speech : narrative = 74 : 3) reflects this development
and is the same -8t as that in the deictic 8de or O&gvpo.
Since, however, verbs and verbal expressions which denote
homecoming do occur in narrative (marked usage), Place
Deixis alone doces not (or no longer) account for such a
distribution. It is demonstrated that there are
additional reasons for the phenomencn that the homecoming
theme is represented in direct speech much more often
than in narrative.

Although the literature on Deixis in the personal
and demonstrative pronouns is immense® not much has been
said on Deixis in relation to (Greek) verbs. The

literature on homecoming is, naturally, also immense

s Much work has been done by linguists in all fields. I refer

to the extensive literature given in the grammar of Schwyzer, E.
Griechische Grammatik. 3 vols. 1939-52. Muanchen: C. H. Beck’sche
Verlagsbuchhandlung. Vol. I. 1939. 610 and Vol. II. 1950. 207-8.

and mention only some very important works: Brugmann, K. Die

onstratj omina d indo anischen Sprache. Leipzig, 1904.
Jakobson, R. ifters, Verba a i d e Russj Ve
Selected Writinas II. The Hague: Mouton, 1971. 130-147.

Benveniste, E. i a i istics. Trans. Meek, M.

E. Coral Gables: University of Miami Press, 1971. 217-222.



since it is one of the main themes of the Iliad
(homecomings are viewed and narrated in the context of
Akhaians, Trojans and Trojan allies) and the dominant
theme of the QOdyssev. Yet, hardly anything has been said
on Deixis in relation to the homecoming theme.

The only exception is Létoublon.l?® But she
discusses homecoming only in the context of Gehen/Kommen
Deixis ("rapprochement par rapport a ici" and
. "éloignement par rapport & ici*), which is a subcategory
of Place Deixis, and does not examine the homecoming
theme in relation to the more general concept of Place
Deixis.

Bloch’s dissertation on the history of suppletive
verbs in Greek also examines whether defective verbs like
gipt, #pyxopon and the root *eleuth- are viewed as motions
which lead toward the onlooker (kommen) or away from him
(gehen) .11 He does not, however, use the term
Gehen/Kommen Deixis, and we will see why.

Verbs of motion like eip, €pyopor and the root
*eleuth- belong to the class of verba suppletiva. These
verbs are defective by their very nature, i.e. their
different tense systems are formed by different bases or

roots which have different Aktionsarten. It i1s not

10 Létoublon, F. Il allait, pareil & la nuit, Les verbes de

mouvement en grec: suppletisme et aspect verbal. Paris:
Klincksieck, 1985. Hereafter quoted as Létoublon.

1 Bloch, A. Zur Geschichte einiger suppletiver Verba im
Griechischen. Diss. Basel, 1940. Hereafter quoted as Bloch.



without significance that this so called "suppletivism"
occurs throughout with concepts which are essential to
the self of the speaker and *die dem seelischen Interesse

des sprechenden Menschen n&her liegende

Vorstellungsobjekte sind":12 e.g. 'to be/grow/become’,l3

14 15 le

‘to see', ‘to run'l’? and so

18

'to eat’', ‘to sleep’,
on.
Bloch gives a good diachronic overview of the
history of scholarship on verba suppletiva and I follow
him closely here. According to him it was Delbrick who
first tried to explain the defectivity and suppletivism
of the Indo-European verb (Bloch. 6). There has been
disagreement on what caused the suppletivism (Bloch. 11).
Delbrick and Meillet saw in the Aktionsart of the root
the primary cause of the process. Suppletivism, thus,
was considered a compromise between a state where the
Aktionsart was solely defined by the root and the new
principle of full paradigms with one root forming all
tenses. Wackernagel, on the other hand, did not consider
suppletivism as something secondary to the defective

nature of action-sensitive roots. He saw in the

preserved paradigms of verba suppletiva rather "einen

12 Osthoff, H. Vom Suppletivwesen der Indogermanischen

Sprachen. Heidelberg, 1900. 41.

13 etnt, ¢d (&pu) /yevéunv, mépuka/yéyova, £0(G)opot.

14 opdw, €idov, Omoma, Syopat.

15 Edw/toBiow, ¢@dyov, BéBpuxa, E£dopar.

16 £08w, xotédpoubov.

17 Oéw/tpéyw, Edpapov.

18 See Schwyzer, E. and A. Debrunner. Ibid. Vol. II. 258.



Restbestand aus alterer Zeit" when the suppletivism was
wider spread. (Bloch. 18).

Bloch's thesis itself examines diachronically
defective verbs like 'beating', ‘'seeing' and 'moving'
{and their suppletive paradigms) of which I discuss here
only the category of the verbs of motion. Bloch offers a
suppletive paradigm which is a departure from that of
Delbruck, who had suggested that in Greek it is not £Bn
but fABov and, insofar as éﬂu is future, é&€pyoponr which form
the supplement to the root *ei-~. Bloch (ibid. 62)
instead offers this suppletive paradigm for "kommen,

gelangen®" and for "gehen":

kommen, gelangen

present tense QQiIXvEORTl, EPpYORCL

future aotEopor, éAcdoopar, #H{Ew

aorist doixdpunv, f{ABov

perfect EANAv0a, aolypar, fixo
gehen

present tense gpropat

future elul

aorist -—--

perfect olyopat

Bloch leaves out the form of 'gehen' for the aorist in
the paradigm because his final choice (&Bn) is

problematic: its concrete meaning is "to put one's feet
on something® rather than "to go" (ibid. 62 ff.). Yet

since Baivo has of course also the abstract meaning "to



go* Bloch later on maintains that the suppletivism for
"gehen" is #pyxopon, eipt, £Bn, ofyopar, finding a parallel
suppletivism of eim - &Bnv in Sanskrit: *Der RAorist &Bnv
... in der nicht anschaulichen Bedeutung "ging" ist also
bei Homer Aorist zu eim, £pyopot, genau wie das mit £Bnv
identische ai. agdm Aorist zu dem mit gr. el identischen
eni "ich gehe* ist. Dazu kommt noch die Ubereinstimmung
des Lettischen, wo gdju "ich ging", eine Umbildung des in
ai. agdt und gr. #Bn vorliegenden athematischen
Aoriststammes, das Prateritum zu jiet *gehen® ist ...
Damit darf ein grundsprachliches Paradigma *eimi - *eg%&m
als gesichert gelten." (ibid. 66)

It would at first sight appear that Bloch, although
not using the word Deixis, tries - with examples from
Latvian and Sanskrit, which, according to him, point to a
common suppletivism in the Indo-European "Grundsprache® -
to find (and prove the validity of) suppletive paradigms
on the basis of "Gehen Deixis" and "Kommen Deixis" with
Gehen Deixis pointing away from and Kommen Deixis
pointing toward the speech participants. But Bloch does
not really try to establish suppletive paradigms in
accordance with Gehen/Kommen Deixis. The way he uses
"kommen* and "gelangen" shows clearly that he treats
"kommen* and "gelangen" deictically as opposites (see
Bloch. 43). Bloch throughout uses "kommen® where he
actually means "hierher kommen" and "hier ankommen", and

“gelangen" where he actually means “dorthin gehen® and
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*dorthin gelangen, dorthin ankommen® (for the combination
infective-confective Aktionsart see Schwyzer II 252) and
“gehen" where he actually means *losgehen® and "auf dem
Wege sein® (infective Aktionsart). In short, Bloch's
terms (kommen, gelapnaen. gehen) are distinguished from
one another - defined - on the basis of aspectual
character, not Deixis.

Létoublon does not recognize that. Her critique of
Bloch misrepresents Bloch's categorization. She suggests
that Blcch systematized verbs of motion under the
category of the Gehen / Kommen opposition pure and simple
(Létoublon. 31). She thus omits the important fact that
Bloch added to "kommen" the verb "gelangen" which he
clearly uses for a motion which leads away from the
viewer to a point where the motion comes to its goal.

Létoublon's initial argument that a neat distinction
of Gehen Deixis ("éloignement par rapport a ici").and
Kommen Deixis ("rapprochement par rapport a ici") cannot
be made for the verbs of motion in Homer does not, thus,
actually break any new ground. Her suggestion of a
suppletive paradigm along the lines of “rapprochement par
rapport & ici* and “"éloignement par rapport a ici®
appears only somewhat later, somewhat to the reader's
surprise. Létoublon suggests the following suppletive

paradigms (Létoublon. 109):
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rapprochement par rapport a ici ("Kommen-Deixis")

présent vrai Epxopat non orienté déictiquement

présent modalisé elol est neutralisable 2
la troisiéme persone

présent 4'état -—-

aoriste fABov normalement centripeéte

futur t¢Aedoopat normalement centripete

parfait g1AqAovBa non neutralisable

éloignement par rapport a ici ("Gehen-Deixis*)

présent vrai

présent modalisé  elm "je vais" (tout de suite
ou plus tard)

présent d4'état olxetal

aoriste AA0ov L* aoriste centrifuge
n'existe pas en principe;
mais 1' orientation de
NABov est neutralisable

futur eloopat

parfait -——-

This categorization does not essentially differ from

Bloch's. Bloch did not denv that ﬁlﬂov, although often
centripetal, can also be centrifugal ("gelangen"). The
only real difference of Bloch's and Létoublon's
suppletive paradigms is the omission of &Bnv in
Létoublon's suppletive paradigm for Gehen Deixis. This

is because Létoublon takes, in contrast to Bloch (who
focuses on the abstract meaning of Baive), the compounds
(and hence the concrete meaning) of Peive into account.
Létoublon argues that because the syntactic uses of e.g.

amévar and &neABelv are similar to one another and
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different from that of &roPaive (which is used generally
in the concrete meaning “to descend* in combinations like
*to dismount from a horse, disembark from a ship etc."),
Baivo is to be treated altogether separately (Létoublon.
31-32 and 123ff.). But here we mﬁst remember that Bloch
had used #Bnv only with caution. Hence, both of the two
scholars seem to say something of value about Peive. Yet,
with Létoublon's suppletive paradigm of eimt - AABov we
seem to go back full circle to Delbrick's suggestion that
in Greek it is not #Bn but AABov and, insofar as sim is
used as future, £pyopon which form the supplement to the
root *ei- (see above).

A reexamination of those verbs of motion which are
defective and which belong to the class of verba
Suppletiva will show that &pyopor, e, forms of *eleuth-,
épnv and ixdve cannot be exhaustively accounted for in
terms of Gehen Deixis and Kommen Deixis alone. I shall
maintain that it is not plausible to assume, e.g., Kommen
Deixis for fiM@ov but to allow that Kommen Deixis can be
neutralized and used in Gehen Deixis. MABov is not
“neutralisable” but peutral (see in more detail the
following chapter).

Since these yverba suppletiva are important for
denoting (with and without spatial markers) the idea
“homecoming” I shall test them in terms of Gehen Deixis

and Kommen Deixis, giving particular attention to the



13

homecoming theme. There the discussion will be very
complex because we tend to view motiocns to our or someone
else’s home in Kommen Deixis although the motion leads
away from the speaker (e.g. *“I’ll come over to your house
tonight.”). We shall see why we view this motion in
Kommen Deixis and not in Gehen Deixis, regardless of
where the utterance is made and regardless of whether the
addressee is home at the time of the utterance or at the
time the utterance refers to. The conclusion will be
that, in the context cf homecoming, the verba suppletiva
do not fit in the categories of Gehen / Kommen Deixis
either. Bloch’s conclusion that these verbs should be
arranged according to aspectual characteristics will be
confirmed.

This is one part of my thesis. Another treats the
guestion of the distribution of the homecoming theme ;in
character-text” and in “narrator-text”. The terms
character-text and narrator-text have been developed by

Irene de Jong!® and will prove useful:

In simple narrator-text the narrator presents events and
characters through his own "eye";

In complex narrator-text the narrator presents events and
characters through the eye of a character, embedding the
character's point of view in the narrator-text;

19

de Jong, I. Narrators and Focalizers. The presentation of
Lthe stoxv in the Iliad. Amsterdam: B.R. Griner Pub. Co., 1987.

Hereafter quoted as de Jong.
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In character-text the narrator presents a character who
reveals his own point of view through direct speech.

We shall observe that the homecoming theme occurs in
character-text and complex narrator-text much more often
than in simple narrator-text. Why the narrator tends to
avoid the homecoming theme by presenting it through the
eye of a character (embedded focalization in complex
narrator-text), or by presenting a character who views it
through his own eyes in direct speech (character-text),
is the central question I ask.

I shall maintain that certain verbal, adverbial and
traditional phrases which denote homecoming (e.g. oikévde,
oikade, ®Binvde, Sopovde , (@iAnv éc) motpida yoiov, £ABdv, 1#ABe,
(amo)véeoBon, &y dmovoothcewv) have a similar deictic
“nature" as e.g. dedpo and keioe. dedpo is necessarily
deictic. 1Its Deixis points to the "I" of a speaker (who
addresses some addressee) or to (the location of) both
speaker and addressee (“We .. hither ..”). The adverb xeice
is not necessarily deictic and, hence, does not
necessarily point away from the location of a speaker.
In fact, although xeioe in Homer is throughout used in
character-text (and not in narrator-text) the motion
"thither" often does not start from the point of the

speaker.2? wWhen Menelaos says to Helen #ABec xeioe (5274)

20 This is regularly so when the time of the utterance refers to

the past (cf. K289, o260, 8619 = 0119, {164, wlls).
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he does not, of course, refer to a motion from Sparta
(the location of the present speech event) to the
location of the Trojan horse situated outside the wall of
Troy (point B) but to a motion from point A (with A being
not the here of the speaker but the place of the subject
of #iABec, i.e. Helen inside Troy) to point B (with B being
the Trojan horse which was just mentioned (8272)).
Menelaos' eye behaves like the narrator‘'s. It looks from
the horse to Troy and from Troy to the horse; i.e.
Menelaos uses kxeloe in a way which resembles the narrator’s
omniscient view. Yet, x&loe never occurs in the narrator-
text where it, theoretically, could occur as an anaphoric
or proleptic. 1In practice, xeloe in Homer is always part
of a speech event with the speaker, perhaps, accompanying
his utterance with an emphatic gesture (for a more
thorough discussion of Place Deixis I refer to chapter
two) .

Similarly, oix6évde or oikade (1) may coincide with
Sedpo of the speaker who, then, is at home, or with keioe
which (2a) may point to a motion from the speaker’s
location to whoever’s house or home it is the speaker
refers to, or (2b) from any location A to location B
(with A being different from the speaker’s location and B
being the home the speaker refers to). For (1) I refer
to the passage in which Odysseus reveals his identity to

the suitors after he killed Antinoos and before he is
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about to slaughter the others (for other passages cf.

Q287, =463, ¢211):

1006 & &p’ Lrédpa iddv npocéen moAvuntic "'Odvoseic:

o xbveg, ob W’ £t Epaoxed’ drdtponov oikade veloBar
dpov &no Tpadwy ... (x34-36a).

The location of this utterance is Ithaca, the speaker’s
(Odysseus’) home. It is evident that, theoretically, the
speaker (Odysseus and any character who talks about
Odysseus’ homecoming) could say: “He will come home” or
“I came home” anywhere (even if the speaker who refers to
his or someone else’s homecoming is far away from
Ithaca). In such a case the usage of oixade would be
identical either with 2a (if the motion home referred to
is thought of as beginning from the speaker’s location)
or 2b (if the motion home referred to is thought of as
beginning from point A to B with locations A and B being
away from the speaker’s location).?! For (2a) I refer to
Akhilleus' famous speech right at the beginning of the

Iliad:

2 In the passage just quoted Odysseus “focalizes” the view -

point of the suitors. If we had the suitors’ utterance in direct
speech the passage would belong to the category 2b (even if the
utterance were made in Ithaca) unless the utterance were made by a
suitor whose home is Ithaca. 1If, finally, the utterance were made
by a suitor whose home is Ithaca it would, nevertheless, belong to
the category 2b if the reference of oixads is not Ithaca but,

exclusively, Odysseus’ o'{lcog .
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Vov &’ el ®Binv &, énel 1| moAd @épiepdv éotiv
oikad’ fpev obv vivoi xopwviciv. (A169-170)
For (2b) I refer to Hera addressing Athene and urging
Athene to stop the Akhaians from fleeing home at the
beginning of B:

0BT &N oixdévde pidny ¢ matpida yaiov
"Apyeio pevovrar én’ evpéa vidta Baddoong. (B158-59)

As Menelaos' 1iABe¢ xeloe (8274) does not point to Helen'’s
motion from Sparta (i.e. from the location of the present
speech event) to the Trojan horse so Hera's usage of the
adverb oikévde does not point to a motion which starts from
the location of the speaker. Both Hera and Athena are at
the time of this utterance on Olympos (B167) and, very
much like the narrator, observers of events on the Trojan
plain. This shows that adverbs like oikévde or oikade
could be used in the narrator-text where they indeed are
used. The question is why, e.g. oixade so
disproportionately often occurs in character-text (in the
Iliad the occurrences of oixade in character-text
narrator-text = 22 : 1; in the Qdvssev the occurrences in
character-text : narrator-text = 52 : 2).22 Such
distribution could simply be chance or the work of
metrical necessity or else it might suggest some deictic

nature of oikade which points to a location relative to

22 The passages of oikade in parrator-text are B154, B343 and

vl2l. For discussion of these passages, see the following chapter.
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that of a speech event; i.e. oixade points to a speaker
who, perhaps, accompanies his utterance with an emphatic
gesture (for a detailed discussion of the postpositive -8t
in oixade / oikévde I refer also to the following chapter).

I shall argue that Place Deixis is perhaps the
decisive factor in determining why the homecoming theme
is much more common in the character-text than in
narrator-text. Since, however the narrator himself does
narrate homecomings (see M16; v70-121; 0285-295 + 495-99
and Arend. Tvpische Scenen 79-81;23 see also motions of
gods to Olympos) the concept of Deixis alone is not
sufficient to explain this phenomenon. There must be
additional reasons.

I shall argue that the placing of the homecoming
theme in character-text points to the speaker's more or
Jless emphatic involvement, his emotions and perhaps his
manipulations. Nestor does not show much emotion during
or after his speech about the homecomings of the Akhaians
(y102ff.). Menelaos, on the other hand, is very
emotional, and so is his audience (8183ff.).

Another example may illustrate the emotional
involvement of the speaker, the speaker's yearning for

~
O

homecoming. The verbal form of fAfe in a time phrase like

GAA’ 8te 81 £1og NABe mepimAopévav eviavtdv, (al6)
or

2 Arend, W. Die Tvpische Scenen bei Homer. Berlin: Weidmann,

11933, 2197s.
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10ion 3¢ tepropévorot péhag éni Eonepog NABe: (@423 = 6306)

does pot point to the *speaker® who in the given passages
is identical with the omniscient but quite invisible
narrator. We commonly translate NA0e here with "the year
came" rather than "the year went (and arrived there). We
do not nevertheless draw any conclusions about the
situation of the narrator other than that he is removed
from the eveats he is describing. Moreover, these
expressions seem formulaic: they are said this way
because one says them this way (cf. the convention for
time and Gehen Deixis (or is it rather in Kommen

Deixis?) in Homeric Greek # idn y&p tpitov éotiv €100, Té)e &’ £iot
tétaptové (B89) and in High German “"das so und so vielte
Jahr ging in's Land"). The motion (and arrival) of night
time is expressed in Kommen Deixis in this traditional

phrase:

S6pmov 0’ orhicdpesd’ éni v HiAvbev duPposin vOE.
(8429 = 574; cf.n284-85a)

This phrase, however, does not necessarily tell us
anything about Menelaos' or Odysseus' (deictic)
perception of time nor about Menelaos' or Odysseus'
feelings concerning time. We generally do not think that
the phrase "the evening came" betrays any emotional
involvement on part of the narrator, particularly when we

think less of a narrator of say a love story, or
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confession, but of the Homeric narrator. In contrast to
the narrator in say Nabokov’s Lolita (who addresses very
emphatically the jury and the reader while awaiting his
trial in jail) the Homeric narrator has a tendency to be
self-effacing, uninvolved, unemotional.

ﬁlﬁe when used in a time phrase does not tell us much
about the location of the narrator or that of a
character, nor does it point to a character’s feelings
concerning time. MNABe in the Odvssev with the meaning "He
came home" is different. ﬁlﬂs denoting "Odysseus came
home" is in character-text (y7, 27, 55; cf. €40 = v138).
In y7, 27, 55 the verbal form ﬁlﬁs clearly reveals Kommen
Deixis. And it clearly conveys more than the simple
message “"He came home®": it points to the speaker’s
emotion (see the euphoric speech act (outcry?) of
Eurykleia in w7, 27, 55 with the overdetermined markers
oixov ikdvetanr + Owé mep eABdv in w7, oikov ikdveton + WG YOPEL®
in 27 and adtog Lwdg épéotiog + £pe 8E kol 68 in y55S.

I shall argue that in the (few) cases where we do
find verbal, adverbial and traditional phrases like e.g.
oikévde or oikade, &6povde , motpido yoiav, (&mo)véesBar in
narrator-text the narrator-text is either complex with
embedded focalization or marked.

The following is a summary of the verbs of motion
used in Homer: dyelpopor, oaicow, GAdopar, dAeeive, dAfjvon

(efAw / eidéo), &Alopor, éAdoxo, (mop)opsifopor, dvido,
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avndo, (ar)avio, Paive, (cvp)Pdaidopor, (avr)Porio,
viyvopar, Spapsiv, Spopdw, &6 (v, (xat)eiBopor, eip,

(8€) elpopar, EAadve (intr.), (ped)énw, Emopon, épnilw, Epro,
Eppw, Epyopar, éoyéw, evpioxw, #xo, fixw, Oapilew, Géw,
6pd (1) oxw, Bdve, Tepon, 10w, ixdve, ixvéopar, ko,
(&v)iotapon, xehaovlw, (Em)kéAl®, xi®, Kixdve, xAlve,
Médlopor, petexiaBov, petpéw, pioyopor, poddv (BAdoxe),
vavTtiAdopot, (&mo)véopor, vé®, vicopol, (G&mro)vootéw, O0dslvw,
olpdw®, oilxvéw, oiyxopor, OpAéw, Oppdopol, Opvuopdl, OpoOV®,
mep&w, TMd&®, métopal, RimTO, wAovaopar, wAalopoi, wAiccopat,
mAé®w / TAO®, TOWVO®, MOVIONOPE (V) ®, ROAEOMOl, pé®, poopol,
COO0ONOL, GEVONL, OKIdvapal, OKIpTa®, (EmL)OREPYW®, OREPYOMHL,
OneOdOPaL, OTEIYW, OTYGW®, TOVOOHOL, TETHEV (TEP®),

(npo) tpémopat, Tpéxw, (VMO)TPE®, TPOYOAW®, TPOYXAW®,

(mpo) pavival, ¢@edyw, ¢ortdw, (ava)yalopor, (mpo)xéopon,
(Gva) xopéw .

I shall single out those verbs which are used to
express homecoming, particularly the verba defectiva and
examine these verbs in terms of their aspectual
characteristics and in terms of Deixis. It will be
obvious that, first, an a priori arrangement of these
verbs in Gehen / Kommen Deixis is not helpful and that,
second, the notion of homebase is only applicable when it
is suggested overtly by each context. It will be shown
that Bloch’s arrangement of the verba defectiva into
infective {losgehen) and confective verbs (kommen,

gelangen) is a better description of the Homeric usage of
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these verbs also in the context of homecoming. It will,
finally, be suggested that the distribution of an adverb
like oikade in relation to character-text : narrator-text
is best explained when seen in light of a Place Deixis.
It is assumed that the postpositive -8t in oikade is the
same deicitc -8e as in 8de, and points to a speech event
with the speaker perhaps accompanying his utterance with
an emphatic gesture pointing to the “hier und da” or to
“da, dort” (chapter two).

Next I shall focus on the QOdvssev. I shall argue
that, in addition to Place Deixis, there are other
factors which make it attractive for the Homeric singer
to view homecoming in character-text. Vividness and
immediacy are two of these factors. Another is that the
device of putting the homecoming theme in character-text
enables the narrator to describe how the return of the
heroes (in particular of Odysseus) is experienced in the
minds of the characters, and acted out in the form of
speech events. I shall argue that particularly the usage
of the participle é\8dv and the verb d&novéeoBou (meaning
“to go”? or “to return home~”?) by Odysseus in disguise
and by other characters in relation to the beggar (who we
know is Odysseus) opens up possibilities in the
character-text (ambiguity, irony) which the narrator-text
could hardly match (chapter three).

Next I will focus on the Iljiad. In the first part I
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shall argue that, in the context of the Akhaians, the
homecoming theme is described through speech events and
utilized to highlight the manipulative intentions of
different characters / speakers. Particular attention
will be given to how the homecoming theme and the pfjvig
motif are interwoven and how Akhilleus uses the issue of
homecoming as a representation of his pfivig.

In the second part the focus is on motions of
Trojans to Troy and of Akhaians to their camp. Because
descriptions of the withdrawal of heroces from the
battlefront are common in the simple narrator-text even
if at the uttermost the withdrawal extends as far back as
the Akhaian camp or the city of Troy I shall ask whether
these returns of Trojans from the battlefield back to
their city are to be considered homecomings at all. I
shall argue that certain motions of Trojans to Troy and
of Akhaians to their camp, which are viewed in character-
text and narrator-text, are strikingly similar to Akhaian

mings. This will be demonstrated in 1. unmpiv ..
mpiv clauses, 2. flee/stay debates / pepunpileiv monologues
and 3. (bmo)déxopar clauses (chapter four).

Finally, I shall investigate the degree in which
metrical factors impose restraints on the narrator and
characters. A detailed metrical analysis of all those
phrases which express homecoming will be the starting-

point. I will show that the system of phrases expressing
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homecoming is economical overall. I will single out for
discussion those phrases which seemingly violate the
principle of economy. I will show that even in
metrically identical phrases like &movéesBor and oixad’
ikéoBar nuances of difference can easily be discovered. I
shall argue that because it is more apt to regard word
choice as a matter of style and meaning rather than a
violation of economy it is plausible to assume poetic
reasons also for phrases which do not violate the
principle of economy. In short, I shall argue that it is
more fruitful to imagine both narrator and character

gesturing freely than bound “in Ketten" (chapter five).



CHAPTER TWO

PLACE DEIXIS, COMING AND
HOMECOMING

The goal of this chapter is first to scrutinize the
grammatical concept of Gehen / Kommen Deixis (which is a
subcategory of Place Deixis) in Homeric epic. On the
basis of a variety of examples I will point out the
difficulty of one-to-one lexical identification of Gehen
and Kommen in English (go, come) and Homeric Greek verbs.
It will become clear at once that a connection of Gehen /
Kommen with the adverb “home” complicates the problem of
Gehen / Kommen Deixis rather than simplifying it. I hope
that the disadvantage of focusing on verbs and verbal
expressions which denote homecoming is easily overcome by
the result we obtain when we retreat one step and look at
the homecoming theme in terms of Place Deixis in general.

I have briefly mentioned Deixis in the Introduction
and pointed out that it has to do with pointing to a
person or thing cutside the immediate linguistic context.
Here a more precise definition is attempted. The
grammarian Apollonius Dyscolus (see RE nr.81), who lived
during the second century A.D. and was born and died in
Alexandria, is apparently (as far as we can tell from the

extant Greek literature) the first to use the term

25
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Deixis. 1In the second book of his Svpntax, in which he
discusses the syntax of the pronouns, he states that the
pronoun fills the place of a noun either with Deixis or
Anaphora (II. 16). An anaphoric expression substitutes
for a noun and refers back to it while a deictic points
to a person in sight (II. 11; 16).24

K. Brugmann at the beginning of the 20th century
revived the notion of Deixis. Subsequent studies
followed, with E. Benveniste opposing the first and
second person of the pronoun to the third (non personne)
and with Roman Jakobson discussing what O. Jerspersen

called “shifters”.?5> Other studies on Deixis include

7 28

Fillmore, 2% Lyons?’ and Levinson. The only two

studies which discuss Deixis in relation to Homeric verbs
of motions are A. Bloch (who does not use the word
Deixis) and F. Létoublon to whom I referred in the
introduction.

Deixis and deictic expressions {(deictics) are

24 The Svptax of Apollonius Dyscolus. transl. and with
commentary by F. W. Householder. Amsterdam: John Benjamins B.V,

1981.

25 For bibliographical reference of Brugmann, Jakobson and

Benveniste, see note 9.

26 Fillmore, J.C. Santa Cruz Lectures on Deixis 1971.

Bloomington: Mimeo, Indiana University Linguistics Club, 1975.

27 Lyons, J. Semantics. Vol.II. Cambridge: Cambridge UP, 1977.

636-718.

28 Levinson S.C. Pragmatics. Cambridge: Cambridge UP, 1983.

54-96.
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commonly defined in the following way: deictics are
expressions which make reference to a speech event, i.e.
whose referent can only be determined with respect to the
speech participants. Specifically, person deictics are
expressions which necessarily refer to a speaker (“I”) or
his addressee (“You”) and spatial deictics are those
expressions which designate a location relative to that
of a speech event. Gehen / Kommen Deixis is a
subcategory of Place Deixis. This is the general
definition of Deixis.

Now, it is evident that the third person of the
personal pronoun does not necessarily refer to a location
in relation to that of the speaker or addressee. He did
iL could be either in character-text (speech event) or in
narrator-text. He did it may be an emphatic statement by
a speaker who may reinforce his statement with a gesture
pointing out to the addressee this third person (marked
third person). Or the third person refers to a person
already mentioned or known (unmarked third person) in a
speech event or in narrative. In short, the third person
has weak Person Deixis since it is either deictic or
anaphoric. This one here, however, is necessarily
deictic.

The Homeric language has several ways of expressing
third person: &8¢, obtog, adtéc, keivoc, & in its pronominal

function and the third person of the verb. odtdc and b
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have virtually no Person Deixis and are more purely
anaphoric. o%tog and xelvo¢ have a higher degree, and 6de a
very high degree, of Person Deixis.

There is also a degree of Place Deixis in these
pronouns, with x€lvo¢ pointing to a person (or thing)
distant from the speaker,o%um pointing to a person (or
thing) near the addressee (similar to jiste in Latin) and
0de pointing to a person near the speaker. We may
conclude: these pronouns can be used as either anaphorics
or deictics; when they point to a location relative to
that of a speech event they are person deictics as much
as spatial deictics.

There are no other deictics which share the
properties of Person Deixis and Place Deixis. The
spatial deictic 8ebpo may also be considered a person
deictic in that it usually refers to the “I” of the
speaker. Yet, the deictic dgbpo does not necessarily do
that; the location 8glpo points to may include the
addressee and hence the whole location where person A
addressees person B (“We”; cf. B138 xtA.). In other cases
8ebpo is perhaps neither deictic nor anaphoric, i.e. when
used with imperative (cf. K97 «xtA.).

We expect that - in contrast to “He” - the English
pronouns “I” and “You” always have Person Deixis, i.e.
refer always to a speech event. But even that may not be

so: in English “You” is used sometimes for the impersonal
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“one”, and then non-deictic. In Homeric epic both “I*
and “You” are, albeit seldom, used in narrator-text. 1In
these cases boundaries between deictic and non-deictic
are blurred. *“I” and “You” in Homeric narrator-text are
clearly marked since the Homeric narrator is normally
self-effacing.

We recall that Apollonius Dyskolus’ assumption was
that one and the same expression may be either deictic or

anaphoric. But let us consider the following statement:
I was born in London and have lived there ever since.2%

Is there anaphoric (as in: It was there where it always
was.) or deictic (as in: Put it there and not there.)?
Clearly there refers back to London; but it refers also
to what London refers to, a place where I, the speaker,
am not at the time of this statement: there is in
contrast to the here of the speech event. 1In this
example there is both deictic and anaphoric. In contrast
to Apollonius we now say: a pronoun may be both deictic
and anaphoric.

Lyons argues not only that deictics can at the same
time be anaphorics but that Deixis in principal is prior
to Anaphora. Lyons makes this argument in the context of
a child’s language acquisition but seems to extend his
thesis to the grammatical and semantic processes of

language in general.3® I will return to this point when

29 Levinson 67.
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I discuss the postpositive -8¢. First I will discuss the
problem of Gehen / Kommen Deixis, especially in the
context of verbs and verbal expressions which denote

homecoming.

Place Deixis and Coming

The English verbs “go” and “come” denote a location
relative to that of a speech event. “Look, he is going”
denotes a location that leads away from the location of
the speaker of that statement (Gehen Deixis): “Look, he
is coming” denotes a location that leads toward the
speaker (Kommen Deixis). Since a speech event consists
generally of speaker and addressee “come” may also be
glossed as motion toward the addressee (as is necessarily
the case in “I am coming.”). Therefore “go” (and “come”)
can be glossed as motion either away from (or toward) the
Speech participants at the time of the speech event (what
is generally referred to as coding time).3! Let us look
at another example:

(1) when I am in London, you can come to see me.

(2) when I was in London, you came to see me.

30 Lyons, J. *“Deixis and Anaphora.” e Development o

v ti a i ] . Ed. T. Myers. Edinburgh: Edinburgh UP,
1979. 88.
31 Fillmore 38ff.; Levinson 73ff.
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Here the motion described with the verb “come” does not
have the speaker as its end of motion at the time of the
speech event. Yet, it would not be correct English if I
used the verb “go” instead of “come”. +“Come” is
obviously used when it can be glossed as motion toward
the location of the speech participants either at coding
time or at time referred to in the statement (which in
(1) is subsequent, in (2) prior, to time of speech
event) .

It is evident that “go / come” are not restricted to
a speech event (character-text). They are used in
narrator-text as well. Numerous examples could be quoted
from Homer. This is an example from the Catalogue of
Ships:

£vBa 1e Moo

Gviépevan Oépuvptv tdv Opfiika nadoav dordfic
OixaAinBev idévta mop® Edpdrov Oiyoiifoc:

where the Muses / encountering Thamyris the Thracian
stopped him from singing / as he came from Oichalia and
Oichalian Eurytos

[B594-96]

Thamyris’ motion does not denote a motion either to
speaker or to addressee since there is none. The
participle iévia is not part of a speech event.
Obviously, we can “view” -Bevidvia as coming from or as
going from. 1In the translation I, nevertheless, use

coming and not going because I adopt the standpoint of
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the Muses who are the grammatical subject of the clause.
That is to say, I take -Bevidvia relative to the location
of the protagonists (which here is the location of the
Muses) .32 Levinson comments on come in parrator-text
thus: “In narrative, we .. us{e] come relative to the
locations of protagonists rather than [sc. speech]
participants, but this non-deictic usage we shall

ignore.~33

It is easy to ignore what is hard to explain.
After a brief survey on eigt I shall return to the problem
of (non-deictic?) come in narrator-text.34

sﬁu in Homer often simply means "gehen", "to go one's
way", "take one's way", “"proceed", “depart", "set out".3>
In character-text it often has “Gehen Deixis.” 1Its
aspect is ingressive or durative rather than terminative
(cf. the juxtaposition with forms of éABeiv in B8/9,

K394/395 xtA. and the juxtaposition with forms of ixéocBar

in K325-326a and N329).36

32 The English language does not relly allow a choice of

viewpoint: in English, I am told, it is conventional to say: to go
from x_to v wheras to come from x.

33 Ibid. 84.

34 Any narrative is, almost necessarily, permeated with

egocentric elements of language.

35 See Lexikon des frihgriechischen Epos. 2 vols. to date. Ed.

B. Snell. Géttingen: Vandenhoeck & Ruprecht, 1955- . ad eiyun B.
Hereafter quoted as LfgrE; Cunliffe, R. J. exiko the
Homerjc Dialect. Norman and London: University of Oklahoma Press,

11924, 21963. ad eimt (1) and (3). Hereafter quoted as Cunliffe.
36 Cf. also €57,A22,38274/276,401/403 xtA. and LfgrE ad eim B.
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But eﬁu also denotes a motion toward speaker or
protagonist (in which case we translate it with *to
come"). But it does not mean *come® in the terminative
sense of #\Belv or ixéobour = *to come and reach a certain
onlooker”. eiut denotes rather the (durative) process of
"coming”.37 Moreover, the simplex sil means “to come" =
"to draw near", "to approach a speaker or protagonist®
only rarely in the indicative forms (cf. P202, B89,1571)38,
more so in forms outside the indicative (cf. A27, B596,
I'130, K356, II87, 257, 8670 xtA.).3° All forms of el with
the suitable adverbs (cf. 8ebpo, -Bev) and all compounds
(here also regular indicative forms) with the suitable
preverbs (especially ért and mpdg) can be regularly
translated with "to come", in character-text and
narrator-text .49

In the example from the Catalogue of Ships we did
not speak of Kommen Deixis because it is in narrator-text
(we recall that Deixis points to someone / something

outside the linguistic context the reference of which can

37 See Bloch: * ... ist nie das Eintreffen beim Betrachter,

sondern nur eine Bewegung auf den Betrachter zu gemeint.* Ibid. 45.

38 See LfgrE lca, last three entries and Cunliffe (8).

39 See Cunliffe, ad ﬁut(G).

40 See Bloch: "Altererbt wird aber auch sein, daR wenigstens die
infiniten Formen von ienai in Verbindung mit geeigneten
Richtungsadverbien und alle Formen in Komposition mit geeigneten
Prdverbien den Sinn eines deutschen *kommen® haben kénnen ...".

Ibid.44.
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be determined only relative to gpeech participants).

Yet, there is something between narrator-text and
character-text - what de Jong calls complex narrator-text
(see Introduction). Perhaps we should not speak of a
focalized Kommen Deixis in the passage from the Catalogue
of Ships, but simply of a motion toward the protagonists.
But there are examples which drive home the notion of
focalized Kommen Deixis very clearly:

gEAmeto yap xatd Bupdv dnootpéyoviag Etaipovg
éx Tpdov 1iévon mdhv “Extopog 6TpuvavTtoc.

He thought in his heart there would be friends from among
the Trojans / to turn him back, and that Hektor had sped
them to summon him again.

[K355-356]

Lattimore (unless he takes iévon for eivor or #uevon for
which there is no variant in the tradition of the text)
omits the verb of motion in “there would be .. from among
the Trojans”. But clearly the idea in éx Tpowv iévon is
“come”, not “go” as we see in Schadewaldt'’s translation:
“Denn er hoffte im Mute , es k&men Gefdhrten von den
Troern, / Ihn umkehren zu lassen, weil Hektor ihn
zurlckbeordert.” Strictly speaking, there is no Deixis
given that deictics refer to a location relative to that
of a speech event. Speech events, however, are either
direct or indirect. #&Ameto yop kot Bupdv introduces
indirect speech: the action (motion of Trojans from Troy)

must be viewed not only as a motion toward the
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protagonist in the narrative; the motion is viewed bv
the protagonist.

A similar example in which a form of sﬁu is viewed by
a protagonist in narrator-text occurs a hundred lines
later:
"Q¢ Gp’ épdvnoev, koi and €0ev Lydo’ deipag
Bfikev ave popixmy- Séehov 8’ éni ofipd v Eonxe

cvppdpyog Sovakag popixng 1 éplnAéag 5Covc,
i AdBor adtig i6vie Bonyv il vikta pédavay.

So he (sc. Odysseus) spoke, and lifting the spoils high
from him he placed them / upon a tamarisk bush, and piled
a clear landmark beside them / pulling reeds together and
the long branches of tamarisk / that they (sc. Odysseus
and Diomedes) might not miss them on their way back
through the swift-running black night.

[K465-68; transl. Lattimore, modified]

Regardless how we translate odrigidvte, it is clearly a
motion viewed by Odysseus toward the location he occupies
at the time of the thought expressed in the purpose
clause. Although the passage is in narrator-text we may
nevertheless speak of Kommen Deixis, albeit of focalized
Kommen Deixis.

It seems that the Homeric singers shared our
“Sprachgefihl” in viewing motions in Gehen Deixis and
Kommen Deixis. But did they also have a specific verb or
verbs to denote these ideas as there is “gehen” and
“kommen” in German or “go” and “come” in English?

As we have seen above (cf. introduction), Létoublon
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seems to accept such a Sprachgefihl also on the level of
vocabulary. She attributes Gehen Deixis for glpt . Since
there are examples of eipt even in the indicative (third
person; cf. LfgrE ad simlca and alsoal76) where et is
likely to be taken in Kommen Deixis Létoublon resorts to
a highly speculative argument: she maintains that Gehen
Deixis of elut can be neutralized (i.e. &im is
“neutralisable”).

Besides the fact that such a reasoning neglects the
non-finite forms, it also distorts the picture by putting
Peixis before aspect. That is, when we translate sﬁu with
“go” we may not put it first and foremost in contrast
with “come” but should think of a beginning of a motion
(“losgehen”) or the prosecution of a piece of traveling,
having in mind rather a contrast with “kommen” in the
sense of “ankommen”, “arrive”. I argue that Place Deixis
of elpt (in the sense of Gehen / Kommen Deixis) depends
exclusively on the context and is hence accidental. 1In
short, as regards Gehen / Kommen Deixis gt is a priori
neutral.

gpyopar is another verb which we translate either
with “go” or “come”. It is different from eiut in that it

has in general present meaning.4! Also, gpyopor (in

a1 For a good discussion see: Mutzbauer, C. Die Grundlagen der

ariechjischen Tempuslehre und der Homerjische Tempusgebrauch. Ein

a u istorischen Syntax d iechischen Sprache.

Strassburg. 1893. 272ff.



contrast to sﬁu) can be iterative (cf. Al168). But the
following passage shows that both verbs are, to a great

degree, synonymous: 42

£lpL Y&p Syopévns 2200

T00¢ €1’ OyopévnS 2205

and

Epyouar 6yopévns 2301

100G €’ Oyopévns 2304.

Both verbs of motion (el and gpyopat) are here in Gehen
Deixis. Sometimes it is difficult to decide whether
gpyopar is viewed in Gehen or Kommen Deixis. The

following example is a case in point:

o tote TnAépayov npocéen modduntg 'Odvocede: 390
"TnAépay’, €l 8 &ye pot k&Aeoov Tpogdv EvpdkAziav,

xwvfoag 88 B0pnv nposéen Tpopov EdpixAerav-

"8ebpo &M 8poo, ypnd moAaryevég 395
Epxeo- xikAokel oe natp Eude, Sppo 1 imy.”

ioc &p’ Epavnoev, T4 & &ntepog Enheto pdboc,

diEev 8¢ BOpag peydpov £ vonetadviay,

Bl & Tpev- adtép TnAénaxog npdod’ fyepdvevev. 400

Then at last resourceful Odysseus said to Telemachos: /
'Telemachos, come now, summon in the nurse, Eurykleia ..

37

He (sc. Telemachos) opened the door and called out to the

nurse Eurykleia: / 'Rise and come here (Come on, rise?),

aged woman .. .. Come here (Go in?). My father calls you.
He has something to tell vou.' / So he spoke, and she had

42 eﬁu and £pyoponr are perhaps not completely synonymous here

either since eiut is spoken before Hera set out while gpyopon is

spoken with Hera en route.
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no winged word for an answer, / but she opened the doors
of the strong built great hall, and went / on inside, but
Telemachos went ahead, leading her.

[x390-400; transl. Lattimore, modified]

In Sebpo &M 8poo (395) the adverb debpo suggests that
Telemakhos, who acts as messenger for Odysseus, imagines
himself still inside the hall near Odysseus (unless we
assume that the adverb with imperative lost any Kommen
Deixis). And surely, Telemakhos after receiving the
command from Odysseus to summon Eurvkleia only opens the
door of the hall and calls upon Eurvkleia without
actually going to her. The absolute #pyeo (397),
consequently, may be viewed by Telemakhos as if it were
Oedp’ £pyeo, resuming Oebpo &M Bpoo (Kommen Deixis) .

But the narrator is clearly outside taking his stand
from Eurykleia's perspective when he describes
Eurykleia's actual entering the hall. PBf &’ ipev which the
narrator chooses to use to describe Eurykleia's motion
into the hall (400) is used so regularly for *“s/he rose
his/her foot to go" that there is no way of taking it
from a point of view other than Eurykleia's own. Since
the narrator takes Eurykleia's perspective it is
plausible that in £pyeo Telemakhos imagines himself also
to be with Eurykleia outside the hall. If that is so he
views #pxeo in Gehen Deixis.43

gpxopon has only few instances where it is to be

43 See Bloch 45.
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viewed unambiguously as Kommen Deixis: see fénwv’ ayyeAinv
otpatod ExAvev épyopévolo (B30 ~ 42): regardless whether we
take £pyopat in the meaning “attack” or “return” it is
viewed by the speaker as a motion toward him;44 see also
NE TV’ ayyedinv motpdg eéper Epyopévolo (varia lectio oixopévoro)
0408;4> see 040b-42a: we view this motion as Kommen Deixis
although the motion leads toward a place (the speaker’s
home) where he is not, neither at coding-time nor at
reference-time (I will discuss the complexities of
normative place (home-base) and Kommen Deixis further
below); see 0513-514a: this is also a motion to one’s
home with speaker not at home either at coding-time or at
reference-time; cf. v367b-368a, K85. £pyopor also has
Kommen Deixis in all instances with indication of "unde*
(-Bev/prepositional object of napd + genitive), cf.

| 8& véov mopd matpde éproBevéog Kpovimvoe
épyouévn xat’ &p’ £(e6’- [6289-290a]

44 *auf dem (=im An-)Marsch ist* in: LfgrE ad gpyopct I la.

Heubeck, A., S. West and J.B. Hainsworth take it as *attack® A

o o 's Od . 3 vols. 1988-92. Vol.I. Bks. 1-8.
Oxford: Oxford Clarendon Press, 1988. ad loc. against Merxry, W. W.
and J. Riddell who take it as "return® referring it to the postos
of the Akhaians. Homer's Odvssey. Vol.I. Oxford: Clarendon Press,
1876. Ad loc. Ameis-Hentze favor also the view of an Ithacan
detachment returning from Troy. Anhan o ‘s O .
Leipzig: B.G. Teubner, 1879. 48-49; cf. similarly Stanford, W. B.
The Odvssev of Homer. New York: St. Martin‘s Press, 19592. ad B30.

45 “is coming (sc. home).” LfgrE, ibid.
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Bloch prefers here the rare terminative meaning
“ankommen* to *"kommen® and, thus, avoids having to take
the action of the participle prior to the action of the
main verb ("vorzeitig®) which would also be very rare.46
For other instances of Epyopor with indication of “unde*
(-0ev / prapositional object of mapa + genitive), cf.
0156b-159a,47 0428, w55-56a,4® B88.42 For #pyopon with
indication of “unde" (*to come*, "to draw near") note
also the compound én(i)-épyopar, “herkommen® .50

It is, thus, obvious that Epyopat when marked with
certain adverbs and preverbs of direction corresponds to
English “come”. But in other passages it is clearly used
in contrast to that meaning (cf. the opposite meaning of
éADeiv and Epyopon in I'392b-394a). In other words, Epyopat

(like elw) cannot be said to have, a priori, either Gehen

46 See p260. Bloch, ibid. S1.

47 gpyopat has here according to Bloch. 51 also the rare
terminative meaning of *"ankommen, eintreffen." He takes it in this
terminative meaning obviously because of the aorist vootficog (0157) .
Cf. instead LfgrE ad #pyopot I 5 "komme”.

48 Cf. before: pfimp & &§ &hoc 1Afe w4 7.

49 See LfgrE ad pyopon I 1 - I 5. B88 is in narrator-text.
There is, strictly speaking, no Deixis since a deictic has as
reference a speech situation. In addition, the narrator’s eye may
be thought of as being inside the hollow rock, watching the bees
leaving (going out) from inside.

50 See LfgrE II 5.
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Deixis or Kommen Deixis. The way it is viewed depends on
each passage.

Let us consider forms of &ABelv. Verbs with the root
*eleuth- mostly have a punctual aspect since the root
*eleyth- is an aorist root. It signifies either a motion
towards and arrival at the position of an onlooker
(speaker, protagonist; "beim Betrachter eintreffen*) or a
motion away from and arrival at a destination away from
the onlooker ("irgendwohin gelangen“).51

Létoublon maintains, however, that éABelv denotes a
motion toward the onlooker (Kommen Deixis), and has Gehen
Deixis only after the Kommen Deixis has been neutralized.
Again, such reasoning neglects forms outside the
indicative. I quote here a variety of passages, all in
character-text and all suggesting that we take éABelv in

Gehen Deixis:

(1) o 8t Baooov 'Abnvain dmteilan
EABelv éc Tpdwv xai "Axaidv gdAomv aiviv A64-65
(2) alyo p&A’ & otpatdv $ADE petd Tpdog kol "Axorovg A70
(3) @ @ilot ovk &v 81 Tig dvip reniBo®’ E6 adTod
Bopd toApfnevn peta Tpdog peyadopovg
£ABely K204-206a
(4) £pxe0 VOV petd ¢OAa Bedv, xoi debpo kdAescov

"Ipiv T’ éABépevon xai 'AndAdove kAvtdtoEov,
Spp’ 7 pHév petd Aodv "Axoudv xoAKoxITOvVoVY
#A0n32 054-57a

st Bloch 52-56.
52

Here the context suggests that we take £Afn in Gehen Deixis



(5)

(6)

(7)

(8)

(9)

(10)

(1la)}

(11b)

(12)

(13)

(14)

(15)

42

xeivov pév & vuoiv émrpoénka Boficiy
EABelv eic "AxAfio d8eg TaxOv - 0VSE piv olw
viv iévon pdda nep xexoAlwpévov “Extopt diw: P708-710

ndg e0éAerg eni vilag "Axoudv ABéuev olog Q203

rp@ta pév é¢ ITHAov EABE xai eipeo Néstopa diov,
kelfev O Indpmvde napa EavOov Mevélaov- a284-285

viv &’ dte & péyog eipt, xail GAAov pdbov axodov

rovB&vopat, kol &M por dé€eton EvdoB Bupdc,

rEWPNOW, i K Dppt xaxag ént xhpag 1A,

n& IoAovd’ EABov i adtod @8’ évi dMpw. B314-317

Nt xai eig Eqipnv 0éde, nisipav dpovpav,
£ABelv B328-29a

adTap Eyd oLV vt T ufj xai épois’ Etdpoioty
EABbv 1DV’ dvdpdv mepricopon, of Tivég eioty, 1173-74

peppnpiia 8 Ererta katd opéva kol koetd Bupodv

£A0lv 18& nuBéaban, énel 1dov aiBora xanviv.

@3¢ 8¢ por ppovéovtt Sodooato képSiov givar,

np®dt’ A0V’ éni vija Bonv xai Oiva BaAddoong

Seinvov etaipotoy dopevar npoépev 1 tvbéchou. x151-155

A xai dpn
e¥dewv, 7 &ni vija Bonyv EABGVT’ ¢ Etaipoug
1 ad1od A330b-332a

kot x’ EABdv mpdg Sdpat’ 'Odvoctiog Beioto

ayyeAinv siroyn nepippovt Mnvedonein 0313-14
kol OM W’ dpatar méAw EAOépev éx peydpotro 1533

aBpbor, €1 ké piv 00d0b andoopev 115 Bupdav,
EABwpev & ava &otv, Bon & driota Yévnton- x76-77°3

but #ABépevor in Kommen Deixis.
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Lattimore translates these forms of é#\Oeltv in all but the
examples (1), (lla) and (12) with the verb *go”. (1),
(11la) and (12) also suggest Gehen Deixis with the motion
leading away from the speaker. In (lla) and (12)
Lattimore simply omits a verb of motion; his translation
of #ABelv in (1) (“visit~”) is neutral in English as regards
Gehen / Kommen Deixis. Particularly interesting in terms
of Deixis and éABelv is (5):

kelvov pev &M viuoiv émnpoénxa Boficwv

EAOBelv eig "ApiAtia n6Sog Toxdv- 098¢ v ol
vbv iévon puada nep xexodopévov “Extopt Sic:

Now I have sent the man you spoke of (sc. Antilokhos)
back to the fast ships / on his way to swift-footed
Achilleus, yet think not even / he can come now, for all
his great anger with Hektor the brilliant.

(P708-710]

EABclv in P709 is viewed in Gehen Deixis (“on his way to”)
and elt in the following line in Kommen Deixis. This
shows that any attempt to categorize Homeric verbs of
motion in Gehen / Kommen Deixis is a tricky affair. Aas
the examples (1) - (15) above show, it is necessary to
examine each occurrence of the verb in its context,
examining how it is viewed there by the speaker in
character-text or protagonist in complex narrator-text or

by the narrator in simple narrator-text. A limitation of

53 See LfgrE ad #Af¢iv I.



44

the verbal material to the indicative forms is arbitrary
and not helpful.

Cases like 8ebp’ fjAvBeg (83810) or Sedp’ #ABépev (£99) on
the one hand and «xeis’ é\8dv (v423, 6339) on the other
suggest that forms of *gleuth- acquire either Gehen
Deixis or Kommen Deixis depending on each sinqular
context, i.e. these forms are best considered neutral as
regards their Gehen / Kommen Deixis. For Létoublon’s
hypothesis that a verb has one Deixis (either Gehen or
Kommen) and is “neutralisable” as regards the other I
know no evidence.

It is obvious that an English verb that is neutral
in its Deixis but confective in its aspectual character
like “arrive” describes #ABelv better since a phrase like
“I arrived there” is clearly seen in Gehen Deixis as is
kelo’ éABdv while “I came there” is not. Bloch divides sim
and éABelv along the lines of aspectual character (gehen -
kommen, gelangen) rather than along the lines of Gehen /

Kommen Deixis. This is simple and convincing.

Place Deixis and Homecoming

Let us now turn to Deixis and Homeric verbs of
motion which denote the idea of homecoming. In the
introduction I compiled a quite long list of
(intransitive) verbs of motion used in Homeric epic. It

is likely that this list is incomplete, though negligibly
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for present purposes. The first verb of the list is
ayeipopot. dysipo in active voice denotes the bringing
together of people: “to cause to assemble”, in middle and
passive voice “to assembie”, “to come together”.%¢ It
also denotes the bringing together of things: “to
collect” including the (immaterial?) Gvuég.ss There is
no such phrase as &yeipopat oikade, &yeipopon natpida yoiav etc.
which would suggest a homecoming. &yeipopar is, therefore,
not relevant for the further discussion on Deixis and the
verbs of motion which denote homecoming.

The next verb of the list is aicow. It means “sich
aus eigenem Antrieb, eilig, heftig, schnell bewegen”,
“dahineilen”, “sturmen*, “to jump”, “rush”, “fly”, “dart”

6

of persons, animals or things.> I found one passage in

which a form of oioow might express something resembling

the idea of homecoming:

ooodxt 8’ dpunceie TvAdmv Aapdavidmv

avtiov &iacBon £68uftove dId THpyOLCE,

&l mwg ot xaBonepBev dAdAxorev BeAéeoor,

T006aKL Hiv mpondporBev &nootpéyacke moapopBig
npog mediov- adtog 8& motl mTdAlog TéteT’ auel.

If ever he (sc. Hektor) made a dash right on for the
gates of Dardanos / to get quickly under the strong-built
bastions, endeavouring / that they from above with
missiles thrown might somehow defend him, / each time

54 See LfgrE ad ayeipw I and II.

55 See LfgrE ad ayeipow III a) 1.

56 See LfgrE and Cunliffe ad aicow.
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Achilleus would get in front and force him to turn back /
into the plain, and himself kept his flying course along
the city side.

[transl. Lattimore, modified; X194-198]

This passage is in simple narrator-text. There is no
Deixis. Whether Hektor’s attempt to reach the gates of
Troy should be interpreted in terms of homecoming
(parallel to the way we view the homecoming of the
Akhaians or their discussions concerning homecoming) is a
question to which I shall return.

There are many verbs of motion which have no
relevance whatsoever for the homecoming theme. Therefore
I will not go through each single verb of the compiled
list. Only a small fraction of these verbs is used in
connection with adverbs (e.g. oixade, oixdvde, &vO&de,
debpo), prepositional phrases (e.g. ¢iAnv & matpida yaiov) or
_absolutely to denote homecoming. Obviously the bard(s)
felt no need for a vast pool of verbs to express this
idea. These are the most common verbs in the Iliad to

convey the idea of homecoming:

Baive: cf. A221; H413; M16 etc.57

PEVYO : cf. B140 = I27; B159; 175 etc.

Eip: cf. A170 = P155; A179; B348 etc.
KAVE : cf. A19 = Q287; A171; I363; 414 etc.

(&mo) vostéw cf. A60; B253; E157; ©499=M115; P207 etc.

57 There are 346 occurrences of this verb in the Iliad. Of
these only a tiny fraction is relevant for the homecoming theme.

Cf. LfgrE ad loc.
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(&ro) véesOon : cf. B290 = 354 =357 = I'390 = A397 = ®229;
B453-454 = A13-14; I313 = Q330 etc.>8

There are some more verbs.5? These are, however, not
common to convey the idea of homecoming. The list of
verbs which denote the idea of homecoming in the QOdvssev
looks similar to that of the Iliad. The main differences
are these:

1. Baivw®® only twice denotes the idea of homecoming
(€107-108; &241-242). The passages where the verb is used
with a marker like oikévdeél do not point to the

homecoming-theme. There is a difference between

58 All but one instances of the compound amovéopor in Homeric epic
(0308 is discussed in chapter three) have the meaning “go back".

It is used with overt specification (i.e. with spatial deictic
markers) for motions back to Troy and to the Akhaian camp, never
for Akhaians to go to Akhaia. Whether &rovéopot used with
destipation onlv implied (i.e. used without any spatial markers)
refers (in the context of Akhaians) to "homecoming® or to return to
the ships / camp is a delicate question dealt with in detail in
chapters four and five.

59 alboxw (K348), dmomheiw (which is "singuldres Iteratum® [see
Ramersdorfer, H. Sinqulare Jterata der Jlias. Beitrage zur
klassischen Philologie, Vol. 137. Kénigstein/Ts.: Hain, 1981.)
(1418=685), #mopor (1428=691), Epyopot (Z86; 187; X56), oiyopot
(H460=0499), =minto (Z82), (ava)ywpén (K210=411; N724) and some
verbal forms of the root *eleuth- (I'393; Z254; 365; H415; 416;
Z504; ®46; 62; 81; Q556).

60 There are 318 instances of this verb in the Qdyssey. See
LfgrE ad loc.

61 «360=0354; «424; y396=n229=v17; y292.
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"homecoming®” and "going home®, i.e. going into the house
(oikog) to bed. In all these passages of Paivey + oixévde
*home* is used in the meaning "house*. &And all these
passages are in narrator-text (for a detailed discussion
of these passages see further below).

2. Verbal forms of the root *glgu;h—sz are, in
contrast to the Iliad, very commonly used in the Qdvssev
to convey the idea of homecoming. Of special importance
is the future #Ae66-83, the aorist system®? and the
perfect system.> In the Iliad there are relatively few
passages where verbal forms of the root *eleuth- convey
the idea of homecoming. In the Qdvssev there are many,
and often these are used - absolutely, i.e.without any
spatial marker.66

In the remainder of this chapter I will, first,

clarify how we can be sure that a verb when used

62 There are 349 instances of éA\0eiv in the Iliad and 463 in the
Odvssey. see LfgrE ad loc.

63 See LfgrE I 1.

64 LfgrE ad éA8glv I 3. Cf£. the formula #AvBov cixoord E1et ¢ nozpida

yolav (n206=t484=9208=0321). Cf. also the traditional phrase
aroteiceton EABdv which is used for Odysseus' homecoming (and revenge)
in y216b=e24b=A118b=n255b=w480.

65 See LfgrE ad €ABeiv I 2.

66 Like the adverb oixade or some other 'preposit:ional phrase
indicating homecoming. Strictly speaking the notion *"used
absolutely* does of course not apply for the verbs (of motion) in
character-text since such a verb although used absolutely is
Ielated (and points) to the speaker. Nevertheless, I use the term

"used absolutely"” as it is conventionally used.
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absolutely denotes the idea of homecoming. Then, I will
resume the discussion of Gehen / Kommen Deixis. I will
introduce the term “normative location” (i.e. “home-
base”) and show that this concept (like that of Gehen /
Kommen Deixis) is not simply transferable onto Homeric
Greek either. Then I will retreat one step from the
problematic Gehen / Kommen debate and show the importance
of Place Deixis in general for the homecoming theme in

the stories of the Homeric epics.

Come is Come Home

If the speech participants are on Ithaca and the
subject matter is Odysseus a verb of motion with
confective aspectual character (like éABeilv) alone (i.e.
without any spatial marker) very likely refers to
Odysseus’ arrival (i.e. homecoming). The following

example shows this very clearly:

ns

o QIA’, &nel 8N népnav dvaiveon 008’ E11 eficOo
xeivov hevoeoBon, Bupdg 8¢ 101 aitv &motog:

Dear friend, since you are altogether full of denial, /
you do not think he will come, and your heart is ever
untrusting.

[£149-50)

The speech event is on Ithaca; the still unrecognized

beggar (Odysseus) is the speaker, Eumaios the addressee.
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With xeivov referring to Odysseus #isdoecBor is anchored
clearly enough. 1In addition, all of Eumaios’ previous
speech expressed doubt about Odysseus’ homecoming. The
force of the aspect, the speech situation (suggesting
Kommen Deixis) and the larger context all help to anchor
firmly the destination in the absolutely used éAevoechat.
In addition, almost all forms of the future of *eleuth-
(infinitive éAedoecBor and indicative éAsboetar) refer to
homecoming and the vast majority of those to Odysseus’
homecoming. &7

eéA\Bsiv is - in contrast to YkéoBmi®8 - often used
without any destination overtly specified (i.e. without
any spatial marker), not only in the future system but
also in the perfect (cf. %45, 1549)%% and aorist system
(cf. for indicative y7=271R-, y55; for subjunctive o76b-
77a, 184; for optative «403, 1534, &56, £171b-172a, ®100b-

10la xtA.; for infinitive 6402, p509; for participle «255

~ 6254™™" = 1127 ¥tA.)7% All these examples are from the

Odvssevy and almost all about the nostos of Odysseus.71

67 The traditional phrase vdotov 8, dg éni woviov EAedoopon ixBudevia and

its modification véotov @', ix éni moviov éhedoear ixBudevia is used for
Menelaos (cf. 8380; 390=424; 470). It is also used once for
Odysseus: k540 (=86390=424). Almost all the other occurrences of
the future éAcdo- are used with and without spatial marker to convey
Odysseus' homecoming (cf. for future infinitive alé8; B176; v132;
€150 xtA., and for third person singular §161=1306; §167 xtA.).

68 See LfgrE ad ixéave B.

63 See also Y318 of Menelaos® postos and LfgrE I 1.

70 LfgrE ad éAfeiv I 3.
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Most of these passages with *eleuth- denoting homecoming
are in character-text (i.e. homecoming is not acted out
in terms of motion but takes place in speech).’2

ikave / ixéoBar is - in contrast to éABeiv - only
infrequently used absolutely, i.e. without any overt
destination. I cite here the few cases: A 166, 1197, K118,
K142, A610, 532, €448, {136, A 104, n66, 0201, y151.73

Three of these passages imply a homecoming:

(1) &AL Em pév xe xod @¢, kaxd nep ndoyoviee, TkowoBe A 104
(2) épe 8¢ xpew Bacoov ixéshan 0201b
(3) €elog Txorro. y151b

The first is from Teiresias' speech in the underworld.
The speech itself is a short version of the QOdvssev.
Teiresias tells a nostos as he makes clear with the first
word of his speech (Al00). It is therefore not difficult
to take Tkoiofe in A 104 in the meaning “to reach home”
especially in view of the repetition of the verb with the

destination overtly specified (ei¢ 10&mv ...TxowoBe in A111).

The second is in a speech in which Telemakhos addresses

Peisistratos, Nestor'’s son, before their parting in Elis.

1 The exceptions are only very few, cf. y188 / 190 (postos of

the Myrmidons and Philoktetes), y194 (postos of Agamemnon), y318
(nostos of Menelaos); Y234 (of a nostos generally).

72 The two which are not (all5 and ®w237) are in complex
narrator-text with focalized Kommen Deixis.

73 Many of these passages describe figuratively the "arriving of

compulsion® (xpewd / xped); see Al66; K118; K142; A610; {136.
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Cunliffe translates ixéoBor in 0201b as "to be off* taking
it in an ingressive aspect.74 Nothing prevents us from
taking ikéoBot here rather in a meaning ("reach home")
which correlates with its confective aspect. Book 15 of
the Qdvssev treats the issue of Telemakhos®' homecoming
from the beginning (cf. vdctov droOuVGOVGR KL OTPVVEOLGT
véeoBon. 03; cf. 1idn yép por Bupdg EéASeton oikad’ ixéoban. 066; cf.
iépevov véstoo- 069a; cf. PBodAopor 1idn veloBon 9’ fuétep’- 088;
cf. TnAépoy’, fi 101 vOoTOV, ST0G PPECL GficL pevowvig, / &g 1oL Zedg
teAéoeiey 0111-112a and ol yp éyov &¢ / voothoog TB&mvde xiydv
’Odvof” évi oike / eimow’, wg nopd 610 TLXOV PLAGTNTOG rdong /
gpyopot 0156b-159a). The confective ikéoBor fits right in
this series of verbal expressions conveying the idea of
Telemakhos' return home. It is thus no problem to
understand Oaccov ixécfour here as a brachylogical
expression for ixéoBor + spatial marker denoting
homecoming. The omission of spatial marker is
nevertheless exceptional since the destination of ixésOan

is regularly overtly specified.’®

In the third, ixoito is used absolutely. This is again in

character-text, an utterance by some Ithacan outside

74 Ad ixvéopar (1) (a).

75 Heubeck, A. and Hoekstra, A. (o) t [e) !
Odvyssey. 3 vols. 1988-92. Vol.II. Books IX-XVI. Oxford: Clarendon
Press, 1989. remark ad 0201: “ixécBai: the omission of oifkade is

unusual and suggests haste on the part of Telemachus ..”.
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Odysseus’ palace after he hears music from within:

7 péha 8 T1g Eymue roAvpviioty Baciiaav-
oxeTAin, 008’ £1An noc10¢ 0D KOVPLSiord
gipvoBon péya Sdpa Sraprepéc, elog Tkorto.

Surely now someone has married our much-sought-after /
queen; hard-hearted, she had no patience to keep the
great house / for her own wedded lord to the end, till he
came back to her.

[w149-151]

As é£tAn echoes oxetAin so ikoito recalls 8dpa . Because of
the juxtaposition of d@pa and Yxoito the meaning of
(Odysseus') homecoming is easily conveyed despite the
absolute usage of ikéofai. These are the only instances
where forms of ixéve / ixéoBour convey the idea of homecoming
when used absolutely. Otherwise these verbs carry the
meaning "homecoming“ with the destination overtly
specified.76

We may conclude: verbal forms of Ykéofai, when used
absolutely, are understood to convey the meaning
homecoming because they are firmly anchored in a context
which points to the very idea. The context is each time
character-text: Al104 and 0201 are part of a speech event
away from Ithaca, wl51 is part of an utterance in Ithaca.
The passages with *eleuth- denoting homecoming (without

any spatial marker) are also almost all in character-

76 Among "overtly specified" I count also cases like, e.g., the

dative of the personal pronoun (dgoedw éeASopévoiowy ikGvo# ¢209) .



54

text: homecoming is not acted out in terms of motion but

takes place in speech.

Gehen / Kommen Deixis and Home Base

Most of the speech events where forms of *eleuth-
denote homecoming are on Ithaca but not all (cf. £24=w480,
1534, x522, Al18; cf. also for ixéoOon without spatial
marker A104 and 0201; for examples of ixéoBor + spatial
marker outside Akhaia (i.e. before Troy) cf. Al19, A171
xtA.). In English all of these examples (including those
where the speech event takes place somewhere away from
Ithaca) are probably best described with the verb “come
(home) ” which suggests Kommen Deixis.

But why should we assume that, e.g., Teiresias
(A100ff.) or Polephemos (1528ff.) view Odysseus’ motion
home from Ithaca (Kommen Deixis) and not from their
present location toward Ithaca (Gehen Deixis)? I argued
before that the assumption of Kommen Deixis is a safe
assumption only when the context points to it. There is
no such indicator in, e.g., Polyphemos’ prayer:

d}l’ £1 01 poip’ £oTi @idovg T’ idéewv xad ixésBan
OlKOV EVKTIMEVOV KOl ENv &g matpida yoiavy,

oyE xaxdg EABot, 6Aécag Gno maviag Etaipove,
vnog én’ aAAotping, ebpor &’ v mhpata oika@.’

But if it is decided that he shall see his own people, /
and reach his strong-founded house and his own country, /
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let him arrive late, in bad case, with the loss of all
his companions, / in someone else’s ship, and find
trouble in his household.

[1532-35; transl. Lattimore, modified]

There is no danger that we loose sight of Polyphemos’
location when he utters this prayer to Poseidon: he
stands there on the edge of his island observing how
Odysseus and his companions manage to get away. He
mentions Ithaca, Odysseus’ “normal” location, but without
adding that person x on Ithaca expects Odysseus’ ccming
(i.e. without adapting another fellow’s point of view).
He focuses on the homeward journey, on the loss of
Odysseus’ companions and his arrival on someone else’s
ship. 2ll this points to a motion which leads away from
the speaker (Gehen Deixis).

We recall that we glossed “come” as motion toward
the speaker’s or addressee’s location at either coding
time or reference time. But this is still incomplete.

There is a deictic usage of “come” which is not based on

the speech participants’ actual location but on their
normative location what is also referred to as home

base.’?” oOne can use “come” in English in the following

statement:

I came over to your house several times but you were
never there.

77 See Fillmore 67. Levinson 84.
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Here neither speaker nor addressee are at the addressee’s
house, neither at the time this statement is made (coding
time, time of speech event) nor at the time this
statement refers to (reference time). They are not at
the house at coding time since there contrasts with the
here of the speech participants, locating the utterance
away from the addressee’'s house. They were not at the
house at reference time either. The addressee was not at
the house since he was never there. The speaker was not
at the house since he came. He is unlikely to be there
and come, or arrive, there at the same time.

I doubt that (as with Kommen Deixis) the notion of
home base can be imposed wholesale on Homeric Greek. I
just quoted speech events in which forms of ixésBor or
eABelv are used to denote homecoming with the speech event
away from Odysseus’ (or the Akhaians‘’) home. If we adopt
the notion of home base we should take all these as
examples of Kommen Deixis. I think this is not
necessary, since such reasoning neglects the force of the
aspect. When we translate (oikad’ ikéoBar) with “to reach
home”, “to come home” we do not necessarily stress Kommen
Deixis versus Gehen Deixis but the confective aspect
(“ankommen”) versus the infective (“losgehen”).

The same is valid for forms of *eleuth-. There is
no reason to assume different Deixis in, e.g., €220 and
Z365 simply on the basis of English or German

Sprachagebrauch. Why should we assume that Odysseus’ home
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is his home base whereas Hektor'’s house is not? I think
it is only logical to see both the motion in £219-220
(GAAG xai &g 208Aw xoi 2éASoparn Hipate mévta /  oikadé 1 EABépevan kai
véotyov Npop idécBon) and Z365-66 (xoi yap &ydv oikdvde
gledoopon’® Sppa Sopar / oixfac &Aoxév e @iAnv xai vimov vidv. )

in Gehen Deixis.7?

The notion of home base (like that of deictic
center) makes sense if it is suggested by context. The
other fellow’s point of view and focalized Kommen Deixis
is clearly suggested in an example like this:

£nel 00S’ ut vootnoavia

dé€eton v peydpoiot yépwv inrnAdio IinAedg
ob8E Bt pnnp, GAA’ odTod Yol xaBéEer.

since I (sc. Akhilleus) shall never come home, and my
father, / Peleus the aged rider, will not welcome me in
his great house, / nor Thetis my mother, but in this
place the earth will receive me.

[£330b-332]

Here the motion is seen (focalized) by Akhilleus’ parents
as a motion toward them and their location (Kommen

Deixis) rather than by Akhilleus as a motion away from

80

his present location.
A mixture of Gehen Deixis and Kommen Deixis is

suggested in the following example:

78 The vulgate reads oixov £ceAsboopot.

79 Contra Létoublon 74.

For other (bmo)d&éropar clauses, see chapter four.
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Inepyel’ GAAwg ool v mathp fiphcato InAsdg
XEIGE pe vooThoavta eilny & natpida yaiav
oot 1€ xopnv kepéewv pékerv 8’ tephv Exotéufny ...

Spercheios, it was vain that Peleus my father vowed to
you / that there, when I had won home to the beloved land
of my fathers, / I would cut my hair for yvou and make you
a grand and holy / sacrifice ..

[W144-46)

Here the river Sperkheios is the addressee. 2akhilleus’
motion home is focalized by Peleus (and Sperkheios?) in
Kommen Deixis. At the same time, k&l6é in «xeloé pe vooricavia
piAnv é¢ motpidoyaiav points to a motion which is viewed by
Akhilleus in Gehen Deixis.

In conclusion it is fair to assume that it is not
the notion of deictic center or home base which the verbs
wave, éABslv and vooteiv have in common when denoting
homecoming. All three verbs allow the motion they
describe to be interpreted as both Gehen Deixis and
Kommen Deixis. What these verbs have in common (and what
is always part of their Gehen/Kommen Deixis) is that the
motion they describe includes arrival. In short, what
these verbs have in common is their confective aspectual

character.
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Place Deixis and Postpositive -8e

In the last part of this chapter I wish to retreat
from Gehen/Kommen Deixis one step and look at the larger
picture of Place Deixis in general. We recall that
spatial deictics denote a location which is relative to
that of a gpeech event. My observation is that in Homer
verbs and verbal expressions which denote homecoming have
a tendency to be in character-text. My hypothesis is
that in Homer verbs and verbal expressions which denote
homecoming have a tendency to be spatial deictics. Let
us first look at the following three examples in English:

(1) I came home.

(2) You came home.

(3) She came home.
“I” and “You” are (Person) deictics. Statements (1) and
(2) are (unless the narrator addresses the reader
directly, and unless “You” stands for “one”) necessarily
in character-text. Example (3) could also be an
utterance made by a speaker, or it could be part of a
narrator-text provided that “She” has been mentioned
before or is otherwise known (unstressed she). “She” in
(3) acquires Person Deixis if it is stressed by a speaker
(stressed she). The expression “came home” (like the
unstressed “she”) does not give any information which

would contribute to the speech situation, i.e. to the
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location of the speech participants, in (1), (2) or
stressed (3). The statements (1), (2) and stressed (3)
could be made anywhere. If home itself, however, is
accompanied by a gesture, i.e. if home refers not only to
what each subject of (i), (2) or (3) refers to but also
to a place which the speaker points to (with the speaker
being at home or away from home) home is both anaphoric
(reflexive) and deictic (Place Deixis), as we earlier saw
that “there” is both anaphoric and deictic in the
sentence “I was born in London and have lived there ever
since” (p.29).

oixévde or oikade in Homeric epic tend to be spatial
deictics, perhaps a residue from a proto-language in
which presumably these utterances were deictics. Hooker
is clearly not right when he denies any deictic function
for adverbs like oixévde.8! Hooker tries to find reasons
to discredit the view held by, among others, Schwyzer and
Frisk that postpositive -8¢ in, e.g., oikovde and 6de might

be identical.®? One argument Hooker uses to prove an

81 Hooker, J.T. “Postpositive -8e”. do ische
Forschungen. Zeitschrift fir Indogermanistik and allgemeijne
Sprachwissenschaft. 70 (1965): 165.

82 *88e .. mit ‘Ich’ - Deixis ist bezeugt seit Homer in den
meisten Dialekten (nicht im Thessalischen). Das enklitische -3¢

erinnert an oixévde u. a&., bei denen die Richtungsbedeutung schon im
Kasus lag, -8 vielleicht ‘hier’, nicht ‘hin’ bedeutete. Schwyzer,
ibid. Veol. I. 611-12. “-9¢ lokale (deiktische) Postposition mit
richtungsbezeichnendem Akkusativ, urspringlich -8& akzentuiert,

dann zum Unterschied von -8t ‘aber’ als Enklitikon behandelt.”
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independent “lative -3t* (“marker of direction”) versus a
*deictic -8&” (~emphatic particle”) is his claim that
oikévde is never deictic, 98¢ always. But it is evident
that oixév8e can be deictic when stressed, i.e. it is very
likely that (in a speech e&ént) the speaker accompanies
his utterance with an emphatic gesture. And 6d¢, although
very often pointing to a location relative to that of a
speaker, is (contra Hooker) not always part of a speech
event. In 0699 (toiot 8¢ papvapévorsty 8’ fiv véog:) and
B5=K17=2161 (Qde 8¢ ot ka1 Bupov &piom eaiveto BovAs) toist and
ﬁSs are in narrator-text, hence non-deictic but proleptic
or anaphoric in the sense that they refer to another word

in the sentence.83

This does not, of course, pose any
problem since - as we saw - the same word can be both
deictic and anaphoric (non-deicitc).

Chantraine, although grouping nouns with

postpositive -8& (such as @Aa 8¢, vio 8¢, oikade xtA.) under

the heading “Au sens latif”, remarks on the adverbs #vBade

Frisk, H. Griechisches Etvmologisches Wérterbuch. 2 vols. 1960-
1970. Vol.I. Heidelberg: Carl Winter Universitatsverlag, 1960. ad
-8¢.
83 The Latin word “demonstrative pronoun” is, strictly speaking,
inaccurate. “The Greek Grammarians divided the Pronouns

(dvtovopion) into dewktikoi ‘pointing’ and avagopixai ‘referring’ or
‘repeating.’ These words have given us, through the Roman
grammarians, the modern terms Demonstrative and Relative; but the
~meaning, as often happens in such cases, has undergone a
considerable change.” Monro, D. B. A Grammar of the Homeric
Dialect. Philadelphia: William H. Allen ° Bookseller, 21992. 215.
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[sic] and &vBevde [sicl: “Les adverbes &vBude et EvBevde
<<ici>> et <<d’ici>>, & coté de #vBa et #Bev sont
homériques. On serait tenté d’y voir le -8¢ latif, mais
-3¢ v est en réalité une particule démonstrative. ~84
Chantraine’s statement that -8¢ in #v0ade and #0Bevde is “in
reality” demonstrative means that it (always) points to a
location relative to the location of gspeech participants;
i.e -8¢ in &vBade and Evlevde is (always) deictic. This is
a clear example which proves not only that lative -8t and
deictic -0t may (in certain instances) be considered
identical but also that, e.g., Chantraine’s grouping of
oixade under the heading “Au sens latif” is pretty
arbitrary.

I hold that the ratio of oikode between character-
text and narrator-text (74:3) is not merely accidental.
The identity of postpositive -8t in 68¢ and oixade would
explain such a distribution. It suggests that oilkode
denotes a location relative to the location of a gpeech
event, with oikade pointing either to a motion which leads
toward one or all speech participants (“da, hierher,
hither, to this place”), or to a motion which leads away
from one or all speech participants (“da, dorthin,
thither, to that place”) or to a motion from point A to B

with both A and B away from the location of the speech

84 Chantraine, P. Grammajire Homerique. 2 vols. 1948-53. Vol.

I. Paris: Klincksieck, 1948. 247.
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participants {(“von da nach dorthin, from that place to
that place”).

oixade in narrator-text must, then, be regarded
marked. The passages where oixade is in narrator-text are
B343; v121; B154. PB343 is in complex narrator-text
representing Telemakhos' point of view about Odysseus'

5> B154 is similar.8® But v121 is clearly

homecoming. 8
in simple narrator-text. It is the narrator's
description of Odysseus' actual (physical) homecoming
from Skheria to Ithaca.®’ This passage would suggest
that oixkade here has no Place Deixis. But perhaps oikade
is used here unconventionallvy by the narrator (in
narrator-text) because it points to the narrator not
being on Ithaca and expecting the homecoming of Odysseus
(Kommen Deixis) but *"going®" with Odysseus (Gehen Deixis).

The ratio for oikévde in character-text : narrator-

text = 20:15. This proportion does not seem nearly as

85 038’ [sc. Telemakhos] bydpopovB&hayov xatefriceto natpde,

ebpdv, 881 virtdg xpuoodg kol yohkog Exerto

goBng T° &v ymAoicty dhig 1 ev®dec EAatov.

év 8¢t xiBor oivoro naAciod HSvndToo

gotacav, dxpnrov Belov motov évtog Exovres,

eEeing moti Tolxov dpnpdtes, el o1 "OSusoelg

oixade vootiioeie xai GAyex moAAX poyhoag. [B337-43]

86 B152-56 will be discussed in detail in chapter four.

87 oid’ [sc. the Phaiacians] éx vnog Bavreg cvloyov firerpdvde

npdrov 'Odvootia YAagupiic £k vnog Gepav

abTd o0V 1€ Alve xai pryel oryaldevrt,

xad 8’ ap’ ént wopudbe E0ecav Sedunuévov Hnve,

éx 8¢ xtipat’ depav, & ot Painkeg dyavol

dnacav oikad” idvn S peydBupov 'ABAvny. [v116-121]
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cogent as that of oikade. Considering the passages in
narrator-text, however, we see that they refer to a

motion home to go to bed or tc do other things in the

house: cf.

ol pev xaxkeiovieg EBav oikdvde Exastoc A606=y396=1229
=v17~0d424

dAoyog 8¢ piAn olxévde PePrxet Z495

| név BapPicaca ndAw oikévde BePrixer a360=0354

GAN’ Bt O &p’ Epnerde mEAv oikove vésoBan {110

ypMOg pév xeiovoa aAv olkdvde BePrixer y292

It seems that the notion of homecoming is to be
distinguished from a motion home to do things in the
house (like going to bed). Consequently, I somewhat
modify my thesis: I submit that oikdvde, oikade and any other
expression in Homeric epic when denoting homecoming tend
to be spatial deictics.

Let us look at the other five instances of oikdvde in
narrator-text. The passages are: Y229, Q581, al7, v125,
®w418:

¥229: the narrator describes the homecoming of Boreas
and Zephyros after they lit Patroklos’ pyre. The
narrator in general describes the homecoming of the gods:
although such motions are often “viewed" by the gods

themselves®® and even by mortals®® it is the narrator

88 See A425; E360; ©12 «xtA.

89 But not with verbs in a past tense describing an actual

motion of gods. Motions of gods to Olympos are either "imagined*
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who describes (actual) motions of gods to Olympos, using

S0

a past tense. It is also the narrator who depicts the

gods' retirement (when they go home to go to sleep).®?

Q581: this line refers to a motion of Priam frecm
Akhilleus’ hut back to Troy. Now, whether motions of
Trojans from the battlefield or the Akhaian camp back to
Troy should be regarded as homecomings is a delicate
question which I discuss in detail in chapter four.
Common sense perhaps tells us that all of the Troad
(including the area of the battlefield and the Akhaian
camp) belongs to the Trojans; hence that any motions of
Trojans from there back to the city should not be viewed
(and are not viewed) in terms of homecoming but similarly
to motions back home to do things in the house. Lack of
a (deictic) spatial marker like (¢@iAnv éc) matpida yalov,
which is never used for motions of Trojans back to Troy,
would confirm such a view. On the other hand, the
similar usage of vocabulary and traditional phrases for
Akhaian and Tojan motions home (cf. oixad’ ikécBon (A19;
Q287) or pfmpiv..mpiv clauses (B354-56; Z45-47) which

suggest a return home only after total destruction of the

by mortals to take place in the (near) future (A394) or the gods'
discourse on such activity has "somehow® become common knowledge
(see Agamemnon’s focalization of Zeus’ oath that Ate never return
to Olympos in T128-129).

%0 See A494; 532; E367; 868; ©410; 439 xrA.

1 See A606.
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enemy) intimate that the motions of both Akhaians and
Trojans back home should be viewed in terms of

homecoming.

The other three passages in simple narrator-text {(al7,
v125, 418) refer apparently to homecoming. That is why
we can only speak of a tendency to Place Deixis in
relation to the homecoming theme. The instances of oixdvde
or oixads in simple narrator-text are marked (see al7
which is part of the prooimion of the Qdvssev in which
the narrator’s “I” is prominent (al)).

In closing this chapter I wish to consider briefly
why it is that not only oikdvde or oikade with postpositive
-8e (cf. ®Binvde, &6povde xtA.) tend to be in character-text
but likewise also most expressions denoting homecoming
( (@iAnv &) motpido yalav xth.). A possible diachronic
scenario might be this: oikévdevéeoBot is a phrase very
common in the Iliadic tradition to denote homecoming.
Since véeoBot is used in Homer simply with the meaning “to
go” (cf. £261, ©186=x434=496) oikbvde in oikdvde véeohor is
best regarded the nucleus of the phrase with véesBou being

a peripheral supplement.?? oixdvde véeoBon became so

92 The expressions nucleus and periphery have been introduced in

some new studies on versification which elaborate and improve
Parry's notion of generative formula: cf. Visser, E. “Formulae or
single words? Towards a new Theory in Homeric Verse-Making.*
Wargburgexr Jahrbucher far die Altertumswissenschaft. NS 14 (1988):
21-37; Bakker, E.J. and F. Fabbricotti. “Peripheral and nuclear

semantics in homeric diction. The case of dative expressions for



67

familiar an expression in the oral tradition that véeabon
on its own sufficed to denote the idea of homecoming (as
is reflected in B291, 298 xtA.). In short, véeoBar became
nuclear but kept its Place Deixis (denoting homecoming
relative to a gspeech event). It may, then, have been
extended to the compound &rnovéesBar and other forms of the

root *nos/nes.®3

‘spear'.” Mnemosvne 44 (1991): 63-84; Bakker, E.J. and N. van den
Houten. <“Aspects of synonymy in homeric diction.” gClassical
Philology 87 (1992): 1-13.

93 Hoekstra assumes that &mo in &nrovéecBoi developed from the
epithet oimd and explains the lengthening of & in &movéecOon
diachronically thus: from mpoti “IAov aind SiecBar and *npoti “Ihiov aind
véeoBai > mpoti “IAov GmovéesBai. Hoekstra, A. “Metrical Lengthening
and Epic Diction.” Mnemosvne. 31 (1978): 15-23. For Wyatt, W.

F. Jr. Metrical Lengthening in Homer. Rome: Edizioni dell’
Ateneo, 1969. 84-87. explaining the lengthening of @ in anovéesOor as
a result of (long) o-privativum + movéecOat, I refer to chapter

five.



CHAPTER THREE

THE HOMECOMING THEME IN THE

OQDYSSEX

Die Heimkehr des Odysseus
(Wilamowitz)

In the previous chapter the observation was that the
homecoming theme appears much more often in character-
text than narrator-text; that is, the homecoming theme is
much more often acted out in speech than merely described
as an event in narrative. The hypothesis was that
expressions with postpositive -8¢, in particular those
denoting homecoming, are a residue from a proto-language
in which these expressions were perhaps exclusively
deictic and developed for communication between speaker
and addressee.

In this chapter the focus is on the homecoming theme
in the QOdvssey. The goal is to find additional reasons
for the phenomenon that the homecoming theme is
represented in face-to-face communication of characters
(character-text) much more often than in narrator-text.

Obviously, expressions with, e.g., oikade are not (or no

68
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longer) considered exclusively deictic since they do

occur in narrator-text (where olxade is marked).%4¢

The Homeric singer / narrator had obviously the
choice of presenting the homecoming theme ejther in
character-text or in narrator-text. I shall argue that
the device of putting it in character-text enables the
narrator to describe how the return of the herces (in
particular the return of Odysseus) is experienced in the
minds of different characters and acted out in direct
speech. The narrator could, of course, represent this
experience of the characters by simply describing what is
going on in their minds. After all, we are not in the
genre of tragedy where evervthing is in character-text.
But he does not. and we should ask why.

The representation of the homecoming theme through
the "eye" of characters who give their point of view in
direct speech has several advantages to a (possible)
representation in (simple) narrator-text:

1. topographical accounts become more vivid.

2. the homecoming theme tends to be emotional and points
to the emotions of the speech participants. In
character-text the Homeric (narrator and) singer (who
tends to be self-effacing, unemotional, objective) can
simply “let go”.

3. the homecoming theme points to "zero degree emotion®

and, hence, to ambiguity and irony.

%4 On markedness, see the discussion in the previous chapter.
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vividness of Topographical Account

In 121-27 Odysseus describes Ithaca, his hometown/island
to Alkinoos and the other Phaiacians who listen to his
story:

vaietdo 8’ '10&xmv ebdeichov- év 8’ dpog ad,

Nfiprtov eivosigvAdov, apupenés: auei 8¢ vijoot

roAAQl valetdovot pdia oxedov dGAANANGCL,

AovAixov 1€ Taun e xai YAReson ZaxvvBog.

abdth 8¢ xBopadh mavoreptdtm £iv &AL xeltan

npog Lopov, ot 8¢ ©° &vevbe npdg N® ©° HEMOSV Te,

TpNel’, GAA’ dryaBh xovpotpdeog:

I am at home at sunny Ithaca. There is a mountain /
there that stands tall, leaf-trembling Neritos, and there
are islands / settled around it, lying one very close to
another. / There is Doulichion and Same, wooded
Zakynthos, / but my island lies low, furthest out to sea,
/ toward the dark (west), with the rest below facing east
and sunshine, / a rugged place, but a good nurse of men.

[121-27; transl. Lattimore, modified]

The islands in the Ionian sea west of the Greek coast are
(from north to south) Leukas, Ithaca, (northeast of)
Cephallenia and Zakvnthogs. If we identify Odysseus'
Ithaca and Zakvnthos difficulties emerge:

- there is no island Same and no Doulichion. Same
is a town on the island Cephallenia, Doulichion is not
identified. West supposes that both names are parts of
Cephallenia.®®

95

A _Commentarv on Homer's Odvssevy. Ibid. Veol.l. €3.
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- Odysseus says that Ithaca "lies low* and furthest
west of the islands. But Odysseus just mentioned the
mountain Neritos on Ithaca, an island which is generally
mountainous and with steep coasts (cf. the standard

epithets of Odysseus' homeland in the Qdvscev itself

96 97

which are tpnxeia,’® nmourmoAdesoa®’ and xpaveii®®). And
Ithaca lies not furthest west but on a line with Leukas
and Zakvnthos and east/northeast of Cephallenia.

But only a local or a learned geographer like
Strabo®? (and the perhaps too learned modern
commentaries) would challenge Odysseus' description of
Ithaca and its surrounding islands. Most importantly,
since it is not the poet (6mowmmg) as Strabo maintains,
but Odysseus who gives this topographical account (in
character-text) it becomes vivid and immediate,
captivating and credible despite its faults.

It becomes as immediate as the véoto¢ (137) which
Odysseus begins right after his description of Ithaca
(137-u450). Odysseus’ jumping from Ithaca to Troy (138,
39) resembles a technique of the narrator (see Hera's
motion to Olympos in a véog - like swiftness in parrator-

text; O080-83). But vootor, homecomings and stories on

homecoming, generally tend to be in character-text.100

96 127; %417 xtA.
97 A480.
28 a247=r124 xTA.

99 Geogxaphy C 454; see West, ibid.
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This has already been seen by A. Thornton: “In the tales
of the Achaeans’ homecomings Homer has aimed at ..
immediacy of presentation by putting the most detailed
and intense descriptions of events into the mouths of

those who experienced them themselves.~101

The Homecoming Theme and the Emotive Function of

Language

Perhaps the most decisive factor why the homecoming
theme is in character-text much more than in narrator-
text is that it points to the emotions of the speech
participants (see the reaction of speaker and audience
(8183-186) after Menelaos said of Odysseus that he is
avootipog (8182). Helen's soothing pharmakon (8220) also
points to the extraordinary involvement of both speaker
and audience).

The narrator focuses as much on the speaker as on
the message of the speaker when the subject matter is
that of homecoming. I suggest that emotions like

pleasure, excitement, bewildering astonishment, fear,

100 The noun véotog occurs 67 times in Homeric epic (seven times in

the Iliad, 60 times in the Qdyssev). It is 59 times in character-
text, nine times in narrator-text (for vooto{ in narrator-text, see
B155, 1622, a5, 13, 326, €153, {14 = 69, o3).

102 Thornton, A. Peoples and Themes in Homer’s Odvssev.
London/Dunedin: Methuen & Co. in association with University of
Otago Press, 1970. 15. Repr. Homexr's The Odvssev. Ed. Bloom, H.

New York, Philadelphia: Chelsea House Publishers, 1988.47.
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anxiety, worry, suffering, tears, hatred, lust for
revenge etc. are an essential part of the language of
homecoming.

I could quote many examples (and characters) from
the Qdvssev to illustrate this: Telemakhos, Penelope,
Peisistratos, Menelaos, Helen, Agamemnon etc. Obviously
some characters are emotionally more involved than
others. Nestor, for example, is (much) calmer than
Menelaos when he tells of the 2akhaians’ homecomings.
Nestor never breaks out in tears whereas Menelaos does
(compare 102, 210, 253, 329, 345, 374 etc. with 3185).
And this although Nestor lost a son in Troy (Antilokhos;
see y111-12 and 3186-88) whereas Menelaos successfully
retrieved his wife. Yet, the very passage, in which
Nestor reports the death of Ajax, akhilleus, Patroklos
and his son Antilokhos (y109-12), is heavily marked by the
deictic quintuple #Ba. It is likely that, in oral
performances, the singers accompanied each mentioning of
#v0oe with emphatic gestures, depicting Nestor’s emotional
involvement - and grief. Teiresias or, more
specifically, Teiresias'’ psukhe, seems calm when telling
Odysseus his postos (A99) whereas Odysseus’ mother (or,
again, rather her soul) weeps (Al54) when she sees
Odysseus and ingquires about his homecoming. Antikleia’s
and Odysseus’ emotional involvement (see also A85-87)

does not require any lengthy and detailed analysis. Loss
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of a parent or son is usually met with grief and not with
joy. Antikleia died because of her longing for her son,
as she tells Odysseus (A202-3). She informs Odysseus of
Penelope’s weeping (Al183) and of Laertes grieving and
longing for (Odysseus’) homecoming (A195-96). Agamemnon,
whose soul is é&xvopévn (A388) even before it is aware of
Odysseus, cries bitterly (A391) when he recognizes
Odysseus. And so does Odysseus when he sees Agamemnon
(A395).

I choose only two characters to illustrate their
emotional involvement and their acting out, performing,
homecoming verbally, Eurykleia and Odysseus.102 They
represent, at first sight, two extreme positions:
Euryvkleia’s performance is an apparent mirror of her
emotional involvement, Odysseus’ seems a mirror of his
coolness and unaffectedness. I will show that Odysseus’
behaviour is best described in terms of zero dearee

emotion, which is different from lack of any emotion.103

102 The recognition - scenes of Odysseus - Telemakhos, Odysseus -

Eumaios / Philoitios and Cdysseus - Laertes will be also commented
upen, but only briefly. Penelope would merit a chapter on her own.
I refer here only to a recent study which analyzes female power in
the Odyssev, in particular Penelope in relation to Clytaemnestra:
Wohl, V. J. “Standing by the Stathmos: Sexual Ideology in the
Odyssey.” Arethusa 26 (1993) 19-50.

103 The term zero degree is from Barthes, R. Writing Degree
Zere. Printed together with Elements of Semiology and transl.

Lavers, A. and C. Smith. Boston: Beacon Press, 1970. See also

Peradotto, J. Man_in the Middle Voice, Name and Narrative in the

Odvssey. Princeton: Princeton UP, 1990. 88: “The “zero-degree” of
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But first I wish to turn to Eurvkleia and her
*performance”.

After recognizing Odysseus' scar, a sign of
Odysseus' homecoming, Eurykleia cannot hold back her
emotions:

v 8 dpa xdpua xei dhyog EAe @péva, 10 8¢ ot Sooe
Saxpudeiv nAficOev, Balepti 8¢ ot Eoxero povi.
ayapévn 8¢ yeveiov 'Odvootia tpocéeiney-

"f REA” *O8vooede Eoo1, pikov Tékog: 008E 6° &yd ye
Tpiv Eyvov, tpiv Tavia avakt’ &uov aueaedacdar.”

Pain and joy seized her at once, and both eyes / filled
with tears, and the springing voice was held within her.
/ She took the beard of Odysseus in her hands and spoke
to him: / Then, dear child, you are really Odysseus. I
did not know you / before; not until I had touched my
lord all over.
[1471-475]

The verb dpoagdacBor (1475) which is translated with
"touched all over" means both "to touch" in the sense of
"putting the hand around and use" (see the bow of
Odysseus as the object of dppagdocBar (1586)) and “to
touch again and again" (see the Trojan horse which,
according to Menelaos, is touched by Helen again and
again while she goes around the horse three times (8277)).
Here the latter meaning is clearly appropriate.

Although Eurykleia's voice was held within her

(éoxeto, 1472) Eurykleia's emotions seem to pour forth

without restraint. Only this explains Odysseus' harsh

a term is an *unmarked” aspect of that term: not a total absence

but a significant absence.”
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reaction (Odysseus grasping her by the throat)l% which is
not only a reaction to Eurykleia's attempt to establish
contact with Penelope (in order to tell her of Odysseus'
presence) 195 but also to her overall outburst of emotion.
For an instant we also sense Odysseus’ emotional
involvement, and distress.

while still violently restraining her Odysseus
declares to Eurykleia his homecoming: fiAvBov eikoot®d £ter &g
natpida yaiov. (1484)106 The verb filvBov would have
sufficed to convey "I have come* (see previous chapter ad
*eleuth-). The superabundance of markers associated with
the homecoming-themel®? seems somewhat not befitting the
context. This line is apparently aimed as much at the
actual audience (who is perhaps supposed to recognize the

allusion to the other revelation-scenes)!08 as it is at

104 He is obviously choking her (1480).

105 1476-477.
106 This is a (marked) traditional phrase with n206 = 1484
(odysseus reveals his true self to Telemakhos); ¢208 = 1484
(0dysseus reveals his true self to Eumaios and Philoitios); w321 =
1484 (Odysseus reveals his true self to his father Laertes).

107 The temporal marker eixooid £ter and the spatial (deictic)
marker ég natpida yalav.

108 I do not know of a parallel. However, the parrator addresses
not only characters like Menelaos, Patrokles and Eumaios but also
the actual audience (cf. A223-225; 429-431; E85-86; 0697-698; P366-
367; cf. Edwards (1987) 37-38 and Richardson, S. The Homeric
Narrator. Nashville: Vanderbilt UP, 1990. 77, 223 note 18 and 174-
77). Since in an oral performance the "singer" addresses an actual
audience directly, the actual audience is always a potential

addressee of both narrator-text and character-text.
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Eurykleia. The imperative oilya (1486) is more apt: it

befits the violent situation of Odysseus’ speech act.
Odysseus’ physical action and his verbal action (his

command of her to be silent and his threat that, unless

she obeys, he will kill her) must have impressed

Eurykleia. She holds back her voice and does not

establish contact with Penelope until after the slaughter

of the suitors (bks.t-y). After Odysseus has killed off

the suitors Eurykleia's emotions are described again:

718 dx odv véxvdg te ol donetov eicidev atpa,

Puocév p’ dAoAdEm, énel péya eicidev Epyov-

AN’ "Odvoebe kotépuxe xai Eoxebev iepévny nep

kol pv oovicog énea ntepdevia Tpoonvda-

"gv Bopd, ypond, xalpe xai ioxeo und’ 6AdAvLe-
ody 66in kTapévoloty én’ avdpdoiv edyetdacBar.

She, when she saw the dead men and the endless blood,
began then / to raise the cry of triumph, having seen it
was monstrous / work, but Odysseus checked her and held
her, for all her eagerness, / and spoke to her and
addressed her in winged words, saying: / "Keep your joy
in your heart, old dame; stop, do not raise up / the cry.
It is not piety to taunt slain men.

[x407-412; transl. Lattimore; modified)

The narrator describes Eurykleia's emotional outburst
with an aorist form of the verb 6AoAvlw (x408). This

verb points to a discourse of ecstasy which is the domain

of women only.19? odysseus' description (“"focalization")

109 The usage of the verb in ¥450 and 8767 points to an "ecstatic

shout of women at a religious ceremony" (see Cunliffe, ad loc.).
The noun 6AoAvyq] (hapax in homeric epiec; Z301) points also to such

an "ecstatic religious shout of women®" (see Cunliffe, ad loc.). h.
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of Eurykleia's outburst is (initially) identical with the
narrator's (x408 and 411). Yet, only one line later
odysseus' "focalization* of Eurykleia's emotional
outburst is utterly different.110

The verbal combination sbyopon / ebyetdopor + éri +
dative is used to “focalize" male heroes' behaviour,
namely to "taunt® the just slain, particularly in the
Iliad.11l There must be a reason why Odysseus changes the
tone of his voice suggesting that (the female) Eurykleia
behaves as crazy as the (male) hero who (after having
slaughtered) "taunts" his enemy. This obviously points
to Eurykleia's increasing rather than decreasing
emotional outburst. It seems that Odysseus in order to
check Eurykleia's violent outburst takes recourse to a

discourse which is normally used for the violent male

Ven. 18-19 (xoiydptit [sc. Artemis] &St t6&a xai obpeot Bfipag évaipewv, /
POPHIYTES 1€ YOpOi 7€ Stamploiol 1° GAoAvyal) shows that Sloivy) refers not only
to cries of anguish but also to cries of joy (see Ebeling, H.

o3 merx i . 2 vols. Leipzig: B. G. Teubner, 1880-85. ad
dMoAvyq * .. 2) [sc. ululatus] laetus chorearum ..7.
110 Therefore it is very likely that a "good* performer who knew
what he was singing paused between 411 and 412. '
111 Personal communication with Hayden Pelliccia. See also his
forthcoming book on Mind, Bod and Speech in Homexr and in Pinda
Hypomnemata. Géttingen: Vandenhoeck & Ruprecht. He translates
sbyopor in such passages with the English verb "taunt" rather than
"vaunt" presumably because the former points to a communication
with the *corpse* as if the corpse were alive (and so to speak in
communication with the speaker). For the term "vaunt®, see Edwards
93-94.
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hero who utters taunts as a rule over victims of his
own violence and not, like Eurykleia, of someone
else’s.112

Eurykleia obviously has difficulty in heeding
Odysseus' command, i.e. "to keep her joy in her heart"
(x411) .113  After suggesting that twelve of the fifty
maidens behaved “shamelessly* (x424) she says she would
go to Penelope.ll4 o0dysseus restrains her again ("not
vet® yx431) presumably in a calmer voice. Only somewhat
later Eurykleia establishes contact with Penelope (y5)
but not until Odysseus explicitly tells her to fetch her
(x482-483).

Finally, Eurykleia pours forth not just her voice
but also her emotions:
"gypeo, Minveddnera, pilov tékog, Sppo. Idnat

dpBaApoior teoiot 16 1 EASean fipate navro.
NAB’ "O3voedg xai oikov ixdveral, Oyé nep éABGOV-

112 There is a parallel: in the Iliad the Akhaians taunt over

slain Hektor, a victim not of their own violence but of Akhilleus’:
aAAoL 82 mepiSpapov vieg "Axotdv,

ol xai BnMoavto euiv xai idog ayntov

“Extopog- o0’ &pa ol Tig avoutnTi Ye napéct.

8¢ 8¢ 11g eineokev iSdv & mAnciov &Alov-

& mémor, N péha 81 podoxdrepos Gueapiachor

“Extwp | 6tc vijag Evénpnoey mupi xnAée.

"Qg Gpa Tig ElreoKE KOl oVTcOOKE TOPEOTRS. (X369-375)

Here, however, the ghyopor / ebyerdoponr + éri + dative formula is not

used. I am indebted to Hayden Pelliccia for this suggestion.

113 For "silent speeches®”, I refer to Pelliccia, ibid.

114 See %420-429.
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pvnotipog 8’ Extewvev ayfvopag, ol B’ £ov oikov
xndeoxov kol xtipat’ dov Browvd 1 naida.”

Wake, Penelope, dear child, so that with your own eyes, /
you can see what all your days you have been longing for,
/ Odysseus has come, he is in the house, though late in
his coming; / and he has killed the haughty suitors, who
were afflicting / his house, and using force on his son,
and eating his property.

' [y5-9; transl. Lattimore; modified]
The narrator describes Eurykleia's utterance simply as xai
pv wpoc pdBov Eewmev (y4). We have little information
whether the singers who performed Homeric epic changed
their voices in character-text and narrator-text.

Plato's Ion describes the enthusiasm ("Vergdtterung',
&vBovordlw) and trance of singer and audience in a live-
performance of Homeric epic (533E-534E). Ion tells
Sokrates that his eyes are filled with tears when he
relates a tale which arouses pity (éAeewvdv i), his hair
stands upright and his heart leaps when the tale is
dreadful (ooPepov) or awesome (dewvdév) (535C). According
to Ion the rhapsocdes produce this effect on most of the
audience also (535D-E).

There is a discussion in Plato's Republic on the
Question whether "Homer" imitates the old priest Khryses
(as well as the other characters) in character-text
(piiolg) with his voice (@wvn) and with his body-language

(oyque) . 115 Regardless of the "nature® of actual

115 Plato, Republic. Bk3 393b-c; cf. M. Edwards: “The singer must

have been tempted to impersonate the characters whose direct speech
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performances Plato's discussion of performer imitating
characters points at least to the fact that (for Plato)
such a mimesis was considered possible.116

One cannot interpret Eurvkleia's speech as an
utterance made in a *matter-of-fact statement".
Penelope's response may as much point to the “craziness*®
of Eurvkleia's utterance ("Odysseus came ...") as to

"crazy" Eurvkleia:

poia @iAn, pépynv ot Beot Béocav, of 1€ ddvavian
appova TOGHL Kol Enigpova Tep HaA’ €6via,
Kol 1€ xaArppovéovia coopposuvrg enéfnoav-
ot 6¢ nep EBAayav- npiv 8t ppévag aicipn foba.

Dear nurse, the gods have driven you crazy. They are
both able / to change a very sensible person into a
senseless / one, and to set the light-wit on the way of
discretion. / They have set you awry; before now your
thoughts were orderly.

[yl1l-14; transl. Lattimore]

Eurykleia's "crazy" behaviour is squelched by a threat:

£l yap Tig p’ &AAN YE Yovoukdv, ol pot Eaot,

1001 EAB0VG” fiyyeitAe kol € Brvou avéysipe,

10 KE Téxo GTUYEP@AC pIv Eydv anérepyo vésoBat
adTig Eow péyapov- ot 3& ToDT6 e Yipog OVACEL.

If any of those other women, who are here with me, / had
come with a message like yours, and wakened me from my
slumber, / I would have sent her back on the way to the
hall in a hateful / fashion for doing it. It shall be
your age that saves you.

[y21-24; transl. Lattimore]

he was repeating; one wonders, frivolously, what the voice of
Xanthus the horse sounded like (19.408ff).* ibid. 21.
116 On Plato, I have profited from discussions with James

Barrett.
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Penelope's threat may halt the crazy behaviour but not
Eurykleia’s ability to speak. She repeats almost

verbatim the same line:

compare w7 NAD’ 'O8voedg kai olkov ikdveton, oyé nep EADGV

with w27 NAB’ *Odvcedg kol oixov ikdveral, ¢ Gyopedo,
v28 o Eeivog ... 117

The context does not provide any clues as to whether w27
is again shouted out in a crazy outburst or said calmly.
Lines y55-56a in which Euryvkleia stresses again that
Odysseus has come back and is alive point at the least to

her obstinacy.

Homecoming and Zero Degree Emotion

A motion home is likely to stir up emotion.l!® The
emotion a motion home (of a Homeric hero) stirs up might
not be a constructive one (joy) but be purely destructive
(see Agamemnon’s murder at his homecoming and Orestes’

revenge as recalled by Zeus right at the beginning of the

117 See also Burykleia's similar assertion in wSS-SGa:ﬁlﬁsuév
odtdg Ldg épéotiog, ebpe & xat o8 / xal naid’ év peydpoiot.

118 Not any motion home may stir up emotion. A simple motion
home to go to bed or to have supper might not. For the distinction
of homeccoming and motions home to do things in the house (like
going to bed), I refer to the discussion of oixévde in the previous

chapter.
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Odvssey:; a32~43). Obviously, emotions like hatred or
lust for revenge are as much part of the language of
homecoming as are pleasure and excitement.

This *universal truth" about homecoming is familiar
to the characters of the Homeric epic. Priam tells
Akhilleus cof the joy of Peleus when he hears that his son
is alive and he expects that Peleus, Akhilleus' father,
is eagerly awaiting the return of his son (Q490-492).11%
Menelaos knows of the joy the homecoming of a hero
provides for his wife and children (P27-28).120 pione
knows of children gathering round the knees of their
father after his homecoming from war and calling him
"dear papa“ (E408-409).121 peneleos expects that the wife
of a hero takes delight in the homecoming of her husband
(503-505).122 and so do Leokritos (B249-250a),123 circe

(u42—43)124 and the narrator (or perhaps better Eurvkleia;

119 aAA’ fitor xeivog ve oéfev {dovrtog axodwv

xaiper v év Bopd, éni v FAneron fipata whvio
SyeoBou pikov vidv and Tpoinbev idvia-

120 od3é € pnut n68eaoi e olot KidvTa

soppiivar GAoxdv te @idny xedvove te toxfjog.

121 0U3€ Tl v maideg moti yodvast nanndlovow

£AB6vT’ éx moAépoto kol aiviig Sniotftoc.
122 0082 yap i Mpopdyoro Sdpuap 'Areynvopidoo
avdpl pidg EABovTL yavdooetar, onrote xev 61

&éx Tpoing 6bv viuet vedpeda xodpor "Axaidv.

123 ob xév ol kexdpoito yovij, pdAa Tep yatéovoa,
pOLTO YUV pY

£AB0vT’...
124 58 of s . . ,
% 8’ ob T yovh Kol vimo Téxva

oixade vosticavt mopictatal oDSE Yévuvial...
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1462-463).125 a1l these scenes point to the emotive
function of language in the context of the homecoming
theme.

And yet, we think of Odysseus as the cool hero who
is cold, calculating and in control. When Odysseus,
finally, reveals his return (and his scar) to his father,
Laertes is stirred up (0w345-348). 1In this recognition
scene it is, again, Odysseus' apparent lack of emotion
which catches the reader by surprise.l?® when Odysseus
reveals his identity to his father he does not break
down. He is depicted as calm and composed (w357ff.) as
he is calm and composed almost throughout his disguise as
beggar. The here seemingly cocl and manipulative
Odysseus, however, points to a character with zero degree
emotion, not to a character with no emotional
involvenent.

Zero degree emotion is different from having no
emotion: it denotes no total absence but a significant
absence. A character with zero degree emotion ghows no
emotion because he guppresses his feelings. There is
explicit evidence that Odysseus’ emotions are

significantly absent. Athene who, according to Zeus, is

125 1® pPév pa mathp xai nétvie pRTp

xoipov vootioavt xai éEepéevov Exaota...

According to de Jong (1987) the story of Odysseus' scar and
Auteolykos is embedded focalization.

126 Compare this scene with the recognition scene of Eurykleia

above.
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very much the one who has contrived Odysseus' method of

) 127

action (homecoming and revenge is satisfied

(netdnoev) 128 with Odysseus' first *“performance* on Ithaca,
a speech (v256-286) by means of which Odysseus had tried

to fool her, and gives Odysseus the highest marks:

aiei Tot to1001t0V évi omfesor vimpua-

1® o€ Kot 00 Sovopon TpoAnelv Jvomvov Eovia,
odvex’ EnnTig €001 KOt GyXivoog Kot ExEppwv.
donacing yép k° dAAog Gvilp dAoAnpevog EABGV
{et’ &vi peydpors’ i8éetv noidag 1 dhoxdv te-

ool &’ ob mw gilov éoti Safjpeval ovdE mubésha,
npiv ¥y’ €11 GTig dAd oL REpGENL

Always you are the same, and such is the mind within you,
/ and so I cannot abandon you when you are unhappy, /
because you are fluent, and reason clearly, and keep your
head always. / Anyone else come home from wandering would
have run happily / off to see his children and wife in
his halls; but it is not / your pleasure to investigate
and ask questions, not till / you have made trial of your
wife.

[v330-336]

The passage speaks for itself. Odysseus does not what we
would expect of a father after a long absence from his
wife and children: rather than running to see his
children and wife he puts Penelope to the proof (v336), in
regard to her fidelity we may add.

In another passage, which also reveals explicitly

that Odysseus guppresses his feelings, Odysseus, the

127 oL Y&p ST todTov pév Efoldlevcag voov adth,
i § To1 xeivoug "OBuvoede Groteioeton EA0dv; €23-24 = w479-480.
128 \287.
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beggar, tells (and lies to) the swineherd that Odysseus
went to Dodona, the oracle of Zeus:

tov &’ & Awddvnyv odto Brnevar, Sppa Beolo

£x Spvog Lyikdporo Adg BovAnv éraxovoat,

Snrnwg voothoel 'T0dxng é¢ miova dfjpov,
1iom v dredv, fi Gpeadov fe xpoendov.

But he said Odysseus had gone to Dodona, to listen / to
the will of Zeus, out of the holy deep-leaved oak tree, /
for how he could come back to the rich countryside of

Ithaka, in secret or openly, having been by now long
absent.

[£327-330]

This is a lying tale. Odysseus did not (as far as the
Qdvssev reflects the Qdvssean tradition) go to Dodona.
On the question whether to return home openly or in
disguise (fi appadov fic xpoenddv), Odysseus was advised by
Agamemnon. 129

There are two more passages which clearly show that
Odysseus is not the cool hero but is a character who
generally suppresses his feelings: passages in which he
obviously succumbs to turbulent emotions. When he
reveals his identity to his son, Telemakhos cannot hold

back: he weeps (n214-15). And so does Odysseus: father

125 xpoBonv, pnd’ avapavdd, eilnv é¢ matpida yaiav / viio xatioxépevor, Enel

ovkét motd yoveuliv. (A454-56). Teiresias, on the other hand, left it
to Odysseus to decide whether he should return home openly or in

disguise (cf. his prophecy on Odysseus’ homecoming with Odysseus as
the addressee, in particular the phrase [émnv pvnotfipag] xteivigné S6Aw

-

i apeadov 6Eé yxadxd (A120) .
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and son weep in loud tones (r216). The narrator adds
that both would have continued weeping until sunset if
Telemakhos (!) had not addressed his father ... (m220-
221). And Eumaios and Philoitios (and Odvsseus) are
equally stirred up when Odysseus, the beggar, reveals his
"true” identity - and his scar (9222-226).

In the remaining part of this chapter I shall
discuss Odysseus and his zero degree emotion. I shall
argue that the beggar manipulates (and teases) his
addressee whenever he talks about going to Odysseus' home
and going to Penelope. Verbs indicating motion (the
present infinitive dmovéesBon and in particular verbal
forms of the root *eleuth-) are used by the beggar
Odysseus as signs with a hidden meaning (with the
referent either a simple motion (to go) or homecoming
(to go / come home). 1In short, verbal signs like
anovéeoBor and éABdv, when used by the beggar (Odysseus),
point to Odysseus*' zero degree emotion.

I will not go through all passages where verbal
forms of the root *gleuth are used in character-text by
character A addressing character B, with the beggar
(Odysseus) being either the speaker or the addressee. I
analyse the passage with Eumaios in detail (0301 ff.) and

refer to other passages only in passing.130

130 For other passages I refer to Odysseus addressing Telemakhos
(E56; notice the pun on #ABov and oAe0’ in £68); cf. Eumaios'
complaint that the wanderers in need of a handout always come and

lie (£122-125); c¢f. Melanthios addressing Eumaios (and the beggar
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At the beginning of o Athene admonishes Telemakhos
to think of his homecoming (0l1ff.). He leaves Menelaos
and Sparta, comes back to Pylos where he says goodbye to
Peisistratos (0195ff.), bypasses Nestor's palace, meets
Theoklymenos (0223ff.), embarks on his ship together with
Theoklymenos (0284-286) and sails off with destination
Ithaca (0294-300; 495b ff.).13! ¢The narrator changes his
viewpoint, leaving Telemakhos' sailing ship and focusing

(again) 132 on the beggar (Odysseus) and Eumaios (0301ff.).

[Odysseus] (p230); cf. Athene (in disguise) addressing Odysseus
("the stranger®" (v237); cf. Philoitios addressing Eumaios (in
Odysseus presence; see v183-184) inquiring about the stranger
(v190-191); cf. the suitors addressing each other (p368) in
Odysseus' presence (see p361-366); this is embedded speech
(complex narrator-text); c¢f. also 0401-402 (Odysseus is present
but hiding "toward the knees" of Amphinomos; see 6395); here is
perhaps also a wordplay on GAAoD’, OoAécBor” and éADeiv; cf.
Eurymakhos addressing Penelope in Odysseus' presence who is about
to string the bow (¢327); the participle &A8dv is in character-
text within Eurymakhos' speech; cf. Laertes addressing Odysseus
who is not recognized by his father (w300); cf. also Penelope
addressing the stranger (1509) and telling him about her dream and
the bird who came ... (1538) and came again (t544) with the bird
directly addressing her (1549); this is again a character-text
within a character-text.

31 The homecoming motif tends to be acted out in speech whereas
the actual homecomings of both Telemakhos and Odysseus are
described by the parrator. On the description of Odysseus' actual
homecoming in narrator-text, see v70f£f. For the typology of
shiplanding-scenes, see Arend, W. Die Tvpischen Scenen bei Homer.
Berlin: Weidmann, 11933; 21975. 80-81 (*Landung®) and table 5.

132 Resuming the story of Odysseus and Eumaios which he left at



89

They just had dinner (0302f.) when Odysseus says to
Eumaios (and the other swineherds):
"kéxAvr vdv, Ebpone, xoi GAAol mévteg Etaipor-

f®0ev mpoti dotv Ahoiopon drovéeoBo
RTOYELOWV, Tva PN 6€ KATATPOY® Kol ETaipovg.

xai x> EABav npdg ddpat’ "Odvootiog Beiowo
dyyeAinv eiroyn nepigpovi IInvelonein

Hear me now, Eumaijios, and all you other companions, / I
am very eager to make my way at dawn to the city / and
beg there, so I will not wear you out, and vour men ...
Then I would go into the house of godlike Odysseus / with
a message for circumspect Penelope, to tell her;
[0307-314]

The meaning of the participle éABdv in 0313 seems, at
first, obvious: having gone / come intoc the house of
Odysseus.. But forms of the root *eleuth are ambiguous in
the context of Odysseus' disguise.l33 The participle
é\0dv, which in masculine, nominative, singular occurs 42
times in the Qdvssev, refers 18 times explicitly and
unambiguously to homecoming, 15 times (out of these 18
instances) to Odysseus’ homecoming.!34 One time (out of
these 18 instances) it is in (complex) narrator-text,

with Telemakhos viewing his father’s homecoming.135 The

the end of§.

133 On the ambiguity of verbal forms of &AfOelv, see the examples

in note 130.

134 The other three instances where the participle #Afdv in

masculine, nominative, singular denotes homecoming refer to Athene
/ Mentor (v234), some unspecified man (v333) and Telemakhos (024).

135 v 8¢ moAb mpdtog 16 TnAépayog Beoerdig:
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other 17 instances of &Bdv are in character-text (with
and without spatial markers): a25S, Y216, 234, €24 = 0480,
x522 = A30, A118, 450, v333, 024, =®255, 6254 = 1127, v224,
v7, ©429.136 ohe usage of the participle #A8dv in
Odysseus’, the beggar’s, utterance (0313) alludes to
speech events in which é\0dv refers explicitly to
Odysseus’ homecoming and revenge.”7

Moreover, Odysseus’ usage of arovéesBon (0308) is
peculiar. This verb occurs 20 times (14 times in the
Iliad and six times in the QOdvssev). dnovéeoBor means in
all these passages either to go back (0295, 305, P41s5,
€27, m467) or to go back home (cf. B195, 1451, 6260, B113
= 288 = 716 = 120, I'313, M73, 246 x1A.).238 It is only
here that dnovéeoBou apparently means to go. Eumaios (who
does not know that Odysseus is Odysseus) cannot know that
Odysseus, in his desire to go to town (N@Bev mpoti oty
MAaiopon drnovéesBar), expresses his wish to have a

homecoming. Only the reader/audience, who knows all

fio10 ¥ép &v pvmotiipot eitov tetinuévog ftop,

000GpEVOg Totép’ £0BASV évi ppeciv, ef noev EABBY
KVNOTPOV TdV piv okéduocwv katd Sdpata Oein,

Tpiv 8 abrdg Exor xai kthnascv olow avdooor. (all3-17 )

136 gee also 1544.

137 For the phrase amotice(t)aiéAbov, seey21ls, €24, Al11l8, =255,
0480. For Odysseus’ homecoming (i.e. é\Bdv) and revenge, see also
a255-266, v224-25, 0429.

138 Often it is unclear whether &rovéesBo denotes return or
homecoming, cf. M1252, Y212 and also B113 = E716 = 120 and

discussion in chapters four and five.
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along that the beggar is Odysseus, recognizes the irony
in AMAaiopat &rovéeoBar, and Odysseus’ zero degree emotion.
The Iliadic passages of &movéeoBot will be discussed
in detail in the next chapter. O0Of the Odyssean passages
a comparison with 1451 is particularly relevant since the
combination AAaiopar (MAaicon) drovéesBor occurs only twice
in all of Homer: 1451b and 0308b. In 1451 the expression
Atdaieon drovéeoBar is part of a speech in which the cyclops

Polyphemos addresses his ram:

npdtog 8¢ o1abudvde Ahaicon dmovéiesbon
EOMEPLOG, VIV ADTE TOVOGTHTOC,

and you are eager always to lead the way first back to \
the sheepfold / at evening. Now you are last of all.
[1451-52; transl. Lattimore, modified]

The comparison of Odysseus with a ram (as implicitly
suggested by the parallel of AtAaiopon &rovéeoBon and Adaison
dnovéesBat) is explicitly suggested by Priam who likens
the appearance of Odysseus to a ram (['197). Other
features in Polyphemos’ address allude to Odysseus: the
issue of the ram normally leaving and returning to the
cave first but now leaving (and returning?) as the
last139, Odysseus’ hiding under the ram as he hides his

identity upon his homecoming in Ithaca. Eumaios does not

know of Odysseus’ adventure with Polyphemos. He does not

133 The issue of first and last recalls passages which indicate

that Odysseus comes home as the last of the Akhaians; see all-18;

v132 and 180-200; &555-560.
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know of Polyphemos’ ram who is eager to return first
(mpdtog ... AAaicon dmovéesOon) . He does not know of Odysseus
who is eager to go to the city (and in doing so comes
home from Troy as the last of the Akhaians). Eumaios
does not know that Odysseus' language of disguise
(MAatopar drovéeoBon .. éABdv ..) points to Odysseus’ zero
degree emotion.

Conclusion: Place Deixis seems a contributing
factor in why the homecoming theme tends to be much more
common in character-text than narrator-text (see chapter
one). But there are additional factors. One is that the
poetic device of putting the homecoming theme in
character-text removes the medium of narrative and
stresses the immediacy of interplay between speaker and
addressee. The homecoming theme becomes vivid. The
device of having the characters acting out this theme in
speech has another advantage: it informs the addressee
and the audience in general how the homecoming theme is
viewed by the speaker who tends to be involved
emotionally. The Homeric singers in their enthusiasm are
likely to have acted out and imitated the gestures and
voices of the characters in their live performances,
especially during those emotionally charged passages
which deal with Odysseus’ homecoming. Yet, the master
himself consistently tones down and restrains his
expression; most typically, he displays zero degree

emotion on the subject of his homecoming. In particular,
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the usage of the participle éAov and the infinitive
danovéeoBon in character-text opens up possibilities
(ambiguity, irony) which could not be matched in
narrator-text as the narrator-text is controlled by a
narrator who is reliable.

How the homecoming theme is utilized as a rhetorical
device to panipulate the addressee(s) is what will be

examined further in the Iliad.



CHAPTER FOUR

THE HOMECOMING THEME IN THRE

LLIAD

- Du sagst ja immer fort
dasselbe!

- Mehr noch! Es geht auch
immer um dasselbe.
(Schadewaldt)

In the previous chapter the observation was that the
representation of the homecoming of Odysseus, Telemakhos
(and other Akhaians) is much more common in character-
text than (simple) narrator-text. The argument was that
besides Place Deixis, which might be the decisive factor
for such a distribution, there are likely to be other
reasons: immediacy, vividness and emotional involvement
of the speaker and addressee, and the narrator’s tendency
to be both self-effacing and reliable, make it attractive
for the Homeric singer to act out the homecoming theme as
a speech event, imitating the speakers / characters and
their more or less emotional involvement, in direct
speech (pfici) .

In this chapter I focus on the representation of the
homecoming theme in the Iliad. In the first part

(Homecoming and pnvig) I shall argue that (in the context

9%
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of the Akhaians) the homecoming theme is put into effect
by quite a few speakers as a rhetorical device that
allows the poet to highlight how different speakers
manipulate their addressee(s). 1In particular, I will
show how the homecoring and pnvig theme are interwoven and
how Akhilleus uses the very issue of homecoming as a
representation of his wrath.

In the second part (Do Trojans Have a Homecoming?) I
shall ask whether movements of Trojans back to Troy and
their discussions thereof are té be seen in terms of
homecoming (parallel to the homecoming, or discussions of
homecoming, of the Akhaians) or in terms of battle
withdrawals (parallel to Akhaian returns from the
battlefield to their camp).

The homecoming theme in the Iliad has not been
treated as a study on its own. Some interecting work,
however, has been done on specific issues.l4? D. Frame

addresses also only a small detail concerning the

140 On prophecies and the homecoming theme I refer to Fuhrer, R.

E bl - U ] 3 Red in d Frihariechisct
Lyrik. Zetemata. Heft 44. Minchen: C.H. Beck’sche
Verlagsbuchhandlung, 1967. 112-116; for obituaries and the
homecoming theme in the Iliad to Griffin, J. <“Homeric Pathos and
Objectivity.” in: CQ 26 (1976): 161-187; cf. also Griffin, J.
Homer on Life and Death. Oxford: Clarendon Press, 1980.
Andronikos, M. “Totenkult” (Archaeologica Homerica vol. IIIW. Ed.

F. Matz and H. G. Buchholz. Géttingen: 1968) contains interesting
remarks on the question of burial and transport of the dead from

abroad to their homecountry; see particularly 31-32.
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homecoming theme in Homer.l4l His thesis consists in
showing that voéotog/véopatr, vdog/voéw and dopevog are from

the same root.

Part I: Homecoming and pfjvig

The main theme of the Odvssev is a man and his
homecoming after the sack of Troy and after his many
wanderings (al-2).'42 The main theme of the Iliad is not
homecoming. It is the wrath of Akhilleus and the
destruction this wrath brought upon the other Akhaians
(A1ff.). Other themes (e.g. status,!43 supplication)l44
are less central than, but are nevertheless significant
for, Akhilleus' wrath and its devastation for the

Akhaians. So is the homecoming-theme: it is perhaps

141 Frame, D. The Myth of Return in Farly Greek Epic. New Haven

and London: Yale UP, 1978.
142 Other themes like revenge, recognition or supplication and
type-scenes like hospitality, visit, sleep, prayer, oath, prophecy,
dream, pepuepileiv-scenes, departure and arrival are all closely
associated with the theme of homecoming in the Qdvssey. For most

of these type scenes, see Arend. passim.

143 see Nagy, G. The Best of the Achaeans, Concepts of the Hero
in Archaic Greek poetryv. Baltimore: The John Hopkins UP, 1979.
passim; Goldhill, S. The Poet's Voice, Essays on Poetics and
Greek Literature. Cambridge: Cambridge UP, 1991..69ff.; see in
particular 93ff.

144 On supplication, see among others Lohmann, D. Die

Komposition der Reden in dex Ilias. Berlin: Walter de Gruyter &
Co., 1970. 227-282. Hereafter quoted as Lohmann.
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less central than, but nevertheless crucial for, the
theme of ufivig in the Iliad.

The homecoming theme is raised briefly at the outset
of the Iliad: the akhaian army is struck for nine days by
a plague (A53); on the tenth day Akhilleus summons the
Akhaians to the agora (A54). He raises briefly the
possibility of departure and return home ( "ATpeidn Vv dppe
rnalpmhoyxBéviag 6w / &y amovostioew, £l xev Bavatdv ye pbyouev / &l
31 opod moAepde 1 dapd kol Aowog "Axatovg: (A59-61). But he
drops this idea instantly (GAA’ &yedn ...A62). That is,
the issue of homecoming seems to be an option but one so
unattractive that any other solution seems better.
Akhilleus suggests asking a seer, a priest or an
interpreter of dreams (A62-63) to tell them the reason of
Apollo's anger so as to remedy it (A64-67). Akhilleus'
suggestion that they go home is a rhetorical device
(hvperbole), obviously employed to draw attention to the
current crisis.

Only somewhat later the homecoming theme is raised
again, again by Akhilleus: viv &’ eim ®Binv §’, énei f moAd
PépTepdv 0Ty / oikad’ Tpev 6V viuol xopwvicwy (A169-170) .
Homecoming suddenly becomes a means for Akhilleus to
express his anger: he announces his departure and return
home, intending to split from the other Akhaians. But
again, his threat to sail home and Agamemnon's

challenging of him to do so (@edye pdA’ €l 101 Bopdg énécovton
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A173)145 are not put into effect. Akhilleus and his
Myrmidons withdraw from the fighting but not from the
Trojan plain (cf. A488-492 and B769-779). Akhilleus’
proposal to sail home is (again in the form of a
hvperbole) a representation of his pfvig and serves as a
prelude to the embassy episode in I.

Now I shall focus on B and I, two books of the Iliad
in which the issue of homecoming is very much in the
foreground and acted out in speech.l4® I wish to
reiterate Wilamowitz’s position for B. It is hoped that
a critical assessment of his view will show how
interwoven the themes of homecoming and pfvig are.

Wilamowitz states in his book on the Iliad that B
does not belong to A.147 He maintains that we may not
think of a wrathful akhilleus in B (“An den grollenden
Achilles durfen wir uberhaupt nicht denken. Den gibt es
nur wenn B mit A verbunden ist).~"14® wilamowitz states

the reason for his assumption very concisely:

Der Stil (sc. of B) ist v&llig anders. Hier
herrscht eine mehr als reichliche Gleichnisfille,

145 Agamemnon addresses Akhilleus only. But it is understood

that Akhilleus would return home with all his ships and all his

people (see Al79).

146 This theme or motif is more or less present (and essential)

throughout the Iliad, particularly in X, X and Q.
147 von Wilamowitz-Moellendorff, Ulrich. Die Ilias und Homer.
Berlin: Weidmann, 21920. 260. Hereafter quoted as Wilamowitz.

148 Ibid. 270.
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hier wird mit den Massen gerechnet, hier wird mit
Behagen auch eine typische Handlung ausgefihrt, das
Mahl bei Agamemnon. Die Kunst eines anderen
Dichters ist unverkennbar. Dieser Dichter wurde die
Leiden der Achier unter der Pest, ihre Freude nach
der Befreiung geschildert haben, den Krippel '
Hephaistos beschrieben, ein typisches Bild der
Sthnopfer vorgefuhrt haben. Auch dem kann man sich
nicht verschliefen, daf der Traum zwar als

Bindeglied unentbehrlich ist, weiter aber keinen

Zweck hat, denn er ist uberhaupt vergessen.149

Wilamowitz’s reason why B does not belong to A is a
stylistic one (in contrast to A book B contains many
similes, a broad description of a meal and it emphasizes
the masses) and a narratological one (the dream in B is
without purpose because it is not further mentioned).
Wilamowitz assumes that without B1-86, 143, 194 (i.e.
dream and boulé) and without those passages which mention
Akhilleus’ ufivig explicitly (B239-42, 377-78) we can see
in B an older poem which has lost its beginning (pp.266-
67). and this lost beginning contained, according to
Wilamowitz, a reference to the lousy mood of the soldiery
that would motivate Agamemnon’s peira (p.270).

The unitarian position uses the very passages which
Wilamowitz eliminates to underline the unity of the poem.
Latacz stresses very elegantly the presence of the pfjvig
motif which flashes briefly here and there in the books

between A and I:

149 1pid. 260-61.
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So konnte die strukturelle Wirksamkeit (>Energie<)
dieses Grundmotivs der Iliashandlung auch in den
Handlungsteilen nicht in Vergessenheit geraten, die
sonst vielleicht als lose Episoden hatten erscheinen
kénnen. Der Kunstgriff der Rezidivierungstechnik
hatte vielmehr zur Folge, daR die scheinbaren
Episoden sich als Handlungsteile enthullten, die nur
deshalb uberhaupt mdglich waren, weil Achilleus
grollt:e.lso

For more references to the pfivig theme between B and I I
refer to B769ff. (ship catalogue), AS512ff. (Hera
encourages the Akhaians), Z99 (Helenos speaks to Hektor
and mentions Akhilleus) and H228ff. (Ajax threatens
Hektor) .151

Agamemnon’s peira need not (contra Wilamowitz) be
motivated at all by a low morale within the soldiery.
Agamemnon might simply have hoped that his suggestion to
leave for home would stir on his soldiers even more to
fighting. Agamemnon, however, must have had at least
some idea of a (momentary?) low morale of the Akhaians,
caused perhaps or intensified by his quarrel with
Akhilleus. His command to the leaders to check the army
each from a different place (B75) points to that. But he
did certainly not expect that they could not restrain the

Akhaians:

150 Latacz, J. Homer. Der erste Dichter des Abendlandes.

Minchen und Zadrich: Artemis, 1989. 157. Hereafter quoted as

Latacz.

151 See also Latacz 155-58.
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&Hth &’ odpavov ixev
otxade ipévav- brd & fipeov Eppata vdv.
“EvBé& xev "Apyeiowstv dréppopa véoTogl32 étdxbn
el pf "ABnvainv “Hpn npde pdbov Eeinev-

and their cries hit skyward / as they made for home and
snatched the props from under the vessels. / Then for the
Argives a homecoming beyond fate might have / been
accomplished, had not Hera spoken a word to Athene:
[B152-156]

The actual departure of Akhaians from Troy and their
homecoming is mentioned only once in the Iliad (in simple
narrator-text): ‘'Apyeiold’ &v vnuoi @ilny &g ratpid’ éfnoav (M16) .
Importantly, this homecoming of Akhaians is represented
as taking place after the destruction of Troy "in the
tenth year" (cf. M15) and is hence unique in its temporal
perspective. véotocl53 + irrealis xev ... étoxBn (B155)
comes closest of all passages which deal with Akhaian
homecomings in the Iliad to a real homecoming of Akhaians

before the destruction of Troy. The protasis &ipf...

152 For the marked oixade and voéotog which are here in narrative,

see below note 171. oikede may well be the narrator’s focalization
of what the Akhajians shout while they run to the ships.

153 For vootog denoting both "homecoming® and "the epic tradition
that tells homecoming stories®, cf. Nagy (1979) 40. The noun véotog
occurs 7x in the Iliad; 5x in character-text, 2x in narrator-text
(B155; 1622). 1In the latter passage it is likely Akhilleus'
*focalization". For the former, cf. above note and the prooimion
of the Qdyssey (u5; al3); cf. also véonpovﬁuap which out of 15x

occurs only once in narrator-text: a9.
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directs the story away from an homecoming (B156).154
Hera's action is necessary to reverse the steps taken by
the Akhaians (B156ff.).155

In the following I wish to turn to several speeches
in B and I (Agamemnon’s peira, Thersites’, Odysseus’ and
Nestor’s speeches, Agamemnon’s speech at the beginning of
I and Diomedes’ and Nestor’s responses there) and examine
how the issue of homecoming is employed by each speaker,
and to what end. The first part of this chapter began
with Akhilleus and will end with an assessment of
Akhilleus’ utterances on the issue of homecoming during
the embassy episode.

Agamemnon in his peira (B110-41) uses a language
typical of homecoming, reminding his audience of their
wives and children who are eagerly awaiting them (B136-
137a) before he closes his speech with the challienge to
flee and leave for home (B139-141). Regardless of what
motivates Agamemnon’s peira one thing is obvious:
Agamemnon does not mean what he says. Already the

ancient scholiasts refer to the ambivalence of his speech

154 For eipf - situations, I refer to de Jong 81 and Richardson,

S. The Homeric Narrator. Nashville: Vanderbilt UP, 1950. 88-190
and 242 n.53. Henceforth quoted as Richardson.

155 On the possibility of an early departure for the Akhaians and
the reversal passage in B155-6, see Morrison, J. V. “Alternatives
to the Epic Tradition: Homer’'s Challenges in the Iliad.” TAPA 122

(1992): 61.
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(BT-Scholia). It is full of propositions which call for
a challenging reply.1%%

Agamemnon refers to Zeus’ promise of a homecoming
after the sacking of Troy (B112-13) and stresses, despite
Zeus’ seeming lack of assistance, the greatness of Zeus
(B111) . He refers to the fact that the Akhaians
outnumber the Trojans by far (B119-33). His reference to
the nine years of great Zeus, i.e. those years which Zeus
promised,157 which have now gone by (B134), and to the
work which is unaccomplished (B137-38), all this
indicates that Agamemnon expects that now, in the tenth
vear, they will finally achieve their goal. But instead,
he concludes his speech with the challenge:

QEVYWUEV GOV VILGL iAnyV & TaTpido yolav-
o yap £11 Tpoinv aipficopev sdpuvdyviay.

let us / run away with our ships to the beloved land of
our fathers / since no longer now shall we capture Troy
of the wide ways.

(B139-41])

Agamemnon uses the issue of homecoming as a rhetorical

strategy.158

The prospect of returning to Argos without
having taken Troy represents a kind of nec plus ultra of

failure and despair: it seems so shameful that it is not

156 Wilamowitz 268-69.

157 Lohmann S1.

158 For the combination of parallel structure and ring structure,

see Lohmann 49-51.
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an option, as we saw with Akhilleus. Yet, the hvperbole
does not work: the Akhaians take Agamemnon at his word
and storm to the ships.

The Thersites episode ensues with Thersites' speech
(B225-42). The speech of Thersites and Odysseus’
response (B246-51) are modelled on the Redepaar of
Akhilleus and Agamemnon in A (A149-78).15° 1In contrast
to Akhilleus, however, who does not mean it when he
suggests that he would leave and go home, Thersites means
it. He wants to go home at all costs. Thersites’ speech
begins with blame directed against Agamemnon who himself
had just made the suggestion to go home.160 Thersites
must, therefore, know that Agamemnon did not mean it
either when he suggested that the Greeks go home (peira).
Thersites was either one of the Akhaian leaders who were
present at the boulé gerontdén where Agamemnon indicated
that he would try the Akhaians; or Thersites concludes
from Odysseus’ and the other leaders’ action (who
suddenly hold back the Akhaian host) that it is
Agamemnon’s contriving which does not allow the Akhaians
to go home after all.l6l

Thersites speaks, according to Wilamowitz (ibid.),

159 There is a detailed outline of these speeches in Lohmann 174-

78.

160 Wilamowitz 269.

161 See Kirk ad B233-4: “.It is not entirely clear what Agamemnon
is being blamed for - for the plague, and the quarrel according to

bT, but also, certainly, for keeping them all at Troy.”
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for the soldiery which obviously is sick and tired to
labour for Agamemnon. But, then, his address to the
soldiery at the center of his speech is at least clumsy:
& wémoveg xax® EAéyxe’ "Axanidec odkér’ Ayaron .

oixadé mep oV viuoi vedpeda, 1ovde 8 dpev

av1ob évi Tpoin yépa neccépey, Sopa Bntar
i p& 11 ol ypeic mpocapdvopev fie xai odki-

My good fools, poor abuses, you women, not men, of
Akhaia, / let us go back home in our ships, and leave
this man here / by himself in Troy to mull his prizes of
honour / that he may find whether or not we others are
helping him.

[B235-238]

The nucleus of his speech (which starts out and ends in
ring composition with blame for Agamemnon) contains the
homecoming theme and is addressed to the Akhaians, not to
Agamemnon. And even here his speech expresses some form
of blame (B235).162

Why is it that of all Akhaians it is Thersites, the
ugliestl®3 man (B216), lame on one foot (B217) etc. who
speaks first in the assembly? An extreme position
(homecoming) is represented by a man of superlatives on

the negative side. Odysseus' reaction seems justified:

162 nérov is used in courteous or affectionate address (cf.
E1(9); but here it clearly points to speech of blame; c¢f. kéx’
EMéyxe’ and ‘Axouideg obkét’ 'Ayoioi; see Ebeling ad méneov  “1) sg. de
laude..” and “2) pl., vituperationi est.B23S..sch. BL. éviadfo, é&ni
yoyov, cf. N120.~

163 See Kirk, comm. ad loc.
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an angry counterspeech (B245ff.) accompanied by non
verbal action (he beats Thersites up; B265-66). The
verbal reaction of the other aAkhaians is similarly
hostile (B270-277). Suddenly they laugh at Thersites
(B270b) and the suggestion of homecoming seems to be
ridiculous.164

The complete line of B270 (o1&t kai dyvopevol nep én’ adtd
1oV yéhaooav) is somewhat difficult to understand because
dyvopevoi and yéhoooav seem to exclude each other.165
dyvopevoi either does not refer to the present time of the
narrative (with Odysseus beating up Thersites) but to
Thersites’ speech which still has an effect on the
2khaian host (i.e. they are still disgruntled because he
suggested homecoming) or it refers to the present
situation: Thersites was indeed the spokesman for the
soldiery who wants to go home. His speech alone
alienates the Akhaians because of the way he addresses

them. And when Odysseus beats Thersites up they laugh

164 See Wilamowitz 263: "...dazu ist die Thersitesszene da, in

der Odysseus die Lacher auf seine Seite bringt."
165 On lack of “scalarity” {superelativeness) of xat..mep, I
refer to Bakker, E. J. Linguistics and Formulas in Homer.
Scalari 1t} s s f the I icle Per.
Amsterdam/Philadelphia: John Benjamins Publishing Co., 1988. 123:
*0f course, the participle phrase lends salience to the nuclear
predication ... the Greeks’ laughing while they are akhnumenoi is

more remarkable than when they are not.*



and applaud although they are disgruntled (i.e. seeing
their case of homecoming slip away).

The mere fact that Thersites is the first who speaks
in the assembly with a speech whose nucleus contains the
motif of homecoming framed in ring composition with abuse
of Agamemnon and the other Akhaians indicates, again, the
device of hvperbole in relation to the homecoming theme.
But it is here not a rhetorical device in the sense that
the speaker uses this motif to advance an exaggerated
position (Thersites'’ speech is straightforward; he means
it) but a device on the level of narrative: the ugliest
man speaks first; and what he says is the extreme
solution to a current crisis; and the way he says it
alienates everyone.

Odysseus’ speech is first addressed to Agamemnon
alone (B284-98), then to the whole assembly (B299-332).
At the beginning of the speech he skillfully phrases the
subject matter of homecoming as if it were the soldiery

who was about to desert their king:166

"Atpetdn viv &1 oe &vat $8édovov "Axaiol
naowv Edéypiotov Bépevar pepénescr Bpotoioty,
00dE 101 ékTeAEOVGIY VROGYESIY Tiv REP DRESTOV
&vB&d’ En oteiyovieg an’ “Apyeog inmofotoro
“TAwov éxmépoavt’ sdteiyxeov dnovéesBot.

¢ € yap 7| Ta1deg veapol yipal Te yovaikeg
dAANAoov 6dVpovTan oikov 8& véesBat.

Son of Atreus: now, my lord, the Achaians are trying / to
make you into a thing of reproach in the sight of all

166 Wilamowitz 269.
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mortal / men, and not fulfilling the promise they
undertook once / as they set forth to come here from
horse-pasturing Argos, / to go home only after you had
sacked strong-walled Ilion. / For as if they were young
children or widcwed women / they cry out and complain to
each other about going homeward.

[B284-90]

It was not the soldiery but Agamemnon, the king himself,
who first suggested (albeit deceitfully) that they go
home shamefully. Odysseus’ twisting of these matters and
his blaming the soldiery is a skillful act: it saves
Agamemnon’s face without having to defend Agamemnon’s
action. Agamemnon’s dream and his subsequent suggestion
(and enactment) of a peira are simply omitted and the
blame of the soldiery mitigated in that Odysseus judges
their homesickness rather leniently.

Odysseus’ line of argument in (B291-292) is
difficult, especially the ydp in: 7 pfv xoi wévog EoTiV
évinBévta véesBar: / xaiyép tic 0’ gva pRva pévov énod fig GAGXO ...
Lohmann takes B291 (“it is a mdvog to go home in grief*)
as anticipating the thought in the sententia B298 (aiocypdv
to1 dnpdv 1€ pévewv kevedv 1e véesBon. "Ringkomponenten
291:298*).167 The particle y&p he takes not as pointing
back to movogéotiv ... with ydp giving the reason of the
mévog but pointing ahead to 1® in B296 and thus framing

the comparison with "sailors away from home":

167 Lohmann 52 note 90.
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xai yép tic 0’ Eva piiva pévav ard fig dAdxoto
&oxarée obv vii moAolye, Gv nep deAdat
yerpépron ihéacy dpvopévn 1€ Bddacoa-

fuiv & eivatdg éom neprponénv EViawTog
£vOGde ppvéviesot: i ob vepeoilop’ "Axonodg
doyadov mapd VILGL KOPGOVIOW

Any man who stays away one month from his own wife / with
his intricate ship is impatient, one whom the storm winds
/ of winter and the sea rising keep back. And for us now
/ this is the ninth of the circling years that we wait
here. Therefore / I cannot find fault with the Achaians
for their impatience beside the curved ships;

[B292-297al

Odysseus’ speech is a masterpiece. Its combination of
parallel and ring composition168 is the sign of a speaker
who knows how to address his audience effectively. The
homecoming theme in character-text points once more to
the manipulative speaker.

Nestor speaks immediately after Odysseus without
waiting for Agamemnon to answer Odysseus's speech (B336-
368). 1In contrast to Odysseus, he addresses first all
the Akhaians (B336-343), then Agamemnon by name
(B344ff.). This ordering may suggest that his challenge
to the Akhaians that they go home only after having raped
the Trojan women and avengedl®® Helen (B354-356), and his
threat that any Akhaian who tries to lay his hands on the

ships and to go home will be killed (B357-359), are

168  1ohmann 52-55.

169 For homecoming and f£isis in the QOdvssey cf. €23-24 = w479-
480.
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perhaps directed as much against Agamemnon as against all
the other Akhaians.

Eustathios (ad loc.) noticed that Nestor’s speech is
- in contrast to Odysseus’ - on a higher rhetorical
level. It is less rational, full with pathos.l’® This is
most obvious in how differently the twd refer to the

promises and covenants about the issue of homecoming.

1. OQysseus:

o0d£ tot éxtedéovoiv Hrdoyeotv fiv Tep Lréotav
&vB&d’ En oteiyovieg an’ "Apyeog innoBdtoro
"TAwov éxknépoavt’ edteiyxeov &movéeoBar.

and not fulfilling the promise they undertook once / as

they set forth to come here from horse-pasturing Argos, /

to go home only after you had sacked strong-walled Ilion.
[B286-88]

2. Nestor:

=i 81 ovvBesion 1e xal Spxia Priceran fpv;

&v mopl oM PBovAci te yevoiato unded t° dvdpdv
omovdai 7’ dxpntor xai Selrai, fig énémBuev

Where then shall our covenants go, and the oaths we have
taken? / Let counsels and the meditations of men be given
to the flames then, / with the unmixed wine poured and
the right hands we trusted.

[B339-41]

Emotional involvement of the speaker, however, does not
necessarily exclude rational calculation. The emotions
of the speaker may be more in the foreground in one part

of the speech, but in the next it may be his manipulative

170 Lohmann 56.
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strategy which is more in the fore. Emotions may even be
part of the manipulative intentions of the speaker.
Nestor refers in his speech to the few (one or two) who

were eager to have a homecoming:

10060¢ &’ Ea PBviBewv Eva xai §bo, 1ol xev "Axardv
voopv BovAsdws® - &vuoig 8’ odk Eoceton adTdY -
npiv "Apyog 8’ iévan mpiv kod Atde aiyidyoro

yvapevar 1 1€ yedSog VndoESIC Y TE Kok OVKL.

let them go perish, these one or two, who make plans
apart from / the rest of the Akhaians - there will be no
accomplishment on their part - / to get back again to
Argos before ever learning / whether Zeus of the aegis
promises false or truly.

[(B346-49; transl. Lattimore, modified]

It was not one or two who had wished to go home but most,
if not all, of the aAkhaian host. Had a goddess not
intervened to stop them from going, they would have gone.
Nestor’s misrepresentation of the event points, again, to
the speaker’s manipulation in the context of homecoming.
The reaction of the Akhaians after the beating of

Thersites (B270-277), after Odysseus® speech (B333-335)
and right before they move out into the battlefield

oio1 & Geap wéAepog YAvkiny yéver’ Rt véesBon
&v vuol YAagupfior eiAnv & ratpido yoiav.

And now battle became sweeter to them than to go back /
in their hollow ships to the beloved land of their
fathers.

(B453-454]
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all point to a positive response on the part of the
audience, the Akhaian host. The narrator's marked
description in B453-454 of the Akhaians' morale [a
marking which is repeated verbatim when the Akhaians move
out for battle right in the morning of the third day of
battle in the Iliad (A13-14)]171 makes it obvious that
these speeches were effective. War became sweeter to the
2khaians than a homecoming.

All this *happens® despite Akhilleus' pfvig. Why the
pnivic motif is not stressed more to give an explicit
motivation for the low morale of the Akhaians and their
(momentary) desire to have a homecoming, and why it seems
not to impair the Akhaians' morale now at the beginning
of the first day of battle, is well worth a thought.
Until now there has not been any fighting in the story:
the "first day of battle" started with the beginning of B
but the actual fighting does not start until the
beginning of I'.172 1t is likely that the Akhaians
overestimate their own strength and underestimate the
impact of Akhilleus' withdrawal from the fighting
especially since they are unaware that Zeus is against
them.

Yet, although Akhilleus' piivig neither gvertly causes

1711 The homecoming theme in narrator-text points here clearly to
the "programmatic®* character of B353-354 = Al13-14; c£. B155 and
the prooimion of the QOdvssey. .

172 Or even more precisely until A422.
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the initially low morale of the Akhaians (and their
momentary desire of homecoming) nor diminishes their
quickly restored enthusiasm for war, it has not been
absent from the narrative: Akhilleus®' quarrel with
Agamemnon is acknowledged by Thersites who thinks that
Akhilleus let get away Agamemnon much too easily.l'73
Agamemnon also acknowledges the quarrel “he started® (!)
(B378) with akhilleus (B375-378).174 agamemnon ends his
reflection on this quarrel by turning to the future:

el 8¢ mot’ &g ve piav BovAsdoopev, o0kéT Enerta
Tpoociv &véPincig xaxod Eocetar 0vd’ NHBaidv.

If ever we can take one single counsel, then no longer /
shall there be a respite of evils for the Trojans, not
even for a small time.

[B379-380; transl. Lattimore]

Agamemnon’s admission here that Akhilleus' withdrawal
(his pnivig) has made a difference is somewhat surprising
because in the context of the morale of the army

Akhilleus’ pfAvig so far has been hardly mentioned (as

173 Thersites does not use the word pfivig. He (unlike the

narrator who says that Akhilleus pondered whether he should .. kill
Agamemnon or whether he should suppress his y6Ao¢ and restrain his
Bopds (A189-92)) thinks that Akhilleus' state of mind does not point
to any y0Ao¢ whatsoever (B241).

174 Agamemnon rather vaguely talks about #pdag and veixea which he
blames on Zeus (B375-376). The absence of the catchwords xoAo¢ and
pfivig may simply indicate that Agamemnon cannot know the inner

(suppressed) emotions of Akhilleus, and that he is perhaps only

starting to get an idea of the consequence of this quarrel.
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Thersites’ allusion is the only exception). Does
Agamemnon by now doubt the message he received from the
dream (B8-15)? Does he, in contrast to Odysseus and
Nestor, interpret the temporary low morale of the
Akhaians as a direct outcome of 2khilleus' withdrawal?
Is he reminded of Akhilleus' pivig because Thersites had
mentioned Akhilleus and the quarrel? Or is his playful
allusion to Até& (Zevg pe peya Kpovidng atn évédnoe Bapein B111)
in retrospect a serious recognition of his Zeus-sent
infatuation which he by now (B379-380) holds responsible
for his quarrel with Akhilleus (and akhilleus' ensuing
uiivig) 2175

It is Agamemnon who challenges the Akhaians a second
time to go home (I17-28) after the catastrophe at the end

of "the second day of battle* (I1-8). Agamemnon's speech

is a verbatim repetitionl?® of his peira with three things

175 Note Akhilleus' reference to Agamemnon's Até (A41l2). It is

clear that Blll (Agamemnon's allusion to Até) itself (and at that
point of the story) has as "referent" onlv the allegedly broken
promise of Zeus ( oxérAiog, o¢ xpiv pév poi vnéoxeto xal xatévevoey /  “Thov
éxnépoavt’ edteiyeov arovéecfont B112-113) regardless whether this refers
to a promise made by Zeus prior to the "dream-scene® (cf. mpiv in
B112) or (in contrast to Kirk, comm. ad loc.) to the dream itself.
Agamemnon may indeed plavfullv refer to the deceitful dream
without, at that point of the story, realizing that the dream is a
deception on Zeus' part. For Blil = [18 (and for B110-B118 + B139-
B141 = I17-28), see below.

176 The speech in [ is much shorter though. Agamemnon omits lines

B119-138. Notice also that in [19 Aristarchus reads 1dte whereas

the vulgate repeats the npiv of B112. For a good interpretation,
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being different: (1) this speech is not a peira, an
attempt by Agamemnon to test his people; (2) Agamemnon's
crying like a spring which pours forth its water from the
rock (I14-16) indicates his emotional involvement, his
seriousness and straightforwardness; (3) the audience
remains silent after the speech:

“Qg £paf’, of & &pa mavreg ducnv éyévovio croni.

v & &vew floav tetmdrec vieg "Axoundv-
oyt 8¢ dn petéewne Bohv dyaBoc Aropnidng:

So he spoke, and all of them stayed stricken to silence.
/ For some time the sons of the Achaians said nothing

being in a state of vexation; / but at long last Diomedes

of the great war cry addressed them:
[I129-31; transl. Lattimore, modified]

Agamemnon misjudges the mood of the Akhaians a second
time. If there was indeed at one moment (before the
beginning of the first day of battle) a desire among the
Akhaians to go home it has been quenched effectively
through the speeches of Thersites, Odysseus and Nestor in
B. Not one of the Akhaians rises and runs to the ships.

All of them remain seated and mute.l77

see Lohmann 216-217.
177 The perfect participle of tetinuon (I30) is translated by
Lattimore with "in sorrows". Lynn-George seems to agree with this

interpretation, since he quotes Lattimore's translation (Lynn-

George, M. Epos: Word, Narrative, and the Iliad. Atlantic
Highlands: Humanities Press International, 1988. 83). The Akhaians

are indeed "dispirited" [Lattimore, transl. of I13] after they were
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Diomedes®' response may very well be representative
for the point of view of most of the Akhaians:178 »if your
thumos is inclined to go, go! ... and yet the rest of the
flowing-haired Achaians will stay here / until we have
sacked the city of Troy" (I42-43a and [45-46a). Although
the immediately following remarks of Diomedes are not
very flattering to the other Akhaians ("let even these
also / run away with their ships to the beloved lands of
their fathers, / still we two, Sthenelos and I, will
fight till we witness / the end of Ilion; for it was with
God that we made our way hither*)!7? they marvel at his
muthoi (IS0-51=H403-404).

Nestor tells Diomedes (and the audience = other
Akhaians) that his (and their) “reading* of Agamemnon's
speech is wrong:
dtip od Ttéhog xeo pudbawv.

but you have not hit the mark = you have spoken beside
the point.180

routed by the Trojans and after they had taken their seats in the
agora. They are again "in sorrow® [Lattimore, transl. of 1695) when
they hear from Odysseus that Phoenix stayed with Akhilleus "so that
he might follow him in the ships to the beloved land of his fathers
tomerrow / if Phoenix will®" [I691-692a; transl. Lattimore,
modified]. I submit that despite these parallels the Akhaians are
not *in sorrow® but rather "annoyed" with Agamemnon at his renewed
suggestion to flee and return home.

178 Clearly not for Nestor; see below.

179 146b-49.

180 See Ebeling ad télo¢ 1): “eventus, finis (Erfullung, Ziel).”
and Cunliffe ad té\og (6) you "have not said the last word, all that
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Diomedes takes Agamemnon's speech literally. Nestor
reads it as a sign of Agamemnon's utter despair: in his
response to Agamemnon in the boul&l8l he does not resume
Agamemnon's language of homecoming. He urges him to seek
a reconciliation with Akhilleus.182 agamemnon's praise of
Nestor and his response indicate that Nestor's reading is
“correct.~183

I conclude the first part of the chapter: we saw
that the theme homecoming is appropriated by different
characters for different rhetorical purposes:

- Agamemnon uses the issue of homecoming (initially)
to test the morale of the Akhaians (B110-141);

- Thersites uses the issue of homecoming
straightforwardly; but he has the effect of alienating
the Akhaians from any desire for homecoming which they
had entertained (B225-278);

- Odysseus twists the issue of homecoming and puts

is to be said.*

181 Which in B takes place before, and which in I takes place
after, the full assembly in the "agora® (I96-113).

182 1103-113.

183 See Agamemnon's reference to Até, clearly alluding to his
quarrel with Akhilleus:

Gaokunv, o0d’ adtog avaivopat. Gvii vo TOAAGV

Aadv EoTiv avilp dv e Zebg xfipL prAfon,

og viv todtov Etice, Sdpacoe S Amov "Ayordv.

GAL’ énel daocdunv @pesi Acvyarénct mbicog,

ay 0ého apéoar Sopevai 1 anepeiot’” Growa (1116-120) .
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it as if the army was about to desert their king
(B284ff.);

- Nestor appropriates the homecoming motif to depict
an army in which there are only one or two grumblers
(B346£f.);

- Agamemnon, finally, expresses his utter despair
and suggests that they go home (I17-28).

~ Diomedes takes Agamemnon’s suggestion of
homecoming straightforwardly.

- Nestor reads Agamemnon’s suggestion that they go
home as a sign of his utter despair.

- Akhilleus' proposal to sail home in A169-170 is
(in the form of a hyperbole) a representation of his pfivig
and serves as prelude to the embassy-episode in I: here
Akhilleus makes a variety of statements which refer to
homecoming. BAakhilleus' (contradictory) indication that
he will leave and go home, %% that he will perhaps not go

homel85 and that he will indeed stay before Troy but not

think of fighting until... (ody&p mpiv .. wpiv) 186 all suggest
184 Cf. fiv yap o1 pe cadot Oeol xoi oikad’ Ixwpat, ( 1393); see also xaid’ av

1015 GAAOIGLY Y0 rapapvBneaipny / oixad’ amomAeiewv ( 1417-418a) and the
following passage:

®oiviE 8’ atbL map’ Gt pévev xatoxowndite,

17

Sppd pot év viiesot @iAny ég natptd’ Ennton

abprov fiv £8&Anowv- avayxn 8 ob 1i v &Ew ( 1427-429) .
185 gpacooued’ 1 ke vedped’ s’ quétep’ N ke pévopev. (1619) .
186 oV YOLp Piv TOAENOLO pedfioopat atpatdevtog
npiv ¥’ vidv Mpiéporo Saippovog “Extopa Siov

Mupidévav éri e xAisiag xai vijag ixécBot
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that Akhilleus uses the theme as a vehicle for

representing his pfjvig rhetorically.187

Part II: Do Trojans Have a Homecoming?

So far I have discussed the homecoming theme in the
Akhaian context (in the Iliad and Qdvssev). Next I shall
examine the homecoming theme in the context of Troy and
Trojans. In contrast to Akhaian homecomings *imagined*
and "viewed* by Akhaians (or Trojans) in character-text,
movements of Trojans {(and Trojan allies) from the
battlefield to/into Troy are occur as often in narrator-
text as in character-text (not unlike the Akhaian motions
from the battlefield to the camp). These are the
passages which denote movements of Trojans back to Troy

with the marker "IAiov:188

in character-text (14x)
'305-06; Z113; H82; ©499; =46; P159, 163, 337; 2174, 270;
®81, 560-61; X17; Q620;

in narrator-text (11lx)
I'313; Z73-74; H413; 429; M113-15; N657, 723-24; P193,
319-20, 396; Q330.

xteivovt’ "Apyeiovg, xatd e opdEan mupl viieg. (1650-653) .

187 Akhilleus explicitly connects the homecoming theme and the

Hiivig theme in (1426-429); see éued mopnvicavtog (1426).
188 Other markers which denote the destination Troy overtly are

» - ’ ’ 4 4 ’ ~ ?
Gotv, @otvde, moAwv, moAvde, mtoAv, mhpyov, mbpyovs, telxoc, teixea.
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We observed that - in the context of the Akhaians - the
homecoming theme tends to be found in character-text much
more often than in narrator-text. We noticed that
homecomings of Akhaians in narrator-text are marked (cf.
B155; M16). We noticed other instances where the
narrator presents the homecoming theme with his own
voice. Although motions of Olympians to Olympos are
"viewed" by the gods themselvesl8? and even by mortalsl®0
it is the narrator who generally describes (actual)
movements of gods to Olympos, using a past tense.191 a
narrator who "views" movements of gods can be expected to
“view" movements of Akhaians home to Akhaia.1l92 we
expect the narrator to take the "bird's eye view"193 and

look beyond the Akhaian camp, and even beyond the Trojan

185 cf. A425; E360; 012 xtA.
190 But pot with verbs in a past tense describing an actual
motion of gods; motions of gods to Olympos are either *imagined” by
mortals to take place in the (near) future (cf. A394) or they are a
“focalizaton® of the gods' discourse which *somehow* has become
common knowledge (cf. T128-129).

191 c£. A494; 532; E367; 868; ©410; 439 xtA.

192 See ’'Apyeior &’ év vriuoi @iknv £g natpid’ Efnoav (M16); within the
Iliad this pointing ahead (or peointing back) of the narrator to a
time when the Akhaians had actually gone home occurs only here (cf.
all-12). Otherwise, it is the Akhaians themselves who point to
homecoming in the future (or past) in character-text (cf.
particularly the speeches held in the Akhaian assembly in Bandl;
note also A180-181).

193 Richardson 119.
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plain.194 since it is not unusual for the narrator to
describe movements of gods to Olympos we do not call
these motions marked ones.

Since it 1is, likewise, not unusual for the narrator
to describe movements of Trojans back to Troy (cf. 1o pév
ap’ dyoppor wpoti “TAwov érovéovto- T'313 ~ Q330) we do not call
these movements marked ones either. Motions of Trojans
back to Troy are so common in narrator-text that a
description thereof by the narrator is not extraordinary
(see above the listing of verbal expressions with the
marker *TAov in narrator-text).

The passages which I have just quoted (motions of
gods to Olympos and of Trojans back to Troy) portray
actual movements “"viewed® by the narrator, with the verbs
of motion in the past tense (Realis). The narrator also
"views" movements of Trojansl®3 back to Troy which
actually do not take place. These movements of Trojans

are expressed in statement contrary to fact (Irrealis).l96

194 For other motions "home" which are in narrator-text, I refer

to the combination of verb (in past tense) + véeoBu: xededo + véeoBour
in Y6 (the actual motion of the gods which has been commanded is
described in Y10) and néume + véeoBou in X240 (the actual motion of
the sun setting is in X241) and @598 (the description of Apollo
sending Agenor from the battlefield is here not followed by a
description of Agenor's actual homecoming. It is obviously
understood in fobylov 8 &pa piv moréuov Exnepune véesbalr.) .

155 oOnce the narrator "views" a motion home of Akhaians in a

statement contrary to fact (cf£.B155 and my comment above).

196 ¢f. Z73-74 = P319-320; N723-724; see also Richardson 87ff.
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If the narrator had decided not to reverse the plot these
movements would have had a considerable impact on, and
hence changed, the story since these are movements of all
the Trojan army. The narrator also "views" a motion of a
Trojan (character B) to his home which is expected by
character A of character B. Yet, character B does not
return home (cf. e.g. a negated form of (bmo)d8&ropon +

).197

verb of motion The narrator “views" also movements

» »

home which are not to take place: 008 ap’ &ueAde / 008 ap’
gueAdov + (future) infinitive.198

Why is the narrator whose self-effacement is so
striking throughout the QOdvssev (when the subject matter
is the homecoming theme) and also in the Iliad (when the
subject matter is the homecoming of the Akhaians) not
more reserved when the subject matter is the “homecoming”
of Trojans?

It is taken for granted that the Troad (including
the battlefield) is part of Troy. It follows that
movements of Trojans back to Troy are perhaps no
homecomings at all since the Trojans are at home already.

In the remainder of this chapter, however, I will

demonstrate that the text itself at least questions such

(*Plot Decisions®) and 242 note 53 and de Jong 69-81.
197 Cf. E157 (here Character A (Xanthos and Thoon) obviously do
*return* to their father, but as corpses - "not being alive®"). For
a detailed discussion on (bmo)d&xopon clauses see below.

198 M113-115; P497-498 (with véecBor in future sense). There is a

discussion on proleptic announcements in Richardson 136.
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an assumption. Whereas architectonic features which Troy
and the Akhaian camp share reinforce the parallel of
Akhaian camp and Troy and the parallel of Akhaian and
Trojan returns from the battlefield to the camp and to
the city respectively, certain movements of Trojans to
Troy and of Akhaians to their camp (which are viewed in
character-text and narracor-text) are strikingly similar
to the way Akhaian homecomings are viewed in character-
text. This will be demonstrated on the basis of 1. pfmpiv
. mptv clauses, 2. flee/stay debates (nepunpilev
monologues) and 3. (umo)8&ropon clauses.

After H432, i.e. after the Trojans and Akhaians
burned their dead and returned to camp and city
respectively, we would expect the narrator to mention the
arrival of evening, a night-meal, retirement to bed, and
only then the arrival of a new dawn.199 Instead, dawn
has not quite arrived yet (*Hpogd’ obr’ &p nw fidc, 1 &’

apedxn vi€) 200 when an elected host of Akhaians starts

199 Compare H433 with this typical scene from the first book of

the Iliad:

"Huog 8" fifAiog xotév xai éni xvépag MABE,

&1 téte xoyfoavto nmapd Tpupviicia vée-

fiwog 8’ fipryévera @avn pododaxtvrog "Hig (A475-477);

A477 = Q788 = Bl = 404 = 491 = 8306 xtA. (This traditional phrase
is 20X in the Odvssev alcne); cf. for the Iliad B48; Z175b = 1707b
= Y109b «xtA.

200 In all of Homeric epic there is no parallel for dawn pot
having come yet. For the "untypical about the timing of events"

cf. Kirk, comm. ad H433.
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work on a grave-mound (H435), a wall (H436), high towers
(H437), well-constructed gates (H438) and a broad and
deep trench (H440-441). The omission of evening-meal and
of going to sleep and the depiction of pre-dawn activity
all suggest something extraordinary. The marking of the
huts and ships with a wall, high towers, a wide trench
and well constructed gates points to a marked passage.20l

Now, there are obvious characteristics which
differentiate Troy from the Akhaian camp: Troy is a city
with wives and children in it, old men and women. Troy
is a polis for which the epithet sacred is used. The
polis is made up of 9jkoi. There are assemblies, prayers
and lamentations of women.292

There are also assemblies held in the Greek camp.

201 gee Thornton, A. Homeric's Iliad., its Composition and the
otif o i jon. Hypomnemata. Géttingen: Vandenhoeck &
Ruprecht, 1984. S51: “The Homeric presentation of the Trojan plain
is .. not a description of the actual geographical and topoleogical
nature of that plain. We are, therefore, free to assume that it is
a poetic construction the landmarks of which have a definite
function in the poet's story .. the most important local feature ..
is the Achaian wall and its ditch. The building of the wall takes
place at the precise point in the sequence of events when the poet
needs its existence...* The discussion whether the wall has
*actually® been built right at the beginning of the Trojan war (cf.
Thue¢. I.10.5ff., Page, D.L. i e ic “Iliad”.
Berkeley and Los Angeles: University of California Press, 1959.
315-324 and Kirk, comm. ad H327-43) is here irrelevant.
202 See Hellwig, B. Raum upd Zeit im Homerjschen Epos.
Hildesheim: Georg Olms, 1964. 25-26.
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There is an agora.2%® vYet, the camp is not a polis. The
epithet iepdg is never used for e.g. vijag, the Greek
camp.2%4 There are no wives, only slave women, no
lamentations of women, only the lamentation of Briseis in
T. 1In short, it is obvious: the Akhaians are on an
expedition, their ships are anchored on the shoreline of
the Troad. They are far away from their homeland. Wwhen
the Akhaians return from the battlefield they return to
their ships, when the Trojans return from the battlefield
they return to their polis.

Having said that it should also be noticed that
there are passages in the Iljad which show that Troy is
not simply a polis but betrays certain marks of a gamp.
There are also passages which point to the Akhaian camp
being closer to a polis than it first seems.2%5 Aafter
briefly examining the architectonic features Troy and the

Akhaian camp have in common (camp-like polis, polis-like

203 Which, of course, generally is not taken as marketplace.
204 viig in singular denotes a ship; in plural and in context of
motion it connotes the Akhaian camp (see Sale, W. ~The Formularity
of the Place Phrases of the Iliad.” TAPA 117 (1987): 24 note 11).
From M119 - 2505 and 0305/345 - 366 the fighting takes place
within the Akhaian camp. Motions to the vfjog depicted within these
passages are actually motions to the ships, and not to the camp.
This is neglected by Sale and is perhaps fit to be neglected
because the singers may not have cared. The other word used for
Greek camp is otpatdc (see Sale. Ibid. 27).

205 Contra Scully, S. Homer and the Sacred City. Ithaca:

Cornell UP, 1990, who stresses throughout the difference of camp

and city. Herceforth quoted as Scully.
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camp) I shall resume the analysis of grammatical and
syntactical parallels of verbs which denote a return to
polis and to the camp.

Polig-like Camp: The passage in H which describes
the building of the wall and trenches is not the only one
which points to a city-like camp. In P735-736 the
narrator describes the retreat of the akhaians trying to
carry Patroklos (who has been killed at the end of II)206
into their camp.297 1In P736b-745 are depicted two
similes.208 I consider here only the first simile which
compares the tight fighting between Akhaians and Trojans
with a fire which storms a polis, sets it ablaze and
destroys the gikoi in it (P737-739).

Scully quotes this simile within his discussion on
Troy-city [sic] and the Trojans (p.109). Right before
his discussion on polis, oikos and the Trojans, Scully
had stressed the difference between akhaian aidds and
Trojan aidds (pp.107-108). We are (rightly) told that
Akhaian aidds has to do with shame of the heroes "each
for another" (p.107) whereas Hektor's aidds shows his
concern for "Trojan men and the women of Troy* (p.108).

This serves as a transition to a discussion of polis as

206 T1787-864.

207 The vehemence of the Trojan attack is reinforced by the

simile of the hunting dogs (P725-730).

208 For long similes illustrating mass movements see Coffey, M.

*The Function of the Homeric Simile.* AJP 78 (1957): 121.
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distinct from ojikoi and Troy made up of these oikoi:
"Defined by its people and perceived as the place of
generation where past, present, and future reside
(parents, wives, children), Troy, and only Troy as the
walled aggregate of oikoi [sic], can offer defense
against Achilles" (p.109). In between "Trojan men and
the women of Troy* and *(parents, wives, children) Troy,
and only Troy ..." Scully quotes this simile which
describes the intensity of the fight between (defensive)
Akhaians and (offensive) Trojans, thus implying what is
not implied, namely some kind of connection between the
polis of Troy and that of the simile.

The simile of the (offensive) fire setting ablaze a
polis and its gikoi (P737-738) may as much refer to the
Akhaians as to the Trojans. In fact, the parallel of
offensive Trojans and offensive fire even points to
2akhaians who are destroyed like a polis and its oikoi.
In short, rather than differentiating between Akhaians
who inhabit a camp, not a polis., and Trojans who inhabit
a polis, the simile points to Akhaians who inhabit a
polis-like camp "as the walled aggregate of oikoi.*
Other passages which point to the Akhaian huts (xAicion)

being oikoi are easily found.?%? very striking are also

209 Cf., e.g., the reference to xAwsin in ¥549 and to *oixofev" in

Y558 which obviously both refer to Akhilleus' "hut"; cf. also
Q572 for Akhilleus' gikos. Notice that the arrangements which are
made for guests to spend the night are similar in Akhilleus hut,

Nestor'’'s palace, Menelaos’ palace, and Alkinoos’ palace: the guest
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bee-similes which point to Akhaians inhabiting oikoi
rather than xhoiot. 210

Camp-like Polig: As regards Troy it is obvious
that it is a polis made up of oikoi. There is, however,
also evidence which suggests that Troy is viewed as a
city with camp-like features. Dolon is sent during the
night of the second and third battle-day to spy on the
Akhaians because Hektor is afraid that the aAkhaians might
abandon their camp (K308-312).21 when Hermes meets
Priam out in the Trojan plain he asks the 0ld man whether
the Trojans are abandoning their sacred citv (Q383).
Akhilleus suspects also that the Trojans might leave Trov

because of Hektor's death (X378-384).

There are more parallels between Troy and the camp.
Troy has towers and so does the camp.?12 Troy has gates
and the camp also.?!3 Troy has walls and so does the

camp.214 More parallels can be accrued.25 all this may

sleeps outside but the host sleeps in the innermost part of the
lofty hut / house (cf. 1663=0675-y402~8304~n346). See Arend 102 and
table 12 and also Webster, T.B.L. om cenae to Homer. New
York: W.W. Norton & Company, Inc., 1964. 240. Of interest is also
the varia lectio of oixkéve : xhcinvde (¥856).

210 M167-172; M1259-267.

211 The same fear of Hektor is expressed right at the end of the

second battle-day (©510-515).

212 On mbpyor, cf. H437 and Q443 for the Akhaian camp, £278 and

X195 for Troy.

213 For the wbAor of the camp, cf. H438, M175; for those of Troy,

cf. B809, T145.
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intimate that the Trojan city is seen parallel to the
Akhaian camp, and that Trojan returns to their city
should be viewed parallel to Akhaian returns to their
camp. It seems that the Troad (including the
battlefield) is part of Troy and, at the same time, that
camp-like Troy is part of the battlefield. The initial
question whether Trojans have a homecoming seems, in
light of the parallel between camp and city, as pointless
as if we asked whether Akhaians have a homecoming
whenever they withdraw from the battlefield to their
camp. The parallel of movements back to camp-like polis
and polis-like camp and the syntactical and verbal
resemblance of these returns to the language of Akhaian
homecomings, however, will prove instructive. I shall
focus on the pfmpiv .. wpiv clauses, flee/stay debates

(nepunpilewv monologues) and (bmo)déyoponr clauses.

214 For teixog / teixea, cf£. A34, Z327, 388, H436, 449, ©177 xTA.
215 cf. Andromakhe (Z431-439) and Poludamas (Z254-283) suggesting
to defend Troy from the wall whereas the Akhaians do defend their
camp from the wall (see M: teyyopoayia): cf. Patroklos' scaling an
angle of the Trojan wall (I1702) which parallels the Trojans
breaking through the Akhaian wall (Md430-471); cf. the Trojan
allies whose homeland is pnot Troy (Sarpedon in E472-484 and E686-
688; cf. Glaukos in P144-155; for Pandaros cf. A103; also E212-
213); cf. Hektor's comment on poor and shabby Troy which cannot
stand any comparison with what it once was (£285-292); cf. also
Akhilleus' speaking of Troy as once a rich city before the arrival

of the Akhaians (I402-403).
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pf npiv ... xpiv clauses

Odysseus' sententia "it is disgraceful to stay long
and go home empt:yhanded"216 points ahead to Nestor's
resolve "not to go home until ..*217 These scenes are
paralleled by Hektor's plan "not to return to Troy until
.",%18% 3 resolve which is recalled by Agamemnon when he
focalizes Hektor's threatening intention that "he would

.) .29 such a

not return to Troy until ..* (pufzpiv .. mptv
parallel of syntactical and verbal structure intimates
that motions of Trojans back to Troy are seen in terms of
a homecoming. The battlefield seems as little part of
Troy as it is part of Akhaia. There is, however, another

parallel.

At Patroklos' death Hektor concocts an utterance of

216 aioypév 1oL dnpodv 1e pévewv kevedv te véecBor (B298) .

217 16 pf g xpiv éneyéoBo oixdvde véeoBar

xpiv tiva nép Tpdoev cAhdéye xataxoiunbivat,

ticacBa: 8’ 'EAévng OpuAuatd te otovaydg e (B354-356) .
218 viv épaunv vijde v’ dAéong xai mavtag "Axoiodg

ay arovooticel npott “TAov vepdeccav (©498-499) .

The construction is aorist participle OAéoag and future infinitive
&y anovoothicewy which depends on épdunv. Hektor'’'s resolve that he
would return after .. is of course equivalent to "return not until

~" (cf. Odysseus' sententia above and the traditional phrase “IAwov

éxnépoavt’ evteixeov anovéesBar in B113 = 288 = E716 = 120).

219 Seidw pn 81 po teAéon Erog SPputog “Extwp,

g mot’ éxnmeiAnocev évi Tpideos’ &yopedwv
ph ®piv ndp vndv wpoti “IAov dmovéesBon
xpiv mupl vijog Evinplical, kteivan 88 kol adtodg (Z44-47) .
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Akhilleus and maintains that he without doubt commanded

to Patroklos "not to return .. until ..":

& 8eir’, 08¢ 101 £0OAdC 2hv ypaiounoev "AAAevc,
8¢ oy To1 pdAa mOAAL pévev retéAdet’ idvri

uf pot mpiv iéven Matpdxheeg inmoxéAevDe

vilag Em YAagupdg ntpiv "Extopog avdpogdvoro
aipatosvia xitdva nepl othifesor datbot.

Wretch! Achilleus, great as he was, could do nothing to
help you. / When he stayed behind, and you went, he must
have said much to you: / “Patroklos, Lord of horses, see
that you do not come back to me / and the hollow ships,
until you have torn in blood the tunic / of
manslaughtering Hektor about his chest.~”

[T1837-841]

Hektor’s “quotation” of Akhilleus interestingly recalls
Akhilleus' language when he allows Patroklos to wear his

armour and go to drive back the Trojans:
£k VoV EAdoag tévan mdA:

When you have driven them from the ships, come back;
[T187]

Hektor’s iévat .. vijag #myAagupde recalls Akhilleus’ iévon
m&Aw but not what Akhilleus had actually said.220 The

parallel of the pfmpiv .. mpiv phrases (which are used to

220 Akhilleus' command to Patroklos to return back (sc. to the

camp) after he had driven the Trojans from the camp deviates
significantly from the other pfimpiv .. npiv phrases in that it points
to a minimum achievement strategy and not to a maximum achievement
strategy which allows a return only after either the sacking of

Troy or the burning of the ships.
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set forth conditions which are to be met by Akhaians
before they can return home to their homeland, by Trojans
before they can go back to Troy and - according to Hektor
- by Patroklos (and the Akhaians) before they can return
to their camp) indicates that Trojan motions back to the
city are seen either parallel to Akhaian homecomings or
parallel to Akhaian withdrawals from the battlefield to
the camp. At the same time, the parallel of (viewed)
motions of Akhaians to Akhaia and to the camp (as seen in
the parallel of pn=piv .. mpiv clauses) indicates also that
Akhaian withdrawals from the battlefield back to their
camp are in certain instances seen in light of a

homecoming . 221

221 For other pfinpiv .. mpiv clauses, see Akhilleus’ decision to

bury Patroklos only after he returned from the battlefield with
Hektor’s weapons and his head (¥334-35; cf. also ®224-26 and 294-
97). It is perhaps ironic that pfinpiv .. npiv clauses which point to
a return (home} after a maximum of success serve also to remind
Hera (and the audience) that Akhilleus’ return to the battlefield
operates under a strikingly similar pattern: “maximum achievement
strategy” means here ultimately the slaying of Akhilleus’ alter
ego, Patroklos, by Hektor (©470-76; cf. also 072-77). Moreover,
Akhilleus in his resolve “not to return to the battlefield until
~* (1650-53, I61b-63) anticipates Hektor’s hoped for “big success”
(i.e. to kill the Akhaians and set their ships ablaze) without,
however, realizing that this includes Patroklos’ death. Akhilleus’
various “returns” have been convincingly compared with Odysseus’
return (see Lord, A.B. The Singer of Tales. Cambridge, Mass.:
Harvard UP, 1960. 186-97 and Nagler, M. N. Spontaneitv and

Iradition. A Studv in the Oral Art of Homer. Berkeley: University
of California Press, 1974. 131-98).
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We just saw Hektor’s *reading” of Akhilleus’ command
to Patroklos: “do not return until ..~ (II839-41). Now we
will see that the narrator’s “reading” of 2khilleus’
state of mind points also to a “maximum achievement
strategy” and resembles very closely Hektor’s “reading”.
There is a passage before Hektor’s confrontation with
Patroklos in which the narrator intimates that Akhilleus
might have wished for too much. In a prayer to Zeus
(I1233-248) Akhilleus asked specifically for a successful

combat and a safe return of Patroklos to the ships (I1241-

248). The poet tells us that Zeus granted the one but
denied the other (I1250). Zeus' denial of Patroklos'
return to the camp is "rephrased" (II252): although the

poet could have used Akhilleus' phrase (I1247) in the
infinitive (*cdov 8 &vévevos Qodg éni viiog ixésBar) he chooses
instead to express the denial of Patroklos' return to the
camp with a phrase which may denote a homecoming with the
connotation of utter success: adov & dvévevoe pdxng &5
armovéeoBan (I1252) .

The narrator (somewhat later) portrays in detail
Akhilleus' thoughts about Patroklos, his fighting and

return to the camp:

16 piv od mote FAneto Bopd
1eBvapev, dAAd Lodv évixpipuelévia moAnowv
QY AROVOGTNOELY, ENEL OVOE 10 EARETO MAPUTOLY
éxnépoetv ntoAdicBpov avev £0ev, 00E GOV adTH-



134

. and Achilleus had no expectation / that Patroklos was
dead, but thought he was alive and close under / the
gates, and would come back. He had not thought that
Patroklos / would storm the city without himself, nor
with himself either.

[P404b-407]

ay arovosthoewv (P406) recalls Hektor's *maximum
achievement strategy" of homecoming with "booty" (in his
case return to Troy after the destruction of the ships;
Vv épaunv vijdg 1’ dAécag xal mévtag "Axoiodg / AW AROVOCTNCELV TPOTL
“TAlov fivepdscoayv (©498-499). The narrator’s "focalization*
of akhilleus’ thought (#AnetoBop®d .. P404b-407) reinforces
thus ironically Hektor's (false?) quotation of Akhilleus
at the death of Patroklos (“Patroklos, Lord of horses,
see that you do not come back to me / and the hollow
ships, until you have torn in blood the tunic / of
manslaughtering Hektor about his chest”; II839-841).
Returns in terms of maximum achievement strategy are
quite often expressed with a verb of the root *nos/nes.
We saw above traditional phrases like aiocypdv tordnpdv 1€
péverv xevedv 1e véeoBar (B298) or 1o pf Tig mpiv éneryéoBo oixdvde
véeoBar / mpiv .. (B354-355a) or “TAwov éknépoovt’ edteiyeov
anovéssBon (B113 = 288 = E716 = I20) denoting a return of
Akhaians to Akhaia in terms of maximum achievement
strategy, and viv éedunv viiae 17 OAécag xai tavioag Axonovs / &\;;
arovootioely npoti "TAlov fivepdecoav (©498-499) and pn mpiv map

wn@v ntpoti "IAov dmovéesBor / mpiv .. (246-47a) denoting a
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return of Trojans and their allies to Troy in terms of
maximum achievement strategy.

Verbal forms of the root *nos/nes are also used to
express maximum achievement strategy in terms of the
Akhaians’ returning from the battlefield to their camp.
These passages explicitly stress that the return of
Akhaians from the battlefield to the camp is viewed by
Akhaians as if these were homecomings with glory, booty,

joy and song: cf.

- & pihot ob pav R gixhetc dmovéeoBon / vijag Em yAagupée (P415-
416a);

- TIHEV OmQG TOV VEKPOV Epbocopev, 1108 kai adtol / ydppa @iloig
gtéporot yevopeBa vootioavies, / of mov Sedp’ dpdwvreg dxmyédat’
(P635-637a) ;

- Viv & &y aeidovieg mauova xobpor "Axodv / vnueciv Em yAogupfiot
veopeda, 16vde & Gyopev. / fpdueba péyo kDSoc- Enépvopsy
“Extopa Slov, / & Tpdeg xatd &otv Bed &g edyetéovio (X391-
394).

Because verbal forms of the root *nos/nes are used to
express returns of Akhaians from the battlefield to the
camp as if they were homecomings with glory, booty, joy
and song ay arovooticewv (P406) is likely to also carry the
force of maximum achievement strategy (i.e. glorious
return after slaying Hektor and after storming Troy).

The juxtaposition of £Ameto .. &y drovoothoely with its

maximum achievement strategy (P404b-406a) and o0& 10 #Aneto
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néunav / éxnépoeiv nroriepov &vev #Bev, 008 obv ad1® (P406b-407)
with its minimum achievement strategy may point to
Akhilleus ambigquous feelings about Patroklos and his
success on the battlefield.

Although Akhilleus seems to know that he will not
sack Troy together with Patroklos (o0d&ovvavt® (P407b))
he prayed for just that:
of y&p Zed 1e natep xoi "Abnvain xai “ArnoAlov
pité Tic odv Tpdwv Bdvatov giyor Socot Zaot,

pté Tic "Apysiov, vdiv 8’ éxddpev SAebpov,
Sop’ oior Tpoing iepa xpfideuva Adopev.

Father Zeus, Athene and Apollo, if only / not one of all
the Trojans could escape destruction, not one / of the
Argives, but you [sc. Patroklos] and I could emerge from
the slaughter / so that we two alone could break Troy’s
hallowed battlements.

[I[197-100; transl. Lattimore, modified]

Akhilleus utters this prayer (which points itself to an
extraordinary kind of maximum achievement strategy)
immediately after he had commanded Patroklos to drive the
Trojans away from the ships and to return thereafter (II87
which, as we saw, points to a minimum achievement
strategy). The question arises whether Akhilleus wishes
for something which he knows is impossible or whether he
means what he wishes. These are the factors which
intimate that akhilleus does not mean what he wishes,

i.e. that his wish is contrary to fact:
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- of yop ZeY 1€ mitep xoi "ABnvain xai "AroAdov is a traditional
phrase which occurs altogether 4x in the Iliad: B371,
A288, H132, I197.222 Agamemnon’s wish for 10 Nestors
(B371-72) is unattainable. There is only one. It is
equally unrealistic for him to wish that all of the
Akhaians had a thumos like the two Ajaxes (A288-89).
Even if this were an attainable wish it would be hard to
imagine that Agamemnon would wish this for e.g.
Thersites! [On the other hand, Nestor may indeed believe
that his wish that he were as vigorous and youthful as
when .. (H132ff.) is attainable. Although it is not
conventional in the Homeric epics that characters
actually go back in time and become younger, their
appearances do change (cf. Hera and Odysseus).]

- We observed already the other reason which intimates
that aAkhilleus’ wish is unattainable: Akhilleus seems to
know that he will not sack Troy together with Patroklos
(P407b) .

These are the factors which corroborate that
Akhilleus means what he wishes, i.e. factors which
intimate that his wish is an attainable wish:

- alydp + optative in Homer is not necessarily a wish
contrary to fact but may well point to a wish the
fulfillment of which is eagerly hoped for (cf. Nestor

above) .223

222 The formula occurs 5x in the Qdvssev: 8341 = 311 = p132 =

6235 = 0376.
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- Any person or character who utters a wish in the form
of a prayer (as Akhilleus does in I197-100) is very likely
to believe that the god or gods to whom he or she prays
can fulfill the wish unless he or she doubts the almighty
power of the divine. There is little reason to assume
that Akhilleus considers his wish that no one, either
Trojan or Akhaian, escape death, and that he and
Patroklos alone sack Troy, impossible.224

I conclude: the ambiguity of Akhilleus’ wish itself
corroborates the view that Akhilleus is ambiguous about
Patroklos’ success on the battlefield. He may seriously
hope that Patroklos return in terms of a maximum
achievement strategy (unmpilv .. mpiv ..) and simultaneously

hold the view that this is impossible.
Flee-Stay Debate (pepunpileiv monologues)
One time in the Iliad an Akhaian hero ponders

whether he should stay on the battlefield or flee

(monologue of Odysseus (A404-410):225 two Trojans also

223 On attainable / unattainable wishes and, in particular, olfyép

+ optative, see now Pelliccia, H. “Pindarus Homericus: Pythian

3.1-80." HSCP 91 (1987): 59 and Nagy, G. Greek Mvthologv and
Poetics. 1Ithaca and London: Cornell UP, 1990. 294-301.

224 Akhilleus’ wish that he and Patroklos alone sack Troy recalls
Diomedes’ conviction that he and Sthenelos alone could take Troy
(I148-49). Diomedes *allows”, in that case, the other Akhaians to
return home while Akhilleus wishes the other Akhaians’ death as

much as the Trojans’.
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ponder whether they should stay on the battlefield or
flee back to Troy (Agenor?26 and Hektor):227 all three
monologues are "staged" on the battlefield, all three
characters ponder whether they should flee or stay, using
the phrase G&AAa tiii pot tadto pilog Siedélato Bopde; (A407 = B562
= X122) which leads from one resolve (fleeing) to the
other (holding ground) .228

The parallel of Agenor's and Hektor's monologue with
that of Odysseus points to a parallel of Akhaian and
Trojan motions from the battlefield. Moreover, the
parallel of the "flee homeward - stay debate" in the
episodes in the Akhaian assembly (B110ff., I20ff) and in
E65ff.22° intimates that the movements viewed in these
monologues (return to city and, presumably, camp) may be

viewed in terms of a homecoming.

225 I omit here discussion of Menelaos (P81-105) since for him

the alternative is not staying or withdrawal from the battlefield
but staying or withdrawal back into the host of the other Akhaians
on the battlefield (cf. P108-09 and 114-15).

226 $553-570. Agenor’s peculiar thought of fleeing further away
from the city (®¥556-559) has as parallel Dolon's flight toward the
Akhaian ships (K341-48, 364-66), Apollo’s flight from Akhilleus
(0603, X16) and Hektor’s flight (X194ff.; see also X4s56) .

227 X99-130.

228 Lohmann 37-40.

225 arend 110.
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(d%o) Séxopar clauses

Expressions with a negated form of (bmo)d&éyopor +
verb of motion intimate also the parallel of 2khaian
motions back to the camp and Trojan motions back to Troy.
Since these clauses are traditional also for denoting
Akhaian homecomings they are another indicator not only
for the parallel of Akhaian motions back to the camp and
Trojan motions back to Troy but also for the parallel of
these movements and Akhaian homecomings.

The phrase tov 8’ ody brodéEopat adtig is used in I in the
context of Akhilleus’ homecoming (cf. 1ov 3’ ody LrodéEopar
adtlg / oikode vootioavta Sépov IMAfiov eice (E59-60=440-41) .
The speaker in each of the two passages is Thetis. Lines
259-60 are part of a thrénos, a dirge or funeral song by
means of which Thetis and the Nereids respond to
Akhilleus’ mourning for Patroklos. Lines X440-41 are
part of Thetis’ address to Hephaistos which is again an
emotional utterance (cf. xatd Sdxpv xéovoa Z428). The
verbal exchanges between Akhilleus and Thetis are also
filled with pathos and are introduced with participles
such as OAogupopévn (£72) and the like (cf. otevéyov (X78).
Akhilleus’ first address to his mother in this book
contains a modification of the 1ov & oby brodéEopar odtig
formula: 1ov ovy bVnodéEeon adtig / oikade voothcavt’.. (£89-

90) .230
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Now, a Oéyopon clause (or a clause recalling the
pattern of a Séyopar clause) is also used by the poet to
indicate that a Troijan parent or spouse or sister will
not welcome his / her son / husband / brother upon his
return from the battlefield:

(1) &0 & ye 1odg évapile, pidov & eEaivuto Bopdv
apQoTtépw, Totépl SE YooV kot kNdea Avypd

Agin’, énel o {dovie paxng éx vooTACAVTE
déEato- mpwotai 3¢ ik xtijowv datéovio [E155-58]

(2)  drdp 101 VOV YE péyn Kpditog EyyvoAitw,
1AV TOWVHv & To1 oY T1 pdymg €k vooTHoavT _
SéEeton "Avpopdym xAvtd tedvxea InAsiovog [P206-208]

(3) xéxAeto & apgunorooty EdrAOKANOE KOTH SDRQ
GUQL VPl othicot Tpiroda péyov, Sepa nTEAOLTO
“Extopt Bepuct Aoetpd péyme éx vootioavil
wnrin, o0d’ événoev 6 v pdAa THAE AoETpdv
xepoiv 'AxiAAfiog ddpace yAovkdmig "ABRvn [X442-46]

(4) JyeoBe Tpdeg xai Tpwddeg “Extop’ idviec,
el mote kol Lwov pdymg €x vooThRcavTL
xoiper’, énel péyo xGppa mOAEL T v movti 1€ SApe  [Q704-06].

In (1) the narrator comments on Diomedes’ killing of
Xanthos and Thoon that the Trojan Phainops was not to
welcome his sons home, in (2) Zeus remarks that he will
(for the moment) give Hektor great strength as

compensation for it that Andromakhe will not receive the

230 See also Akhilleus’ address to the Myrmidons where he

explicitly mentions that neither parent will welcome him at home:
Enel o0S’ épt vooticava

SéEetan v peydpoiot yépov inmnAdro IInAeds

obdE Bétig unp, GAL’ od1od yola xaféEer [E£330-321.



142

famous weapons of Patroklos from him upon his return.

(2) deviates significantly from (1) in that the object of
Oéyopor is not the spouse or son but the weapons of
Patroklos which Andromakhe will not receive. Examples
(3) and (4) contain no déxopor clause. But the focus on
the welcoming party (in (3) on Andromakhe and her
servants heating the water for Hektor who has been killed
already, in (4) on Cassandra when she catches sight of
Priam returning with the corpse of Hektor back to Troy)
is close enough a parallel to list these examples
together with the other (vmo)déopot clauses. Because of
the parallel between 2khilleus’, Xanthos’, Thoon’s and
Hektor’s frustrated return home it is natural to view all
these heroes’ (denial of a successful) return home in
terms of a homecoming.

Since the pattern of negated &éyopar clauses is also
used to denote a return of an Akhaian to the camp these
movements of Trojans back to Troy are also parallel to
such a motion of an Akhaian back to the camp, unless the
(negated) motion of the Akhaian back to the camp is in
itself viewed in terms of a homecoming:
pete 8¢ ot toddrmg £inet’ "AxtAdele
ddxpua Oeppd yéwv, tnel elo1de moTov E1aipov
ketpevov v eéptpw dedaiyuévov SEE yodkd,

T0v P’ fiTol pév Enepne obv Innoicy kol SxecQLy
& moAepov, 008’ adtig £66Eato voothicavia.

and along with them swift-footed Achilleus / went,
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letting fall warm tears as he saw his steadfast companion
/ lying there on a carried litter and torn with the sharp
bronze, / the man he had sent off before with horses and
chariot / into the fighting; and he did not again come
back to be welcomed.

[2234-38; transl. Lattimore, modified]

What is meant with the phrase obd’ abng £8éEato voothoavta?
A welcome at Patroklos’ homecoming or a welcome at his
coming back to the camp?

The verb (&ro)vootéw is used with spatial markers
(£60, 90 xtA.), and without, to denote an Akhaian
homécoming {for usage with the destination home implied
cf. A60, B253, X330). (&mo)vootéw is not used overtly to
denote a return to the Akhaian camp. Passages like K247,
P239, 406, 636 and Z238 in which (&mo)vootéw is used
without spatial marker are therefore ambiguous: they may
denote a homecoming or just a return to the place from
which the hero had started out (i.e. a return to the
camp). Consequently, the phrase obd’ adtic £8éEato voothcavia
refers either to a welcoming within the camp or a
welcoming at Patroklos’ homecoming. The pattern of the
(bmo) déxopar clauses approximates return to camp and
return home and suggests at the same time that the Troian
movements back to Troy are viewed as homecomings,
regardless whether they are viewed parallel to Akhaian
homecomings or parallel to Akhaian returns to their camp.

Moreover, o008 adtig £8éEato voothcavta in Z238 recalls
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the *“his mother / wife will not receive him back home”
topos. By applying this topos to Akhilleus the narrator
corroborates Akhilleus’ own comparison of Patroklos to a
child and himself to the child’s mother at I17-11.231 fThe
Akhaian camp is represented as Akhilleus’ real or only
home. The language of homecoming, as it is applied to
2khilleus, is progressively confined to that of the
temporary homecoming to the Akhaian ships.232

Conclusion: the aim of this chapter has been
twofold; the first part shows how the homecoming motif is
exploited as a powerful rhetorical tool by certain
speakers who manipulate their audience. Special
attention is given to Akhilleus who opens the quarrel-
scene with the hyperbolic proposal that, in view of the
plague, the army might as well go home. This proposal
serves as prelude to Akhilleus’ subsequent threats, as

the ultimate measure of his wrath, to abandon the

231 See [323: Akhilleus likens himself to a mother bird bringing

food to its young. Similes in gharacter-text are extremely rare
and, therefore, extraordinary. See Moultoen, C. Similes jin the
Homeric Poems. Gottingen: Vandenhoeck & Ruprecht, 1977. 101 and
Martin, R. o) i u S c
the Iliad. Ithaca and London: Cornell UP, 1989. 204.

232 See Akhilleus’ maximum achievement of slaying Hektor and
returr;ing to the “ships” with “booty” while singing a paean, a song
of triumph and rejoicing (healing):

vdv 8" &y’ detSovteg ratfiova xolpot "Axoudv

vnuoiv £ yYAagopiiol vedpeba, tovde ' Gyopev.

fipdpuedo péya xHSo0g- Enépvopev “Extopa Slov,

& Tpieg xatk &otv Bed dg ebxetéuvro (X391-394).



145

expedition by returning home. The topos is used as a
kind of touchstone against which the morale of the
Akhaian leaders and host is repeatedly measured.

The second part confronts the issue of Trojan
movements back to Troy and Akhaian movements back to the
ships. The investigation starts out with the central
question whether Trojans have a homecoming. The similar
distribution of Akhaian movements back to the camp and
Trojan movements back to Troy in narrator-text and
character-text suggests a parallel of Troy and the
Akhaian camp, a parallel which is corroborated by the
camp-like features of the polis and polis-like features
of the camp. But pnnpiv .. nplv clauses, flee/stay debates
(neppnpilerv monologues) and (bmo)déyopar clauses intimate
that Akhaian movements back to the camp and Trojan
movements back to the city are, in certain instances,
parallel to Akhaian motions home and should, therefore,
be viewed in terms of a homecoming. In particular, the
language of homecoming, as it is applied to 2akhilleus,
increasingly intimates that the Akhaian camp is the

hero’s only or real “home”.



CHAPTER FIVE

THE DANCER IN CHATINS:
METRICAL CONSIDERATIONS ON
PHRASES WHICH DENOTE A

RETURN HOME

I have examined all categories (finite forms in all
moods, infinitives and participles) within the system of
classification return home. I shall focus here, for the
sake of brevity, on one category within the Iliad, the
infinitive. The result (high degree of economy) is

similar in the other categories within this system of

classification.
Finit]
véeoBon#

b Né véeoOan#

#£€v viuol YAagupfiot @iAnv & natpida yoiay. #
b dote véeoOon#
b arovéesOo#
bo| ofxad’ ixécBon#
b &rovéecsOot

#&yoppov TPoTl AGTL 3tr
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#oikad’ aronAeiewy B
#ay anovootnoewv B
#mpilv "Apyocd’ iévoup

ot Ul

#QEVYOVTOG TECEELY

#8voxAta "Apyog ixéoBon
#"TAov elcavaBiival
#ay ipev ObAvunovoe

#elo iepévoug EmPovépuey
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oikévde véeoDon#

®Oinvde vésoBon#

kevedv 1€ véesOon#

£0 &’ oixad’ ixéoBars
népog @il oixi’ ixécBon#
10 & npog ddbpad’ ixécBons
avinBévia véecOan#

GvaLpOTL YE véec@aﬁ
Awog mpog ddpo véeoBari
péyme € dmovéeoBon#

vmdTponov Ex uokéuowﬁ

noAépov Exmepne véeoBon#
npoti "IAov dmovésoBan#
VOGTNGEREV €K TOAELOLO#
npiv "Thiov sicapixécBons
b

apiv adt’ évixepoi yuvam(?)v}

bg ovdE nékqoﬂ
Jo)
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tr noAaov Aapdavidev
avtiov GiEacBon £68pfRTovg LId TOPYOULS

#&pyxeobon petd gdAa Oedv 7 eig dAa dlav #
un mot’ & OVAvundv 1€ xai 0dDpavov doTEpOEVTA
adtic EAedoeaBon “Amv 7
#&y &rovootioelv ntpoti “TAlov fivepdecoav #
#&uPadov eobon fiv matpida yalav Exactog #

As regards the infinitives of expressions for the
essential idea "to return home* there is a high degree of
economy. These are the phrases which apparently violate

this principle:

(1)
#éxnépoot Ipraporo moéALY, €0 8’ ofkad’ ixéobon #
#"IAov éxnépoavt’ edteixeov dmovéesBon #
(2)
tr 10 & mpog Sdpod’ ixésOon#
tr péme € dnovésoBon#
(3)
5 npoti “TAlov drovésoBans
5 VOOTNOEREY EK TOAENOLOH
(4)
#0ix0.d’ &monAeiewv B
#4y AROVOCGTNGELY B

(5)
bD|| dote véecOoun#
bD &rovéeoBor#
bDfl ofxad’ ixécOorn#
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ad(1l) #éxnépoar Mpréporo noAy, €0 8 oikad’ ixéobar #
#"Thov ékrépoavt’ sbteixeov anovéeoBat #

7ed 8’ oikad’ ikéoBan# is a unique extension of the
formula oixad’ ikéoou#. The latter occurs often in the
Odvssev, only once in the Iliad. Hekabe uses this
expréssion in urging her husband to pray for a safe
return (xoiebyeo oixad’ ixésOou# Q287). Hekabe's prayer
recalls Khryses wishing the Akhaians a good homecoming at
the beginning of the Iliad: &b & oixad’ ixécBar# (A19).

The question is why the complete line #éxnépoor
MIpi&poro woAw, b 8’ oixad’ ixéoBou# is never used again in the
Homeric epic in place of #"TAov éxnépoavt’ sdteixeov dnovéeoOo#
(B113; 288; E716; I20). Either the two phrases are
synonymous (and there is a violation of economy) or they
are not synonymous (and there is no violation of
economy) .

In addition, only a segment of each line might be
synonymous with the other. Therefore, it will be simply
taken for granted, for the moment, that the two verbal
expressions oikad’ ixéoBon and dmovéesBar are different in
meaning, and thus not interchangeable. All that is to be
considered, then, is whether éknépoou ITpiGuoto méAwy, €0 is
synonymous with “IAwov éxnépcavt’ edteiyeov.

The first and obvious difference between both lines

lies in the restriction of the masculine accusative
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singular of the aorist participle éxnépoavt’ versus the
aorist infinitive éxmépoair. The subject of the participle
éxnépoavt’ is necessarily limited to one person; the
subject of the infinitive éxmépoon can be one person or
more. In the actual context where the infinitive occurs,
the subject and addressee is, in fact, not one but all
Akhaians:

"Atpeidon 1 ko dAAot EbkvAmdeg "Axarol,

dulv pev Beol Sotev 'OAdpma ddpot’ Exovieg

éxrépoar Iprépoto wéAv, €0 8 oixad’ ikéoBou-

roida &’ Epot Adoorte piAny, t& &8’ &rowa Séxecba,
alépevor Adg viov exknPoiov AndAAwvo.

Sons of Atreus and you other strong-greaved Achaians, /
to you may the gods grant who have their homes on Olympos
/ Priam's city to be plundered and a fair homecoming
thereafter, / but may you give me back my own daughter
and take the ransom, / giving honour to Zeus' son who
strikes from afar, Apollo.

[A17-21]

The whole passage is abundant with plurals; the
addressees named ip the vocative ’A‘cpe’fﬁat and “you other
Akhaians” is resumed in the second person plural of the
personal pronoun (vplv). The plurality of the addressees
is stressed again in the second person plural aorist
optative (Abooute) and in the plural of the present
participle (&fdpevor) . Thé singular of éxmépoavt’ would be

ill suited. éxnépoon IIpiduoto wéAv, €0 &’ cannot be replaced

with “Ihov éxnépoavt’ edteiyeov.
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On the other hand, it is metrically and
grammatically possible to substitute *IAiov éxmépoavt’

288 = E716

edteixeov for éxmépoon IMpidpoto wéAv, €08’ in B113
= I20. Since the infinitive éxmépoar leaves open the
possibility that its subject is either singular or
plural, such a change should not cause any grammatical
difficulty in B113 = 288 = E716 = 120. It is, for the
moment, plausible to assume that, although éxnépoot IIpidporo
nodAwv, €0 8° and "TAov éxnépoavt’ edteixeov are not
interchangeable in one passage (Al9), they are in the
other (B113 xtA.) and, consequently, violate the principle
of economy. Economy would not be violated only if these
two phrases are different in some respect other than the
participle éxmépoavt’ and the infinitive éxmépoar.

g0 in éxmépoar Ipr&uolo woAy, £b & oikad’ ikéoBon qualifies
the return whereas gv in the epithet gbteiyeov qualifies
Troy stressing its strong fortifications. More, the
focus on Agamemnon would be obscured by the juxtaposition
of the addressee with the king of Troy, Priam. Odysseus’

argument would not be as strong if he said:

o08E tot éxteAéovoty LROGYESLY v REP DIEGTOY
&vBad’ #1t oteixovieg an’ “Apyeog inmofdtoro
*éxnépoon [Iprapoto oAy, €0 8 dnovésoBou?33

instead of

233 On the plausibility of the combination &) 8’ émovéesBou, see

note 236.
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008¢ To1 éxteAbovoty ddexESY Tiv REp rECTAV
&vBad’ En oteiyovieg &n’ “Apyeog inrmoBototo
“IMov éxnépoavt’ ebteixeov amovécoBat.

and they are not fulfilling the promise they undertook
once / as they set forth to come here from horse-
pasturing Argos, / that you go home only after you had
sacked well-walled Ilion.

[B286-288; transl. Lattimore, modified]

The participle éxmépoavt’ resumes tot and keeps the focus on
Agamemnon. The epithet gbteixeog (“well-walled”) qualifies
Troy in six out of its seven occurrences in Homer.23¢ It

evokes (in its oxymoroic juxtaposition with the

participle éxnépoavt’) a prosperous city with prospect of a
rich booty - if indeed the well-walled city can be

sacked. ebtelxeov is both generic and specific, as Scully

shows very convincingly:

«.it [sc. the epithet ebteixeog] both brings the image
of Troy into focus, crystallizing a generic quality
of the polis, and is clearly part of a specific and
identifiable contextual field. This Iliadic epithet
is used almost exclusively with Troy .. always in
speech, and always by the Greeks (and once by Hera,
echoing Greek sentiments) [sc. E716]. .. it always
appears in a context where desire (human or divine)
plays against the seemingly impregnable defense of
the city. Even more than highlighting a general
sense of Troy'’'s existence, the epithet with almost
verbal energy of its own struggles against the
sentence’s actual verb, thwarting its telos. .. When
we recognize that all these examples occur only in

234 A129, B113 = 288 = E716 = I20 and ©241. For II57, see note

237.
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the speeches by the Achaeans, it is hard to deny
that the epithet carries emotional weight.<=235

All this would be lacking had Odysseus used the phrase
éxnépoon MIpréyroto woAw, ed 8’ instead of *TAtov éknépoavt’
edteixeov. Also, éxmépoon Iprdporo moéAw, b 8’ would stress
that Troy is the legal possession of Priam. ebteilyeov at
once takes away this dilemma and creates an atmosphere of
wealth and enticement.

Let us now consider whether the two verbal
expressions oixad’ ixésBar and dmovéeoBor are, in contrast to
our assumption so far, synonymous and interchangeable.

If these verbal expressions were synonymous there would
be two possibilities for expressing the essential idea of

sacking Troy and going home in Al19 and B113=288=E716=I20:

gxnépoart TIptdpoto oAy, €0 8 olkad’ ixécBar
and
*éxnépoon [Ipréporo woAwv, €d &° drovéecBar. 236

“Ihov ékmépoavt’ ebteiysov dmovéesBon
and
*"ILiov éxnépoavt’ edteiyxeov oixad’ ixéoBar. 237

235 1pid. 74
236 The combination €08’ dnovéesBouw (“to have a good return trip”,
“to return well”) is not in Homer. But there is a parallel of the
combination €0 + verb of the root *nos/nes:

o0d¢ 1i nw caea Bpev Snwg Eotor 1ade Epya,

fi &b fle xaxdg voothcopev vieg "Axoudv (B252-253) .

237 The F of oixad’ (observed in e.g. I'72=93; 404 xtA.) is also
neglected in e.g. A1l9 (&b & oixad’ ixécBat). Otherwise the elision of
£ in 8¢ could not be explained. On the other hand, the effect of

the fF would restore the proper ending of the third declension
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The questicn is whether oixad’ ixéoBor and dmovésoBar are
equivalent not only in metrical terms (with both
expressions occupying the space after the bucolic
diaeresis) but also in terms of their meaning and
function in context.

First, ixéoBon in the verbal expression oixad’ixéoBo
is an aorist infinitive, d&novéesBon is a present
infinitive.238 There seems to be an aspectual difference
between these two verbs. ixéoBar in oixad’ ikésBot stresses
the point of arrival,?3? gmovéeoBou the beginning of a trip
or the trip itself ("to go / be on a return trip*).
There are, however, instances where &movésoBar obviously
encompasses the point of arrival, i.e. instances where
anovéeoBor is used with a spatial marker (cf. émovéssBon /
dyoppov mpoti dotv and wpoti “TAiov dmovéeoBar) . 240  The point
of arrival is, in those cases at least, taken into
account. The aspectual difference, then, between oixad’
ixéofar and dmovéesOu is perhaps insignificant. If there

were no other (significant) differences between the two

adjective ebteiyng with acc. sing. ebteiyex: *“Ihiov éxmépoavt’ evteixea
(Floixad’ ixéofar. (cf. MIS7; here I profited from discussions with

Alan Nussbaum).

238 érovéeoDur itself does not have an aorist. There is an aorist

form of another verb which ultimately belongs etymologically to
anovéeofar: vootficat. But this verb and form would not be suitable to

fill out the adoneus in the fifth and sixth foot of the hexameter.

239 See above chapter two ad ixvéopar

240 For further examples of GmovéeosBor + spatial marker, see below.
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verbs we would have to conclude that there is a violation
of economy.

There is one such significant difference on the
poetic level: the two infinitives (&movéeoBon and ixéoBar)
function differently in the Homeric poems. The
infinitive ixéoBai occurs eleven times in the Iliad, nine

times at line-end:

otxad’ ikécBon#

£0 &’ oikad’ ixéoBon#

n&pog @il oixi’ ixéoBan#

16 & wpdg Sdpad’ ixésbon#
vetoio Pabeing 1éAcov ixéoBon#
b ’ 14 \ -~ [ 4 ’ o
éni 1€ Khoiog kol vijag ixéoBon#
KTA.

In other words, the infinitive ixécfou tends to be
peripheral, responding to a nucleus, the overt
destination.24l <The infinitive dmovéesOou, however, which
is used ten times in the Iliad is only four times overtly
specified (M73; Z46; 0295; P415-416) and six times
without any spatial marker (B113 = 288 = E716 = 120;
Y212b = M1252b).242 That is, six times in the Iliad the

verb is used as nucleus. Since &movéeoBon means in all

instances but one in Homeric epic "to go back" (the

241 In the Iliad the infinitive is always peripheral. For

nuclear usage in the Qdvssev, see 0201 and discussion in chapter

two.

242 In the QOdyssey the destination of dmnovéesBon is - with one

exception, 6260 - always overtly specified (see B195,1451,0308,n467) .
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exception (0308) is discussed in chapter three) the
question is: to where? What is meant by the formula
#"TAov éxnépoavt’ edteixeov anovéecBoi#? The reference of
Akhaians sacking Troy and "“going back®" may simply be the
Akhaian camp and may not lead any further. arovéeoBo is,
in fact, not used with a spatial marker to signify a
return to Akhaia. But it is not unusual for &rnovésoOor to
signify overtly a return to the Akhaian camp?43® or to
Troy.244 That is to say, the verb dmovéeoBar without
spatial marker may have the denotative meaning “return to
Akhaia” but also the connotative meaning “return to
camp” .

The reference of émnovéesBat in B288 (#"IAwov éxnépoavt’
ebteiyeov dnovéesBoust) is likely to be Akhaia because the
promise the Akhaians had given that Agamemnon would come
back after the sacking of Troy seems already to have been
given on 2khaian soil (Kommen Deixis).?4% But in B113 =
E716 = I20 ("Thov éxnépoavt’ sdteixeov drovéesfar) the reference
of amovéeoDar may or may not be Akhaia. The promise made
by the Akhaians which Odysseus refers to (B286-8) is not

necessarily identical with what Agamemnon refers to as

243 Cf. expressions like arovéeoBor / vijag &rt yYAapupdg, paxmg €€
anovéesBar and nAnBbv piv noti vijog avatopev anovéeoBor. These are only
examples with the infinitive form. More could be listed with

finite forms.

244 Cf. anovéesBor / &Gyoppov mpotidotw and mpott “IAov rovéeoBon .

245 See B286b-88: fiv [sc. the promise] nep vméctav
&vBad’ i oteiyovieg an’ “Apyeog innoBdtolo

“IAMov éxnrépoavt’ ebteiyeov GmovéesBon .
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the promise made by Zeus: the temporal markers mpiv (B112)
and 16te (I19) allow for any time in the past including the
nine years in which the 2akhaians had fought before the
city of Troy.246 The meaning of &novéeoBar is, therefore,
ambiguous since its reference apparently shifts between
return home and return to the Akhaian camp suggesting
that a return to the camp is seen in terms of homecoming
or that a return home is as good or bad as a return (from
the battlefield) to the camp with new warfare ensuing.
This ambiguity would not be there if dnovéeoBar were to be
replaced by the unambiguous oixad’ ixéoBot.

Wyatt explains &movéecOar not as a compound of &mo +
véeoBar but as movéeoBar with lengthened a-privativum. He
translates &-movéesOou with "to be free from toil", *to
find release from toil".247 wyatt derives the strongest
support for his hypothesis from 6259-260 (’®ybvai, od ydp 6io
guxvidag "Axatodg / éx Tpoing ed maviog drfpovac drovéesBor) and
from B291 (R uiv xoi mdvog éotiv dvinbévia véeoBon) a line which
is from Odysseus’ speech and right next to “IAov éxnépoavt’
soteiyeov anovéesBon (B288).24%  In 6259-260 and B291
dnovéesBon is a transparent etymologizing pun on AR UGV

and movog. Wether we agree with Wyatt's translation of

246 For the possibility that Agamemnon refers to the deceitful

dream (in a playful manner in B112 and seriously in I19), see my
comments in the previous chapter.
247 W.F. Wyatt, Jr. 84-87. See also note 93.

248 For the ring composition of B291 and B298, I refer to the

discussion of this speech in the previous chapter.
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arovéeoBar or not, the pun on wévoc and arnuov at the least
underscores the ambiguity of dnovéesBou.

To sum up, it has been shown sufficiently that the
two lines #éxnépoar [Iprdporo nolv, €0 & oikad’ ixéoBar# and
#"Thov éxnépoavt’ ebteixeov dnovéeoBon# are not interchangeable.
It has also been shown that no segments of the two lines
(cf. dmovéesBon and oikad’ ikéobar) are synonymous either.
Within the system motion home and the category infinitive
these two phrases do not violate the principle of
economy. Their aspectual difference is perhaps
insignificant. But their poetic function is

significantly different.

Ad (2) 3tr 16 & npdg Sdopad’ ixéoBon#
3tr néxng €€ dmovéesBon#

The infinitive ikéoOou# is a traditional element in
this position not only in the Iliad but also in the
Odvssev. J8odua’ occurs 22 times in the Qdvssev, the
phrase mpodg ddpod’ two times within the phrase 7 npoc ddpad’
S5tr Exactog# (B258; 6428). There is no mpdc Sdpod’ + a
form of ixave in the Qdyssev. This combination occurs
once in the hymn to Demeter (téwgnpdg ddpad’ Vkopors
H.Cer.138). The nominal form dwpa®’ occurs only one time
in the Iliad (058). The whole infinitive phrase T & TPOg
dopuad’ ixéosbar occurs only once in Iliad and Odvssevy (058).

The infinitive dnovéesBon (like ixéoBor) is also a
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traditional expression both in the Iliad and Qdvssev.
Hoxng €5 occurs three times in the Iliad. It does not
occur in the Qdvssev. The complete expression pdymg &
anovéesBar occurs twice in the Iliad (II252; Y212). 1In
Y212 the destination which is implied is both Troy and
presumably the Akhaian camp.z“9 In II252 the implied
destination is likely (but not exclusively) the Akhaian
camp.?5® As the point of departure in the formula "TAwov
Exnépoavt’ edteixeov dmovéeodar may not necessarily be Akhaia
but the Akhaian camp, so too the point of reference in
noomge €€ drnovéeoBot may not necessarily be the Akhaian camp
but Akhaia.

It follows that although, at first sight, the two
expressions ta & mpdg Sopad’ ikécBu# and péyme €& anovéeoBon#
are metrically interchangeable they are likely not to
violate the principle of economy for several reasons:
first, the phrase 1& & npdc Sdpod’ ixéoBor would be a highly
unlikely expression of the idea “return to the akhaian

camp.” In contrast to oixo¢, forms of ddpa are not used

249 This line is part of Aineias’ speech before Akhilleus.

Aineias points out to Akhilleus that they will not separate with
[mere] childish words and “go home” from the battlefield:
oTpepOv- ob Yap e’ éréeooi Ye viRLTiowGY

&8¢ SraxpivBévre néxng € GmovéeoBor. (Y211-12)

250 For the question why the narrator does not repeat Akhilleus'
phrase (I1247) in the infinitive (*Boig émi viiag ixéoBon#) but chooses
instead to express the denial of Patroklos' return to the camp with
a phrase which may denote homecoming (néxng &5 amovéecBou# I1252), see

the discussion in the previous chapter.
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to denote an Akhaian hut or tent. On the other hand,
pdme € anovéeoBar could be used to express Poseidon's
return from the battlefield in 058. An argument that
this phrase is not used for gods cannot really be made
since all we have are two occurrences of péymng &
dnovéeoOar. If there were no further differences we would
have to assume violation of economy.

The aspectual difference between ixésBar and émovécoBon
is perhaps, as we just saw, insignificant.

If, however, we indeed exchanged <& & mpdg dducd’
ixkéoBar for pdyme &€ dmovéesar the two prepositional phrases
uéyne €€ (058) and pdymv g in (059) would create a verbal

jingle that is perhaps avoided: compare

ToVGEuevoV ToAépoto 1o & npdg Sdpad’ ixésbat,

“Extopa &’ otpvvnot udymv &g ®oifog 'AnoAlwv (058-59)
with

*navcdpevov moAéporo paxns &€ &movésoban,

“Extopa & 6tpivnol paynv &g ®oifog "AndAlev.

udymv éc ®oifog 'AnéAlwvé (059) is a violation of Wernicke’s

law. 251

There are about 130 instances of pdyn in the
Iliad of which about 100 are at the hephthemimeral
caesura. The only violations of Wernicke's law are péymv
& Poifog AnoArovE 059, pdxne éx vootioavie# (E157), paynmg éx

vootioavti# (P207, X444, Q705), udmyv ég xudidverpavé (A225.

251 I am grateful to Hayden Pelliccia who brought this violation

of Wernicke’s law to my attention.
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M325) and perhaps udyng é§ anodiopon# (E763) and pdymg &€
arovéeoBan# (I1252; Y212).252 1t is peculiar that all
instances of pdyne éx vootioavie/vostioavtt are an indicator
of "failure to return from battle.*"233 apollo's stirring
Hektor into battle (059) thus anticipates Hektor's bitter
failure to return from battle. Set in juxtaposition,
Zeus' harsh command in 058 (t& & npdg ddpad’ ixésBor#), which
does clearly not violate Wernicke's law, may indicate
that Poseidon had better not fail to return from the
battlefield.

Moreover, when Zeus tells Hera that he wants
Poseidon to leave the battleground and go to his home he
perhaps stresses that Poseidon ought to behave as ikémg2®4
(subordinate) and ought to go to his own home (058).
When Zeus tells Iris to go to Poseidon in order to
faithfully deliver a r2ssage (0158-59), he is more
diplomatic. He does not repeat this (perhaps too harsh)
phrase. #novodpevov ToA£Roto Ta & npog ddpad’ ikéoBour# is
extended and changed to mavoduevév piv dvoxdi péyng 16
ntoléporo / EpyeoBan petd gdAa Bedv 1 eig dha dlav (0160-61) .
Thus, mwv &voxbt is substituted for moAépolo, moAéporo
altered and extended to pdymg ndE ntoAépoo and & & mpdg

dwpaf’ ikécBar# is extended to a whole new line: #&pyecBot

252 It is perhaps doubtful whether é followed by word division

is really comparable to &x.

253 Griffin, J. Homer on Life and Death. Oxford: Oxford UP,
1980. 124 n.38. See also the discussion on (bno)8éyopot clauses in
the previous chapter.

254 See LfgrE ad ixave 2by.
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pete @dAw Oedv A el dhox Slav#. Zeus changes his tone,
seemingly allowing Poseidon some choice.

Poseidon’s departure from the battlefield is
narrated in no more than 1 1/2 lines: "Qg &in®dv Alwe Aodv
"Ayaiikov évvosiyonog, / Sve 8€ moviov iovs (0218-219a). #8Uve b¢
nrovtov idv recalls Zeus' command that Poseidon either *go
back / among the race of gods, or into the bright sea"
(EpxecBon pet pdAn Oedv 1i elc dha Slav (0161=0177; Lattimore's
translation, modified). Poseidon's reaction indicates
that he does not interpret Zeus' offer as a possible
alternative. The choice offered by Zeus turns out to be
a restriction. Poseidon had just explained to Iris that
only the sky was allotted to Zeus, not earth and Olympos
which were common to Zeus, Hera and him alike (Zebgd Aoy’
obpavov edpbv v aibépt xai vepénor / yala & En Evvh maviov xai
noxpog "Olvurog. 0192-193). When Zeus allows Poseidon only
a motion up or down he appropriates the authority over
earth in addition to his authority over the sky and even

55 All which is left for Poseidon is the sea,

Olympos.?
his own domain. The apparent choice in #pxecfai petc VA
Osdv fj el dAa dlav contains as little a choice as the
restrictive phrase 1& & npdg ddpad’ ixéoBor.

In addition, the short and sober #8bve &t ndviov idv

256

(0O219a) points to Poseidon's anger. His horses, who

255 We, the audience, are so accustomed to Zeus' authority over

Olympos that we even take it for granted which, according to
Poseidon, we should not do.

256 See 0217: ydhog.
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brought the god from his home in Aigai to the ships of
the Akhaians (N31), are apparently still waiting in a
cave for their master to return:

Sop’ Eunredov adbr pévorev
VOOTHoavIa &vaKTo -

so they would wait there steadfast / for their lord to
come back.
[N37b-38a; transl. Lattimore, modified]

ddpata (N21) anticipates ddpa®’ in 1o & mpdg Sdpad’ ixécbar
(058). vootnoovia (N38) reflects (focalizes) Poseidon’s
anticipation of a gldrious return (nostos). Instead he

is made to dive into the sea.

ad (3) 5 mpoti “TAlov &novésoBan#
S vOOTNCEREV EK TOAEUOLO0#

nmpoti “TAov is traditional in the Iliad; this
prepositional phrase is not in the Odvssev. &novéeoBar is
traditional in both the Jliad and the QOdvssev. The
complete phrase =mpoti "Thov &novésoBai# occurs only in the
Iliad, and here only once (i not’ émmreiAnocev évi Tpoeso’
dyopebwv / pif mpiv mip vnadv npoti “IAlov drovéesBar / mpiv mopi
viiog évinplioat, xteivon 8¢ kol adtovg) . 257

The future infinitive voomoéuev is not in the

257 245-7. For the term maximum achievement strategy, I refer to
the discussion in the previous chapter. For the combination “IAtov +

a finite form of &novéeoBar, see I'313 = Q330; ®561.
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Qdvssev and occurs only once in the Iliad (& xénovd
Mevédae Srotpepis odicétt vl / EAmopon adtd TEP VOOTNOENEY EX
moAERot0.) . 258 ik moAfuoo is traditional in both the Iliad
and QOdvssev. The whole expression VOSTNOENEY £K TOAENO0# is
found only once in the Iliad (P239). Since forms of
(amo) vootéw are used to signify a return home to
Akhaia,?%® Troy,260 zeleia?®! and Lykia262 side by side
with a return to the location from where one just has
left (cf. N38; K247) the phrase VOOTNGENEY £k TOAENOW0# in
P239 is ambiguous: it denotes either a return home or a
return to the Akhaian camp.263

Clearly, mpoti "Thov drovéeoBou could not be
substituted for voomoépev éx TOAEPRO0# as the camp is not
designated Ilion. But vootnocéuev £k toAépolo# could, in
theory, be used for mpoti "TAov dmovéesOui# (which itself
looks like a future after énnreiAncev £45) to denote a
Trojan homecoming. Forms of vootéw are used even without

local marker for that essential idea.264 All these

238 P238-9; cf. vootfioopev éxmoAéuolo in B253. In the QOdvssey there
is, instead, the future infinitive vootioew  (x285; v329).

259 cf. A60, B253, 360, 90, 441, ¥14s, «83, 163, PB343 xrA.

260 cf. E157, @499, M115, P207, X444, Q705.

281 cf. A103, 121, E212.

262 Egg7.

263 For ambiguous usage of the verb see also x285 (cf. x419),

P406, 636, 2238 and discussion of some of these passages in the

previous chapter.

264 See érel ob Ldovte pdyng &k vooticavie

détaro - mpwotai 8t Sik xtHcwv Satéovto (E157-58),
6 701 03 T péyng éx voothcavtt
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instances of vootéw (E157, P207, X444, Q705), however,
are anchored clearly in their context. These motions are
viewed in (focalized) Kommen Deixis: they are to be
viewed from the perspective of a character who is inside
Troy (E157, P207, X444) or the motion is viewed by a
character who is both at coding time and (presumably) at
reference time inside Troy (Q705). In addition, Trojan
returns to Troy, when viewed in Gehen Deixis (by the
narrator or by a character outside Troy). are, as a rule,
specified with a local marker.2?55 The ambiguous phrase
voomnoépey &k moAfpolo# is therefore not exchangeable with

the unambiguous =poti "TAlov drovéesBoni .

Ad (4) #oilxad’ aromieicvs
#8y dnovosThoevS

#0lxad’ dmonAeiewvsS is a phrase of two units. One unit
(#0ikad’) is traditional occurring 6 times in the first
foot, the other (GmomAeiewv) occurs only twice. The whole
phrase #oikad’ dromAeiewv is used twice in the Iliad (1418;
1685), once by Akhilleus and once by Odysseus repeating
Akhilleus directly.

The question is why Akhilleus uses #oikad’ dmomAeicly in

1418 and not #ay arovostoewv, a phrase which he has used

déCetar "AvSpopdym kAvt Tedyea InAsiovog (P207-208),

oppa nédorto / “Extopt Oeppét Aoetpa péymg éx vooticavtt  (X443b-44)
and &f note xal {dovtr pdyng éx voothoavit / xoiper” (Q705-706a).
265 For the exception pdymg £€ dmovéeoBar. (Y212), see above

discussion and note 249.
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already before (A60).266 The difference of the tenses
alone (amovoomioewv is future, &rmomAeiewv is present tense)
may explain why anromAetetv is used in [418 and not
AMOVOGTHOELY . |

There is perhaps also a poetic reason. 2akhilleus
may by now endorse the view that a return home to Akhaia
is a postos only after Troy has been sacked (cf. the term
‘maximum achievement strategy” and the traditional phrase
"TAov éxnépoavt’ edteiyeov dnovéeoBor) . Phoenix disagrees.
Right at the beginning of his counter speech he sums up
Akhilleus’ lengthy speech and his intention to leave for
home with those words: ei pév 8 véo1dv ye peta ppeci paidy’

AyAAed / BéAheor .. (I1434-35a).

ad (5) ) bD dote véeoBoud
bD  é&movéeoBor#
bD oikad’ ixécBor#

All three expressions start with a vowel, filling
out the adoneus after the bucolic diaeresis. If we

assume that @ote véeoBai# is synonymous with é&movéesOou# and

266 GrOVOsTAHCEWY Occurs always with #&y, a pleonasm which
reinforces the idea of an- in &mo-. #&y anovootficevS occurs four

times in the Iliad (A60iR.-p406in., ©499=M115), two times in the
Qdvssey (v6, w471). 1In the Iliad it is used two times without
spatial marker (A60in-=P406in') and two times with the destination
of Troy overtly specified (0499 = M115). 1In the Odyssevy it is in
both occurrences without spatial marker (i.e. destination is

implied through context).
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otxad’ ixéoBon#, the principle of economy is violated. It
has alreadv been shown that oixed’ ikécBumi# and dmovéesOon
are not synonymous and not interchangeable. The same
arguments (spatial marker, poetic function) serve to
argue that oixad’ ixéoBou# and dote véeobo# are not
interchangeable either. It remains to examine whether
tote véeoBou# is a metrical substitute for, and synonymous
with, drovéesOon#.

@ote in Homer regularly means "as", *just as*, and
“as though" and not "so that®.267 Accordingly, Diomedes
says to Agamemnon not simply: "if your thumos hastens to
go (back), go (back)* but rather "if your thumos hastens
as if to go (back), go (back) (I42-43a). Pelliccia
accepts Leaf’s comment ad I42 that the idea of comparison
is not entirely lost but adds a formal consideration:
there seems to be a restriction on thumos érécovion +
infinitive, i.e. there seems to be a need for something
that at least admits the possibility of changing the
subject from thumos to the person who is the subject of
the infinitive (*you").268

The question is: what is compared with what?
Pelliccia takes the view that @o1e compares the two
motions of énéoovtor and véesBar. I am inclined to see the

comparison rather in véesBou and the following &pyxeo. Both

267 One time {dote is used in the sense "so that®" in the Qdyssev
(dot* . mBésbBon p21).
268 In his forthcoming book on Mind. Bodv, and Speech.
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verbs (€pyeoBor and véeoBar), when used peripherally (and
not as nuclei) in verbal expressions like #Zpxscfau petd
gdAa Oedv A eig GAo Slav# and oikdvde véeoBar# react to the
dominant nucleus which in these phrases is the overt
specification of destination; i.e. the verbs fill out the
baccheus at the beginning, or the short-long-anceps at
the end, of the hexametric line. But in 142-43 these
verbs are used as nuclei; i.e. they are not mere metrical
"fillers* responding to a nuclear dominant. The phrase
tote véeoBo# is an individual coinage, never occurring
otherwise in Homer. The infinitive véeoBoi is most
commonly localized at the end of the hexameter and it
often denotes, with2%? and without27? spatial marker,
homecoming.

The imperative €pxeo is regularly localized at the
beginning of the hexameter in both the Iliad and the
Odvssevy. Only here does it carry the idea "return home"
if indeed this is the implied destination. Egpyopot is
only rarely used without spatial marker to denote
homecoming and then commonly in Kommen Deixis (see
discussion in chapter two). For the idea of homecoming
in Gehen Deixis I can find one instance: vExtop, &tdp cb
noMvde petépyeo (Z86). Whether the motion denoted with
petépyeo is a homecoming or simply a motion back to Troy

(parallel to Akhaians returning from the battlefield to

269 B290, 354, 357, 453-54 xtA.
270 B291, 298, B238, y60, 5351 Kth.
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the camp) is a problem which is discussed in detail in
the previous chapter. Even if petépyeo in Z86 denotes a
homecoming (viewed in Gehen Deixis) the verb which is
used to denote this idea is a compound, not the simplex,
and it is used with a spatial marker.

Diomedes may compare the homecoming with a simple
going: if your thumos hastens as if to go home (as if to
have a nostos), go (sc. and you will see how far you will
get).?’l gince Diomedes, on the other hand, resumes
Agamemnon’s language of homecoming (cf. #@ebyopev cbv viust
oiAnv & matpida yaiavé 127 and #eevyéviov obv VUGt QATY ég Tatpida
yolav# 147) Epxeo in 143 is perhaps so strongly influenced
by these spatial markers that it carries also the idea of
homecoming. Then, Diomedes compares one verb which
denotes homecoming with another which also denotes
homecoming. Diomedes may allude to the notion that a
return is a nostos only after the sacking of Troy. A

premature return would, in his view, not be a 395393.272

n See Nestor’'s response to Agamemnon in B: “But if any man is

terribly desirous to go home, / let him only lay his hands on his
well-benched black ship, / that before all others he may win death
and destruction” (B357-59).

272 This is surely a system of designation which is not shared by
all the other characters nor by the narrator (cf. “EvBé&xev "Apyeiolcv
onéppopa véotog éviyfn  (B155), # eb fie xoxidg vooThoopev viec "Ayoudv (B253),
avinBévta véeoBor (B291), xevedv te véeoBut (B298) xtA. 1In the Odvssev
Nestor uses verbal forms of @edyw and vx_f:ouat as synonyms (see Yl66-
70).
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To sum up: all apparent violations of economy
within the system of classification "return home* and
within the category *infinitive* prove, upon closer
scrutiny, not to violate this principle. Instead,
aspectual, syntactical and poetic factors are more or
less decisive for the use of one phrase and not another.
Because it is sound to regard word choice as a matter
meaning rather than a violation of economy it is
plausible to assume poetic reasons also for phrases which
do not violate the principle of economy. In short,
narrator and character dance freely despite their

"Ketten".
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